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“When dreamtime became a nightmare’' 

This story takes place in Minneapolis on 
Friday November 17,1995. Mike Slater of 
1313 Productions asked me if 1 could help 
him on an event he was planning. I worked 
very hard on this party with Slater and with 
a smooth start, we were optimistic. We had 
an excellent line up featuring Mike Dearborn 
and DJ Liquid just to name a two. As well 
as a seemingly friendly and secure space. 

The party started with a bang and by the 
time Mike D hit the tables, he was 
looking out on a full house. Over 
1.100 tickets were sold which is 
impressive by Minneapolis stan¬ 
dards. However my partners guest 
list was hardly exclusive. Most every¬ 
one he knows was on it. I was hired to 
produce the event but Slater was in charge 
of paying everyone, legalities and security. 
For those of you who don’t know, the “secu¬ 
rity” was responsible for raping that girl in 
the bathroom, turning in that kid selling E, 
robbing my friends (Jack & Mark- much 
respect) and the same “security” who ulti¬ 
mately robbed us. 

Ticket sales ended at about 1:30am and at 
Slaters insistence, the money was to be 
transported together. The ticket vendor and 
the store owner were exiting the freeway 
when they were robbed at gunpoint for the 
money (in it’s entirety) Cynthia’s purse and 
car keys. 2:00am came and went - no ticket 
money. I started to worry, and the sound 
guys and DJ’s wanted to be paid. By 3:00am 
the problems with “security” had come to a 
head and I called the police to get rid of 
them. The police arrived and instead of 
removing our “security" they locked Slater 
and myself in a room for the next two 
hours. They deemed us the main suspects 
for the carjacking and harassed us. We 
were quickly proven innocent, but in the 
meantime the security had escaped. 

I’m writing this article because I really 
respect raves and I respect everyone in 
them. I want to put to rest any rumors that 
we ripped ourselves off. Cuz we all lost 
money that night. Also it’s about time that a 
promoter defend his events. We work really 
hard to bring people the kind of mixing they 
like. I am not going to stop trying to bring 
fresh ideas to the underground, however I 
would like to say I am no longer associated 
with 1313 Productions or Mike Slater. 

Once again I must apologize to those who 
weren't paid: Davey Dave. T.I.S., DJ Liquid. 
Synergy. Earth, and Alaya. Very special 
thanks to MASSIVE for letting me express 



Though we don't know the full range of 
what happened, or who s stories match 
up and what not. we do respect the ges¬ 
ture by this promoter to make some 
attempt to explain themselves after 
their party went to shit. All to 
often, people will do parties, col¬ 
lect the mad cash that many of 
these events take in. and then 
not make any attempt to explain 
themselves when the party gets 
busted or goes to complete shit. 
Massive invites any promoters 
with the above problems to mail their 
explanations to us. to be printed in a public 
forum. 

Massive- 

I am simply writing this letter to show you 
my utmost appreciation for your mag. I was 
taken out of the scene by my parents about 
six months ago and put into boarding 
school. All I have left is the music and your 
magazine. I absolutely am 
jonesing for that jizz indue 
ing thump and the thou¬ 
sands of nameless faces 
bouncing to the groove. I 
would also like to say 
that I agree that you don't 
need drugs(reply to Blitz) 
to achieve that ecstatic state 
that we all strive for. Here in 
Tennessee I have achieved it all by myself 
(except for my trusty Astroboy tape) in a 
cowfield. Drugs don’t do anything positive 
as far as I’m concerned. Although I myself 
have done my fair share I don’t think that 

the entire reason of going to a _ 

party should be roll or acid. But 
whatever you decide is o.k. as 
long as you remain true to your¬ 
self. I love you guys. I love the 
musik. and I'll see you when I 
graduate. 

P.S. I may be going to school at 
UW-Madison. If so I’ll be the kid 
coin’ nuts at daybreak. 

Tommy Wilson 
Washington College. TN 

Dear Massive. 

Whats up. I think it was a day or 
two after New Years when I met 
you guys at my boy Andy’s 
house in New York. Ever since 




Andy introduced me to the zine which was 
about 3 or 4 issues ago I was really amazed. 

I think the mag is really chill! Anyway I 
think the parties here in 
New York have been 
decent lately. The 
music is always all 
good! I really want to j 
travel more to parties \ 
in different states, 
checkout different 
crowds and hear their 
music. Maybe soon I will 
make my move. But for now I will support 
our scene here in New York Yo. but next 
time you guys visit New York have Andy 
give me a buzz, an maybe we all can get ill! 
“Instead of playing computer games with 
different kinds of dildos”!!!! Stay cool. Peace 
Rob Frechette 
Queens, New York 

What’s up people of Massive. 

Tm writing in response to an article printed 
in issue #11 written by Blitz of Milwaukee. I 
can only say that I wish that I knew that 
much about drugs. He really got into some 
intense technical terms. I was impressed. 
About 3 months ago 1 started a drug rehabil¬ 
itation program and I’ve never felt better! 
The first party that I went to since the 3 
months started was Frost. 1 can say that it 
was the best time I've had at a party, ever. 
And I was totally and completely sober. 

Now I’ve gone to parties dosing and rolling 








































and don’t get me wrong it is very 
fun. but this time was so much 
better. So in conclusion I have a 
request to all the ravers out 
there that feel the need to have a 
trip or roll to have a good time. 
Try going sober knowing you 
could of had drugs. You'll feel 
much better about yourself. 

Dance on. 

Marc D 

Sun Prairie. WI 

Big ups Massive. 

I first acquired your zi$}£ in the 
fall of '94 and since theffl con¬ 
sider it the Bible of thftmidwest 
rave scene. The problem is that 
1 don't live in the midwest. 

Mainly my experiences in dance 
culture have been limited to the 
south, although I have been to a 
couple of Ohio parties. (Fantastic 
Voyage. Ackniculousland) The 
scene in the south, i.e. Tenn.. 
Georgia, in my opinion continues 
to grow and deserves recogni¬ 
tion. There are a ton of totally 
phat DJ’s popping up all over 
Tenn. such as, Chip B.. Larry 
8reaks. and Jace from 
Nashville, Kasi and Oracle from 
Knoxville just to name a few. 
Atlanta keeps pumping out great 
parties and artists. All in all the 
south has a future. 

Okay, here is the deal. I've just 
had to move out of the south and 
into the northeast: upstate New 
York. 1 have no idea about what 
the scene is like up here and 
have yet to go to my first party. 
What I want to know is what the 
hell is going on around here. I 
know NYC. pumps out label after 
label and artist after DJ. but I 
have no idea about who to call. 
HELP!!! 

Yours for a little while. 

The Lone Raver 

Bryan Taylor 
RD3 BOX 317-J 
Walton, NY 13856 

THANK YOU- 

I am writing this letter to thank 
everyone in the scene for mak¬ 
ing me feel so welcome- a part 
of the family. 

My name is Larry. For years I 
have been a pillar in 
Milwaukee's gay scene. Leader 


of the fashionably correct’. 

I've been called the Oueen of 
Queens. Weekend after week¬ 
end. we would go to La Cage, 
draped in the latest designer 
fashions, sipping wine, dishing 
the dirt, and deciding who was 
on the A-list. 

Last year, my boy Jonah intro¬ 
duced me to the scene- first the 
music, then the parties, and a 
life altering journey began. 

My first party was Beyond. The 
people were fab and the music 
was unbelievable, especially 
John Aquaviva's set. What I was 
most impressed with was the 
sense of community that existed. 
Everyone really looked out for 
each other. I attended 102. It 
was probably the most spiritual 
experience of my life. The last 
party I was at was Mars 2027. 

The music was a bit hard for me, 
but I still had a great time 
(Thanks Chris from Greenwood. 
IN) 

95 was a great year for me. My 
mind, heart and soul has been 
opened to a new dimension. 

And I'm still growino. 

I like knowing people who don't 
define themselves by a label on 
the back of their shirts, but by 
the love and respect they have 
for each other. I felt that love 
and respect and I hope I am giv¬ 
ing it back. 

There are a few people who 
seem to have a problem with me 
being at the parties, for some 
reason. But the love I feel far 
outweighs any negative atti¬ 
tudes. 

I look forward to seeing more of 
you in 96' and gaining even 
more knowledge of what the 
scene is all about. 

Love. 

Life. 

Larry, 

Milwaukee 

Dear Massive. 

If the pen is mittier than the 
sword you guys got me right in 
(he back. The review in the 11th 
issue was pretty pathetic and 
unprofesionat. It is obvious my 
tape was listened to withe pre¬ 
conceived opinion. ALL of the 
other reviews consist of such 
buildups and go into greater 
detail. It's so lopsided they are 
lopsided compared to mine. 
Whoever reviewed my tape is 
completely and totally oblivious 
to the different styles of music. 
My tape first of all is no where 
even close to being a techno (not 
even close) tape so how could it 
be"tracky techno without an R". 
Please learn your styles of 
music. The tape is straight up NY 



hard house. Thats the way we 
do it here and thats why we sold 
over 2,000 tapes nationally so 
obviously 2.000 people have dif¬ 
ferent opinions than yours. 1 also 
find it funny that you say my 
"track selection lacks'* but you 
give good reviews to the track I 
open up with. DJ Pierre "Mind 
Bomb’’ My tape was mixed in 
June ’95, whats your excuse? 
That record hasn't hit the wheels 
in Ny in over 5 mo9nths and you 
guys are just reviewing it. That 
is just one example of many of 
the records on my tape in which 
reviewed. It still amazes me that 
you thought it was techno. Alot 
of the Artists on that tape hap¬ 
pen to be friends of mine and 
are going to be suprised to learn 
that they produce tacky techno. 
This review will not make me or 
break me as I am well estab¬ 
lished in my scene (long Island). 
I simply just wanted to share 
some of my scene with you guys 
and make some friends but its 
obvious you're on your own trip. 
Yoy guys (massive) are a little 
bit cocky for no reason. 
Milwaukee is were NY' was in 
‘92 and 10 years ago when we 
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were having raves before we 
knew to call them raves we 
would bring cardboard dance 
floors to industrial parks, get 
fucked up. and battle for the 
dopest moves all night until the 
cops came. The music wasn't 
TECHNO, it was fun house, 
freestyle, and later followed by 
industrial. Then in ’89 it was 
hardcore. What was the state of 
underground dance music like in 
milwaukee 10 yrs ago? 1 would 
think it was headbangin' to 
Judas priest but im not that 
doesed minded and ignorant to 
say that so give me some fucken 
credit Just because my tape is 
not what youre into maybe its 
ahead of your time. O.k. now sit 
there and tell me how Ny is 
oonna be behind Milwaukee as 
far as scene developement. I 
don't care how close to Chicago 
-you are weve got years on you 
guys, weve got more labels just 
in NYC than the whole midwest. 
That’s not what its about though! 
Eorope pulls 30.000 in 
Attendance with raves spon¬ 
sored by Marlboro, puma, and 
coke, they’re kicking our ass at 
music which we invented. What 
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it is all about is all the states pulling together let this Rock and Roll 
nation know we are here. Mtv and mainstream music is so pathetic it 
make me sick, 
i've said my peace 
later 

Ps. the lesson for the day is learn your music styles before you put 
your foot in your mouth. 

Chris Hall 
Long Island, NY 


Note: All typo’s, grammatical troubles and mispellings are the prop¬ 
erty of the original author and do not reflect the opinions or English 
language deficiencies of Dan Ooormouse or Massive Magazine. 

Dan responds: First off. you're right, my tape review for your tape 
was rather short, and for that I am sorry. Now. on to the other shit. 
"Tracky techno without an R"- Well. I consider Relief and similar 
labels to be techno, cause shit, whether you say "Straight up NY 
hard house" or"experimental- acid-dub-pseudo- goa gabber-ambi- 
ent-darkside- jungiistic- doom- trance- triphop- death metal-core", 
its all still techno. "That record hasn t hit the wheels in NY in 5 
months "- Do you really think I care what's playing in your over 
drugged, over attituded, over fashioned club scene? To me. it's not 
the age of a track: how about musicianship, staying power? "We Are 
Fhuture" is from '88. but it still gets play, although I'm sure in NY it 
hasn 't hit in 9 years 

As for being cocky- shit. I wish l had a reason to be. What would we 
be cocky about? Because we write a magazine covering techno? Yep. 
we get huge dollars and major exposure for it To be honest, we do 
this for the love of the music and the scene, cause if we were in it for 
money, exposure, or to get girls, we'd be in the wrong department. 
"Milwaukee is where NY was in '92" I'll take that as a compliment. 
I've heard alt of the stories about legendary parties during the early 
'90 s in NY. Do you really see the NY scene today as better than that 
of 1992? How was the state of underground dance music in 
Milwaukee ten years ago? Well. I was only nine years old. but you 
can bet your last dollar that I. too. was battling for the dopest, fattest, 
flyest and illinest moves as I headbanged, not to Judas Priest, but 
Motley Crue and Kiss ("the lesson for the day is learn your music 
styles...") while I got fucked up. and I mean FUCKED UP (I can t 
recall if it was paint thinner or PCPI. on my very own piece of card¬ 
board. Oh. those were the days. 

"That's not the point though Then why spend all of those words of 
hostility to only drop a cliche of unity, followed by a not so chipper 
post script. It 's all getting so fuzzy. 

In addition. I reviewed your new tape this issue. This time I went 
more in depth. I hope this one is better for you. To end this- none of 
this is personal (to New York people). I reviewed your tape the first 
time not knowing who you were or where you were from. Stabbing 
you in the back? I think you already did that to yourself. 

All right, that's all. 

Dan Ooormouse 



Subscribe to Massive 

»••••••••••••••••••••••••••# •] 

Admit I. Your life is a complete void You are 
dependent upon this very publication Id main¬ 
tain your awn saniy-uou also must read this 
magazine Id keep up mat witty repertoire al 
your friends lave about you (when you know 
everything you say is just stolen from these 
very pages! Sometimes though, the new 
issue might not be as readily available as I 
has been up until now- andyoul find yourself 
repealing the same things constantly (from our 
past issues!, your friends wil become bored of 
you i especially those that are also dependent 
upon Massive! and your life wiD have no 
meaning. Save your soda! Be, save yoursef- 
GGT A SUBSCRIPTION 


I ID MASSIVE 


I Year 
Issues 


*1 


8 
I 2 



DEALS!!: 

-The first 15 people to subscribe 
recieve a free Terry Mullan tape -Send 
an additional $ 10 with your subscrip¬ 
tion and receive a massive tee (speci¬ 
fy XL or babytee- color choice is ours. 

make checks payable to: 

massive magazine 
po box 11373 
milwaukee, wi 53211 




One gear ago, we called upon the loyal readers of Massive to help enrich the lives 
of the Massive Posse by sending us free goodies- anything, as much as you 
wanted. The response was overwhelming, as Freaks all over the world sent us 
strange toys, treats, rood, and even drugsl! Now, we announce the Second Annual 
‘Send Us Free Shit Contest’. The winner will be announced in a future issue and 
receive a free subscription and a tee-shirt. Send everything to the PO Box listed 
above. And remember "Doing a magazine sucks sometimes and getting silly little 
toys in the mail makes it a whole lot better.” 
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... ^fl* 1 * 5 8 home to a vast number of accom- 

bSm Slit A T 9 , [ l8m ’“™ arB ^own for their flam- 
*££?£$ “fhem for always riding the cutting edge. 
Jason Bentley is neither consistently flamboyant orvan- 
guard Jle is, instead, something more subtle, more sublime. 
Wrth two regular weeknight clubs in addition to the stan¬ 
dard weekend schedule, a nightly radio show and part own- 
erehip of a record company to boast of, Jason has become 
one of LAs most versatile and prolific talents, while at the 
same time one of the most overlooked. 

vi<inn u M J! Wpak £ 'll ^Phooio city run by a man with a 
vision. Most weekmghts, if you listen, Jason will, with his 
voice of butter and honey, escort you through his melodic 
landscape of vinyl; records that are supplied as much from 
his personal collection as from the bins of KCRW, the sta- 
tion that airs his show. 

Often after patrolling the streets of his city he’ll go 
wsit one of his regular dubs to "play some records," as he 

phl *“" T “! e radi0 - Uke toe juxtaposed neigh- 
boihoods of his self made city, the dubs he spins at don’t 
match very well. On Sundays there is the acid inspired trag- 

ttn UnnSl Bn v n fh f ^ j^ 8591 * S0UndS °< BoSSa ^ 
un Mondays its he upbeat gimme-something-tiHJance-to 

Reactor where Jason is resident OJ, and about once a 

in'. ,Jv ,8en ; s L down L and dirty invite-only house dub 
in the tradition of those that introduced him to the under- 
ground scene in the first place. 

7 d «o ‘“tow*, house parties," he says of his college 
years back in his native Massachusetts, “these parties that 
l 6 ' d be one of three white guys there, 
fhey d be playing these dubbed versions of stuff and the 
energy, came around two in the morning, it was incredible. 

It was a very sensual, veiy sexual energy." 

CoHege ratfio is what ushered alternative 
music into Jason $ life. 

.. st ? rted in 1988 and went right into radio 
and began discovering all this crazy music. 1 produced all 
tnese goofy, informal radio programs, with all the quirks 
and fun of amateur radio. After two years I transferred out 
here (to Los Angeles) because I kind of felt like Amherst 
was too far out of the loop." 

Shortly after its publication, Jason picked up what 
was the first issue of Urb magazine, December HI M 
“I really connected with what Raymond was trying to 
do. I felt we had a similar vision of Urban culture as a wider 
ranging entity than is typically recognized. I saw that they 
were looking for contributing writers so I contacted him" 

nmnf R r°7 d " is J Ra r ond Leon Rokef ' Sunder and 
cumem publisher and editor of Urt. magazine. Jason 
woiked wth Raymond for two and a hall years as 
Managing Editor of Urb. Though his degree is in communi¬ 
cations, and such work is not completely removed, it was 

good irfea^ ,h ' nfl ,0 C ° nVinC8 hiS Paren,S thatlhis3 
... Jhey wore very concerned, you know, 'Urb 7 

2r 4 tf ?!' ? " What S lha ' me3n? Wh3t 3re y ° U d ° infl wi,h 
Despite parental concern he pursued: It was also 
around this time that he approached KCRW about doing a 
radio program for them. Public radio was something Jason 


JASfllt BENTLEY J 


had grown up with, and so it was comfortable for him. 

_ • J knew .to** 1 * I* 3 * about west side eclectic world 
music It was safe, but it was interesting stuff. And I knew 
that the audience was kind of white and west side; ex-hip- 
pie now has money kind of people. I knew I was dealing 
with that But that was all right. a 

h ... ... •font want to be revok/tionary 

but t do want to be progressive. I don’t want to be one el 

8tn,flBte3 whole life in °bscurity and 
then when he dies everyone sees how incredible he was’ 

familiar ".Unfit."h 3 * 1 ^ to J°‘ 9 ive P^ple something 

lletrif?m£l ™p!’“ nS,der * ' ike 9ffinfl people 3 rrt ' 

Playing clubs did not come until a little later, with 

Stt^dUb 'u “ 10 881 a foo,hoW and «**» 

“BJ’s are very competitive; you have to pay your 
dues. You work hard. You drag your case around through 
the ram and the cops and you have this musical vision 
Imt.'irf.Trt 8 10 Sft Pf s hflhtfulfy have an ego and an 
iiBt be th B e U miIaf Ua y y0U h3V ® ,0 tel 90 01 that and 
“I used to just chase down the newest releases and 
make sure I had all the most recent stuff in my crate, with¬ 
out really paying attention to whether I thought it was 
strong of not. Now I look and listen for records that are part 
of my vision. They can be old. That, to me, was losing my 
UJ ego, and connecting with people" 

. i 3 ”"' unlik J 8 mosl club DJ ’ S ’does"«» DeneraUy 

SfJh" 1 I 81 ^’ T does pla Y Wf Y much with 
fancy technical segues. Rather, he tends to let his records 
play through from beginning to near-end. 

i u 3 record ' n crate and take it to a 

club, its because I believe in it" 

For him there are two aspects of club DJing; tech¬ 
nical and programming. The technical side, the actual mix¬ 
ing and keeping the flow and managing your set is some¬ 
what secondary to the programming aspects. 

... ... *°" ce y° u to* to mix you know how to mix. 

™nll 8 fifr" 8 8 take \. After to* 1 if* about listening to 
records, finding ones that fit your musical image. That’s 
programming; where are you going with your records 7 
The way you treat the previous DJ is always a test 
too. Can you keep it going... take it to another level?" 

n i • h3 Himself the most in as a club 

DJ is his ability to hold his own in a number of the various 
facets of me underground scene. His name is likely to turn 
up on anybody s flyer and it is often difficult to predict from 
he flyer alone exactly what slant his set will take musical¬ 
ly. I his chameleon quality is echoed in his of lack of pref¬ 
erence for dubs or radio work. 

anil ,J 0U can '' c “ mpare to* lw> really. I Ilka them both 
and they re very different It’s the same with weeklies as 
opposed to one off events. Again, I like them both, and for 
different reasons. 

“What I like the best, what makes the strongest 
impact on me about these clubs is how no one’s judgmen¬ 
tal about, like, drag use or being out all night. And there are 
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people that I see at every big one off, or every Monday 

,3lk 10 me wch *KtC 

see them outside of that environment And nobody ques¬ 
tions that nobody s concerned about what you do during 
the day; they’re just happy to see you." 9 

ni. J*’ 1 real ^ i“*l about creative peo- 

W?th? reS #P ‘ ha ' W3m '° 1,8 3 ' home 

„■ I L “Warehouse parties, ^ they’re certainly not 
glamorous and I can l get my friends to come. But that’s all 
nght- ifa my thing and my fight and my passion" 

The payoff? 

immoiii.t "^warehouse parties I can see in the most 
immediate way how people appreciate the music." 

,, .. bfouMfoly, beyond all else, that is Jason's passion; 
me drive to bnng music to the people. And, within that to 

ban J era 8,31 cl3ssi,y 3nd P'9 Mn hole. This is in 
part why Jason has not oroduced am mind t™** 


i u Z —. . H»«uuucu any nnxeo rapes. instead 
he has a day job; he owns part of a record company 
Quango is a compilation affiliate of Island Records that in¬ 
duces everything from ambient to house. P 

Mixed tapes are just too much of an opportunity for some¬ 
one to put me in a box, to classify me according to what 
1 can ' t possib| y say what I want to say musical¬ 
ly on a 90 minute cassette tape. I produce records" 

The record company is a natural extension of 
DJ mg, really, of wanting to get people into music. And it’s 

tfiann^ed t3pes r “ 0P, ' 0n ’ b0th financia,| y aml artistically 

nets. His r . e JP aer3t0r ® empt y- He has no 

^ he c ?V <dn * P 1 ** an a "imal the attention 

1 iT 88 '^ 8 no lon9er spinning at 

hi* turntables there are no longer together. 

iTnl 8 1". 818 ■ fldn9 room 8nd to* Cher in to bed- 
night’hours ***** h * Wa,C,,8, m0S, ° ft8n durinB te,e 
Upon being complimented on his work and nrn- 

KHjSl Boa's, he kind of shrugs it off, 

I thmk that s inevitable if you just follow your instincts and 
ywir passion about something. I mean, yes there are peo¬ 
ple out there who simply don't have the opportunities and 

hH! JIT* thal 80,1 no1 be Judgmental. But 

beyond that, it s all up to you." 

Just as Jason feels he cannot express himself on a 

Sir 8 t3pe ’ 30 131,0,5 »d the fruit they bear are 

ddficult to capture in a two page interview. He is a very 
whole, very centered individual with a goal and a quest, and 
the passion that drives him is something which eludes 
words on paper- fitting, since his chosen voice is vinyl. 

Most simply; It's about music, and connecting with 
people. 

2H Tkn'Bh' tram B.flO until 10:00pm 
rt M ' Jaso *' Bwitley spins regularly at two weekday 
dubs and generally at one dub on the weekend. Finally 
tWDCompilatiorB, “A Journey Into Ambient Groove", and 

“*'*•**• 






















Brooklyn’s home- 
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raps Ihe word on 
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vibe, and Techntfs 
dark, futuristic vision 

Miss Janet fakes on fhe Techno four de 
force, one fo one. 
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JANET: LETS START FROM THE BEGINNING. WHAT FIRST 
MOTIVATED YOU TO BECOME A DJ. AND HOW DID YOU GET 
YOUR START? 

ADAM: My first motivation for spinning began in about 
September of 1990. when I went to go and hang out with 
a friend of mine in Los Angeles. I had already started 
working at the store [Groove RecordsJ in Brooklyn, so I 
had quite a few records with me. and I was buying a lot 
of records out there as well 

I had gone to a few parlies and been sort of disappointed. 
The DJ’s out there r6aUy couldn’t spin; they couldn't beat- 
mix or anything, and their records seemed realty dry- as 
if they weren’t playing the really good, quality tracks. So 
I said to my friend (who was one of the big promoters out 
there at the time). Look, could you get me a gig. I’d really 
like to spin. 

My friend managed to get me on 4 this party, and. 
although I couldn’t mix for my life (I was just fading in and 
out of intros, and stuff like that), the crowd was really 
getting into it I mean, people were going mental with the 
music I was playing — surprisingly, much more so than 
the records of the regular OJ's out there, who were spin¬ 
ning all the time. I guess that’s what really inspired me to 
gd out there and spin some more, I somehow sensed 
that I knew the music well enough to be able to m^e the 
crowd dance. 

SO BASICALLY THAT FIRST TIME. EVEN THOUGH YOU 
SUCKEO. YOU FELT THAT EVERYONE ELSE SUCKED MORE 
THAN YOU? 

Yeah, totally! In fact I remember when I first went out to 
LA I had an acetate of Joey Beltram's “Energy Flash’ at 
the time, and not one person in America—not even Joey 
himself — had played it yet That was one of the key 
records I remember playing at that party. People were 
going WILD when I put that record on. 

UST A FEW YEARS LATER. YOUR NAME WAS HEADLINING 


THE WORLD’S MOST COVETED OIOS. LIKE THE HUGE 
MAYDAY RAVES IN GERMANY. HOWD YOU FEEL WHEN 
YOU SAW YOUR NAME UP THERE. SPINNING ALONGSIDE 
SOME OF YOUR ORIGINAL INFLUENCES? 

K was strange...yeah, H was definitely pretty weird! But 
regarding Mayday, to be honest with you. although that 
party definitely had a great lineup, the onty DJ there who 
was a serious influence on me was probably Richie 
Hawtin. (Miss Djax was also on the lineup, but Mayday 
was the gig that broke her open in Europe as weU.) It 
actually wasn’t until later on that I started playing with 

C that were really (ike. wow! Like, I was on the 
with Juan Atkins that January. That was at a p»ty 
in England called “Analogue City.’ and then I also played 
with CJ Bolland. someone else whose music I was into 
during 1990. 

I’VE NOTICED THAT. UNLIKE A LOT OF DJ’S OUT THERE. IT 
SEEMS VERY EASY FOR YOU TO GET PEOPLE TO DANCE 
DESCRIBE HOW YOU DEVELOPED THE UNIQUE ADAM X 
STYLE 

WeL.between the years of *90 and ’92. me. Frankie, and 
Heather were doing a lot of outlaw & illegal parties, so the 
vibe was a little differed I didn't really feel pressured to 
play in front of people as much. Although I was also play¬ 
ing at major raves in LA with iike, 2.000-4.000 people 
(this was in like. ‘91 and ‘92). I got turntables at my house, 
so I was practicing more and more, beginning to feel 
more confident 

At the beginning of ‘92. when we first started doing the 
Storm Raves for about 2-3.000 people. I was playing 
music that was quite experimental and very futuristic. 
And people get really into it at the time; this was the music 
that was totally doing people’s heads in. I remember, 
evert though I was quoted as being the "hardcore gener¬ 
al" in NY at that time (this was even before guys like 
Lenny Dee), my style really developed from a totally var¬ 
ied. mixed influence. This was because when I first got 
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into Techno, it wasn't just Detroit- it was England. 
Belgium, and many different sounds from all the different 
countries. Back then, the music was aU one. not (ike now. 
where the music is very categorized. It was more like 
each country kind of had their own sound, but you could 
mix it all together. I was drawn to everything that was 
realty futuristic sounding. 

This included stuff like Warp Records in the beginning 
(like, around ‘90) ; they had guys like Robert Gordon. And 
then of course guys like Derrick May (Rhythim Is 
Rhythim). even Frank de Wutf at the time. A lot of Chicago 
acid stuff, and a lot of stuff that’s considered classic 
now.Jke Ron Trent’s “Altered States," which would be 
even more of a House reconL.tbese are records that I 
was into at the beginning. Then as the year progressed, 
in about ‘91.1 began to get into the real “rave" stuff. There 
was all this rave stuff coming out of Belgium—that was 
kind of the big sound — but at the same time, I was into 
a lot of the weird acid stuff from Underground Resistance, 
like "Sonic" and "Gamma Ray" and all these crazy tracks 
they were doing, as weU as some of the early +8 stuff. So 
I was always into ALL the different styles. So like, one 
minute you'd hear me getting into the Dominator. and the 
next minute you'd be hearing some Underground 
Resistance stuff mixed in-betw8en. (Now. actually, I find 
myself to be more of what you’d caU a “Techno purist! 

It s interesting, each year has seemed to grow its own 
unique sound, or at least seamed to reach a new frontier 
— really until this year. I think that now. the music has 
reached a certain level where sound is being recycled, 
and electronic music has grown somewhat stagnant at 
least in terms of the direction it’s going. 

TELL US ABOUT YOUR WORST FUCK-UP (THE ONE YOU HAD 
THE HARDEST TIME GETTING OVER). AND HOW YOU DEALT 

You know. I never really look at anything as a "fuck up." 
because every bad situation, at least for me. has seemed 
to lead to something positive. For example, one thing that 
really pissed me off was when I went to Germany to play 






























ayday m 92. I was really excited about Germany, because I was ready to play for 
some musically open-minded people. It was around Christmas-time, aid when [got 
IftSK betle J! e 11 0J b * fore me W8S P la y' n 9 some serious HOLIDAY music 
fa* ^ ! ? S J SOrt ° f Uke ^ doldo oow? But I decided 
2*1" i 2 !*? 1 want And 1 pl3 Y ed " Underground Techno set 

me nirinl,l 0 ?^ 0p e ^.Pf^ •' :0U P le P eo P ,B *»» Denmark who had heard 
me play approached me after the party. They really UKED my set because H sounded 

OffimJlL^Solnuttir,H rt Jr d „ 0U ! O'* m ,h€se people ' 1 was inyilBd *® DJ in 

r—r if S * 1 th l. l , wouldn ' b »« gotten to play at this really good party in 

Denmark, if ri wasn t for me sticking by what I played, and not selling out 

ZzLZi ,r Ch to0k i al . my ?"?* ™* ** 1 9° into it KNOWING that not everybody's 
gmna like the music I play But if like. <02 of the people like it. then that's cool Because 
I cant please everyone. When I play. Tm there to open people's minds: and certain peo- 
ptes minds, you really can t open. Certain people's don't want to (or can't) expand 
kStfirfiKui?^ °P en lL ,0,he sa ™ happy, "bey. mindless kind of music I mean. 
" , u»ddv REALL [ “T 18 "'"® dlelr minds - or are * i* they Usten to it and they're just 
more HAPPY now. to go and sit in a social environment with their friends and party more’ 

M c? u to me ' of communi- 

cabon where you CAN open peoplermmds, without even saying a word. It's a perfect 
audio communicaboruyithdufspeech: just sound and waveforms. 

TELL US WHAT YCUf DO TO PREPARE FOR A SET. 

^*11 8 rfaiiygoW question, actually .nobody's ever asked me that I try to choose 
records bke. 2 night Goethe night before the party, because I'm very moody when it 
comes to music. 

III n 1'° , und ! r5,8nd: u "Uke^TflW»J_eM. sleep, and Uve Techno. And that's Uke. 
ALL I Usten to. You can talk to other DJ s. andTheylt-^ UkeJlh. I Usten to rap music 
when I go home." 1 Usten to this. I Usten to that' — IUrtentoTECHN0.T(iavV3TO7 
extensive record collection which dates from the beginning of Techno, up until now At 

S..y T 8 ' the W ,! e u T moods chan 9* 1 9* into different things 
Sometimes I Uke playing really hard, experimental stuff. Uke hard sounds between 150- 

iSSlS**"** n °.' 9 ? bb8 : i l And rther ,imes r "> more into the slower Techno- 
House stuff bke 135 bpm. that realty pure Detroit sound. 

S3 mood firiough. I'm always reaUy meticulous about choosing records I only 
Uketo bnng 40 records with me when I spin (maybe 40-50 if I'm spinning for an hour and 

p»rtfvid 0 !? bk , e 9 et,m 9 losl when 1 m ,w *<"g ^ records 1 to know 
exactly what s in the box It keeps my mind fresher that way. 

,h f P?rty by both the tone. and what kind of people are gonna be there HI 
know that I m playing at a small Underground Techno party, and it s all other Techno OJ s 
lm reaUy going to sit and carefully pick some old records, aid mixH up with some new 

t-LiF . to , d ! 80se «*. «ctusive-type tracks that I know nobody else has 
hard. But a lot of Ume when Tm playing oul I'm Uke the only pure Techno DJ Uke the 
rest ae either Progressive House. Trip-Hop. or whatever. 

Usually I make a stack of about 75 records next to my turntables. And. although I know 

£ "Z ; n8,d ? 8nd oul - ™ * and We" to EACH record, and say well isthis one com- 
mg with me? Is this one going to go with that one? But I don't mix them together I just 
srt there and try to hear WHAT is gonna go with whal Since I only Uke to bring about 40- 
vi records, sometimes I wind up choosing say. <0. and then it's Uke. all right. NOW which 
ones^o put back? Sometimes it's a struggle. It's taken me up to 4 hours to decide which 


tortt I probably wouldnt be playing hard as hell but I wouldn't be playing old school 
erther...probably somewhere in the middle. So it reaUy depends on bothfadors 
I tnr to choose the music by what the party's theme is. like, some people do parties that 
are more geared towards a harder ci.wd. etc. If I'm playing with all HouseOJ's, then 
inlfi 1P ^ 2T ( ! ld ' scboo, ’toff, and I'U probably be playing more Techno-lloS' / 
fj d 81 wil1 SW3FY what theywant. So. it reaUy depends' / ~ 

I dobke to play the old-school stuff early in the morning. Uke after 4 or 5. The old-school 
stuff is very personal to me — so I m not really into playing it at big parties anyway I 
kind of Uke playing it at small parties, where there's more ofan intimate vibe andmost 
people there are friends of mine. 

WHAT DO YOU MEAN THE OLD-SCHOOL STUFF IS -PERSONAL" TO YOU? 

What I mean is. everybody, when they first get into any type of music scene — they're 
especatly hit by those first records that reaUy mean a lot to them, that become really Me¬ 
al ,0 them. The old-school records that I first got into were very special to me in that 

Wef9 * ,,na,, partles 0f "wy^ weren't even 
it ^L * j toey werejtigrtirmy-roorm-tt wasjtfferent time and a different place 

S^tSHSPi. d ° n kn ? W ,' fa 1 W , < * p80p,e woulTfSattyUNDERSTAND alot d toe 
oU-school stiff mean, say I played a tot of the old Chicago AddWsfuff-alLat once 

getirttoT dhaVB ° bereaU * seriouslyir *° m * c <0fBaU y Uke,ha * stuff. andbes 

MASSeV° ID ME A T,MES THAI " DJING SAVE ° r0UR LIFt " EXPLAIN THIS TO THE 
ms reno *£!£ £* in !°, a l 0 * oftroutlt *- back whefl 1 w* s wribng graffijjJwtWeen 


SHIT. SO YOU REALLY GET METICULOUS ABOUT IT. 

Yeah. I reaUy pick the records out. I'm not the kind of guy that goes home and says. “OK 
gotta DJ tomorrow, so Tm just gonna grab aU these records and put them in the box‘ 

It s not even tha I worry so much about what other people are going to play At least in 
he last couple of years. Tve noticed that nobody else reaUy plays the same exact records 
I do. I guess rt s because I don't really know anyone that PLAYS the same style of music 
as me. Plus, because I always get promos before stuff comes oul I don't reaUy have to 
tmnk about what somebody else is going to play. 


;T'7 '"""TTT ■■ penoaN *w Yo « City, the trams, were Wiped dean, 
awlhe g overnment officials we re making syi a that yeuCTUtdiTt write on trains anymore 

™ w ts “ ‘ iSi - * » h »> i~ - “ 

letMtiMking it into the newspapers for causing so much damage, with the vandabsm 
The cops were watching my house, and H was getting reaUy stressful In '89 my broth¬ 
er frankie. “ho was also a graffiti artist (but got out of it much earUtr than I did when 
Uie laws were still reWively easy), had already quit graffiti, and was already DJing 
I started going out at that time too. starting to get into House music. — I used to woik at 

tnJri [n ITTi C u° mPan c a " d /. W8S m0S " y 11,1,58 B,ack 9“ Y5 wbo worked there, who Us- 
Zf Si ° , H Ti.- S °u Wh,le m were wartin 9 to go on the messenger runs, we'd sit 
toere and Usten to aU this House stuff Frankie was also giving me tapes filled with aft- 
tois crazy eariy Acid House Uke all the early DJ Pierre stuff (Acid Trax P 1 t-3'^ffUkT 
** 1 wasa,so ^tong at this dub in Manhattan MK. where the OJVnMhe basement 
would spin House as well So I started getting reaUy into this musit 
I guess I was about 18 or 19 at the time: kind of stagnant and I sure as heU knew I was- 
n t going to college^ After I started working at Groove [the recoXtore], I started getting 
reaUy. reaUy into the music. I started Uke. reading the labels amt policing the names 
because t wanted to know who was making this music. At that fonTWSlrt of said to 
myself I mgetbng reaUy into toil maybe I should just put this graffiti stuffasiJ 
wnere I go from there 

You have to understand, rt was reaUy hard to drop the graffiti stuff because the way I DJ 
now is the way I lived grafliti back then. Graffiti was my Ufestyle. and I don't regrXny- 

of'everjrtWnghSd^ doCUmented aUmywor k (camera-wise), so I have the proof 
OROP THE HISTORY ON YOUR DJ NAME. 

Oh. God. OK. WeU. I had decided I wanted to use my real first name, but I wanted a dif- 
ferent, unique 2nd part of my name. I mean. I Uke my real last name, and I also had a 

fntw Ih^ 9 n^ ne b fJ?f name wo 1 uld^ ’ , haye sounded 9 ood with the first name. I 
knew the name couldn t sound corny, either. 

The man reason I chose the name ‘Adam X’was because of this one Flintstones episode 
8nd B8 ™ 1 8y 9e * slranded on 80 is tond and they get locked up and there's a 
toi^i with them named Madame X And that just stuck in my head for a tong time; Madame 
A Adan X 7 seemed cool sort of Uke an unknown, mysterious letter (And actuaUy. at 
the bine, I was thinking of another spelUng of the whole name that I used later on a 

SO —NO REFERENCE TO DRUGS? 


<smiUng...tooking imiocent> 
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No no reference to drugs. 
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AS ONE OF THE FATHERS OF THE BROOKLYN ' 
WHAT IS THE BROOKLYN VIBE AIL ABOUT? 


: SCENE LAY IT DOWN. ONCE AND I 


IN6* 


5 REST IN PEACE’" 



I the situation isn't anything personal betw«fl the ® us and 
Jimmy* I stift talk to Jimmy a lot Jimmy just basically got fed up with the scone. Jimmy 
was getting really tired of dealing w®* these really immature promoters, and playing the 
games of getting paid " •••• p#. J|f 
\ With the three of us, weiqok *tl8k& this* B3ng, tsoarway of life. | 

tour living. i> nbt 


Its 


weekends. This is Ih# live our fife: was difhrcaril. HewaTI 

IJivjng too welt financially* hisfebei Direct Oriva wasn't doing too well and he was 
oklnplwatUmjrarde hie old age, when he would want to have a house, and benefits. 

and all that. _ 

Its easy for a lot of people to g«L led up with it ati. For me, I rSlIy doinJ think I COULD 


The Brooklyn vibe originally and slil! to this day, is about people going out ^parties for 
the MUSIC — not for the "rave fashion" or the trendiness of it From the fanning, the 
Brooklyn parties always differed from the Manhattan parties, because Unpeople going 
to the parties there were always more occupied with being very trendy very fas! 

In Brooklyn, w* tended to gel & really mixed, diverse group of people. Like, not bhiy^ds 
from Manhattan, but also Queens, Staten Island, and Brooklyn. 

Now that we've movod Hie store jSonic Groove) to Manhattan, wave been frying to teach 
Manhattan kid# that the scene IS strictly about the music ~ not trends or designer 

I $*<S|WrJ. Ami with that concept was really about not being BEHER than someone ■ # R MRPQI | _I__H 

ebr Like, a to of kith today are preoccupied with being MORE fashionable then some- get fed up with it. because at the end of the day. it's the music that always keeps mo 

one else, like, looking more "like a raver' than somebody else. Bui to me, he actually going. When I got into this music* I never had the intention of. This is going to be the 

people who look LESS tike ravers, that are usually more into the music. Brooklyn was way of life* I'm going to be rich, have a fancy cat fancy house.' whatever 

always about and still is about. NOT HAVING to dress up. or wear That ™ ■ 

what going tb the dubs are for. ^ * 

I've always felt that the rave scene was. and still is. different than the club scene, 
because you don't have to have an IMAGE lo get into a rave party, whereas if you go to 
the Tunnel or the Limelight in Manhattan, especially if you went back when they were 
doing 'rave nights" at the Limelight, you had to stand in line, you had to look “nght" And 
we re not into that in Brooklyn; that's NOT what it's all about. 

It IS about is the fact that it doesn't matter what color you are. or whal your background 
is. or what you dress like: it's about the MUSIC. The music is supposed to he a univer¬ 
sal language that unites EVERYONE.- and ii definitely unites those who are into the 
Underground electronic dance music. It's not supposed to be about any barriers — like 
the way you look, the way you dress, or whatever. Dressing up and being trendy, and 
fashionable, or whatever, has no real place in the scene. 


__ ,.h._ 1 _ TTrm _ ri1Mlinnr n _ ffnnrnm il , ■ WfM I mean. I'm 

living OK; I can't comp&n Bid even if l WASN'T living OK. I'd STILL be into the music, 
end rtf STILL be going home and OJing. And cyan if I had NO gigs and I wasnt getting 
anywhere. Id STILL be listening to the music. Because THATS why I'm into this, you 
know? And I think it's the same for Frankie and Heather. I really ..don't think it was that 
way for Jimmy. I think he was more looking at it more tike, this was going to be his liv¬ 
ing. tike, more in a financial way. And although he was really good as a OJ. and good at 
producing music. I don’t think he thought about THAT as being first I think he was a lot 
more worried with the money end of it in that he needed to make a good living, and also 
because he was losing a lot of money, doing what he was doing in the scene 


____44ANfPEOfttirafrI NEAL1ZEWYUU AND FRANKirBONB-Aftf-BRQIHERS^AND THAT 
YOUR GIRLFRIEND IS THE (EVER-SO-FIERCE) DJ HEATHER HEART. ESPECIALLY V 
RECORD STORE SONIC GROOVE BEING A JOINT VENTURE BETWEEN THE 3 OF YOU. DOES 
THIS BROOKLYN “FAMILY" EVER 6ET SUFFOCATING? 

Does it ever? Oh yeah, totally! I meaa Heather and I have been going out for a long 
time...H‘s going on 41/2. almost 5 years now. But everybody has their ups and downs in 
life, and you have to leam how to handle it And now we re in business together, and so 
there definitely is a LOT of stress. The work stress comes home with you sometimes; and 
the stress is a three-way stress situation. 

But I'll tell you this much. I'd rather have my brother, who’s family and blood, and 
girlfri end, wh o might as well be family and blood, as my businwspattJ^ in 

busmesswittrsonwonowtm's just d friend: It's better to keepltlnlhefamily. so to speak. 
We leam how to get over our differences. (And believe me. we all do have our differ¬ 
ences!) I mean, we all have the same goat but there are certain things that I'm more 
into than Heather, and vice versa. So. yeah, things clash, but we all come together — 
that's what makes us all strong. 


OK. LETS GET BACK TO YOU. YOU'VE (VERY SUCCESSFULLY) OPENED UP YOUR NEW 
RECORD STORE YOU DJ ALL OVER THE WORLD. YOU PROOUCE ON LABELS SUCH AS 
MAGNETIC NORTH. PEACEFROG. COMMUNIQUE. AND DROP BASS. OBVIOUSLY. YOU’RE NOT 
JUST A DJ. BUT SOMEONE WHO HAS DEDICATED HIS WHOLE LIFE TO THIS MUSIC. HOW DO 
YOU FEEL ABOUT DJ S WHO ARE INTO THE WHOLE "FASHION' OF OJING. AND THE "SUPER- 
AR' GLAMOUR? (YES THIS IS OBVIOUS. BUT IMPORTANT. SO READ ON, SUCKA!) 


HOW HAVE YOU DEALT 
YOU/FRANKIE/HEATHER? 


WITH ANY DJ COMPETITIVENESS. BETWEEN 


<dearly shocked at the question> WelL I have no INTEREST really, in competing with 
my brother...! mean, he’s the Godfather of the scene here! And as far as Heather. I WANT 
her to get really big. so she can come to Europe more, and play at parties WITH me. and 
we can travel together a lot more. I’ve been HOPING that Heather gets much bigger And 
I know she wilL because it’s already blowing up for her at this point. She’s been OJing 
for quite awhile now. and her turn is about to come. 

There's enough gigs and enough work for all of us. you know, so there’s no competitive¬ 
ness. And we all have our own style and our own sound, in terms of what we do musi¬ 
cally. 

BACK IN THE DAY. THE BROOKLYN "FAMILY" WAS YOU. BONES. HEATHER. ANO ANOTHER DJ 
NAMED JIMMY CRASH. ALL OF A SUODEN JIMMY DISAPPEARED. PEOPLE ARE WONDER- 


I say FUCK ALt'flOJs that are trying to portray an image, because image is shit and 
fashion is shit and itVqjl about the MUSIC. Half these OJ's who portray an image SUCK. 
And they ai know who thfry are — especially in America. I think that half of them can't 
spin their way out of a wgt paper bag. and I just want to get BALLISTIC on these people. 
The people that listenJj/and respect what these DJs are doing — I think these people 
are even WORSEjbarfthe DJs themselves. And these are the people who I DON'T want 
to play mysirttiicuz they’re only there because they're watching the "superstar image' 
Tthey read in a magazine. And then, well they might as well be watching MTV. It’s 
the whole image-fashion thing once again. 

NOW NAME SOME OF THE BEST DJ S YOU’VE SEEN. AND WHAT IT IS YOU'VE ADMIRED 
ABOUT THEIR STYLE. 

I (ike watching the techniques of DJ s. like the hand maneuvers, because everybody's got 
their own individuality. As far as the best DJs go. Laurent Gamier is definitely one of the 
best in the world. Laurent is QUITE a fuckin’ brilliant Dl..one of the best I’ve ever heard. 
I tike watching him spin. 

Then of course there's Colin Dale, who I also think is really good. Lei’s see who else I 
tike...DJ Skull is a good mixer...he plays very, very smooth sell T-1000 is also very good: 
I tike his mixing skills. An interesting person to watch spin (although I don t know if I 
could really get into DANCING to it) is Dave Clarke, who’s very fast with his hands. 
There’s a tot of really good DJ's out there who don’t play out that often. And I will ALWAYS 
go up lo a DJ that’s really good, and compliment them. Because I think anyone who’s in 
a bigger spcAtight SHOULD compliment the younger guys. If somebody’s really good, you 
shouldn’t get intimidated by the fact that they're good. Maybe some day. they’ll take my 
job. or something. Who knows? I mean, if they’re good, they're good. 

There are a lot of kids who I sell records to in my store, who I know are really good DJs. 
but don't get a chance to play out. These kids DESERVE to get complimented. I do tike 
to help people get gigs sometimes, ft’s just hard because there's so many BJ’s out there, 
and the OJing thing is very, very cliquey. But the things I listen for are definitely the mix- 

11 


























































ing, the technique, and also the records they're playing. 
Hiere s also a lot of bigger OJ's who are technically real¬ 
ly good, but they FUCKING play the WORST music! So if 
you re playing the worst music and you're technically 
good, it still doesn't really do anything for me : you qotta 
do a little bit of both. 

Technically speaking. I'm not even to the point where I 
want to be yet I give myself another 2 years, and then I 
hope to reach a that level where I want to be, mixing- 
wise. I ve heard so many DJ s over the years, and I know 
what really good, ftawtess mixing is. I know exactly 
where I want to be. Like I said before, one exanqile of the 
perfect DJ is Laurent Garnier. His mixing is, to me is the 
epitome of what DJing is riout. 

TELL US ABOUT YOUR BEST DJ MOMENT. LIKE. WAS THERE 
* WHEN YOU JUST FELT LIKE. THIS IS WHAT IfS ALL 
ABOUT. THIS MAKES EVERYTHING WORTHWHILE? 

That s happened to me so many times over the years.- 
there are really so many parties that have done that for 
me. The moments in Europe have to include this place in 
Scotland called Sativa. which is the BEST Underground 
Techno club going on in Scotland. The audience reaction 
was fucking brilliant — people literally SCREAMING, at 
every SINGLE record I played — if you can imagine that! 
That was totally intense. (This was about a year and a half 
ago.) 

And then definitely this thing in London called Analogue 
City, where I played after Juan Atkins and T-1000 And it 
was the first time I had ever heard T-1000 play. One of the 
punters (as they call them in England), who had never 
heard me play before, came up to me. and said. "WetL 
what are you gonna do now? - Saying, you know, are you 
gonna take T-1000 out or not? And I was like, oh. so its 
one of those. — You’re putting me on the spot I told the 
kid. I could see it was one of those things where people 
wanted to see what I could do now. since T was doing all 
these tricks, and whatnot. So I went on. aid I wouldn't 
say I took T out. but we played totally on the same level at 
that party. And it served to make me and T tighter, as 
lends because we played so WELL together. At every 
party now. if we re both playing, we make it a point to play 
back to back with each other, cuz it works out really 
smooth. And that was one of the best sets...the crowd 
was totally going mentaL It was a fucking WICKEO party. 

And of course there were the Storm Rave moments that 
were fuckin’ unbeatable. I’d put my arms up in the air 
while I was playing a record, and everybody’s arms 
would go up in the air. ’em I just played that one record 
that just snapped me out. and snapped everyone else out. 

So there s been QUITE a few moments. 


I don’t think we d ever recapture that vibe. This was way 
before the rave scene got trendy, something special hap¬ 
pened at those parties that I don't think is possible to 
recreate. 

2JWSW BEF0RE THAT the midwest is one of your 
FAVORITE PLACES SO SPIN. WHY? 


dark journey of sound and rhythm. I'm definitely trying to 
OPEN people's minds. I'm trying to make people say 
when they go home. 'Wow. man. That shit took me on a 
mission, man That shit did my head in." 

I think about this because I know that I still like to go out 
and dance, just like I did when I was getting into the 
music. Its a bit harder to go out and dance at parties 
now. just because usually when I'm at parties, there's 
consistently people interrupting me while I'm trying to 


Well I've always had something close with the Chicaqo 

scene in that when I first went out there, their scene was dance's^ G^"ZTT 8 , 7 wn ", e lm *° 

Esati=aassr:«s 

92, I went out there to spin at this party called 
Grooveyear. and that was probably one of the first Techno 
rave warehouse parties in Chicago. And I've had some¬ 
thing close with Chicago ever since 
Although now. I don't really play in Chicago that much 
(maybe twice a year, and then playing for the Drop Bass 
guys), when I have been out there, the vibe just seemed a 
lot more intense. I liked that you could go to Uke 
Milwaukee, and it'd be all Techno, d nighl...you could 
play hard as hell or you could play reaUy pure Techno 
and people would be reaUy into it. There wasn't that 
mudt cheesey house being played. I liked that as well 
But I ve played at a lot of shitty parties in Chicago too so 
I really don't know if it's my FAVORITE place to spin 
There s good parties everywhere — I think you just have 
to seek and find them.-1 don t think it 's a matter of terri¬ 
torial taste. 


'vii iv wiv mudl 

like to dance. 

When I do go out on the dancefloor. Tm listening for the 
music that just gets into my head and takes me on a jour¬ 
ney. It doesn t have to be drugs that take people on jour- 
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SO YOU'RE ACTUALLY ONE OF THE FEW DJS THAT LIKES TO 
DANCE. 

Yup! Oh. yeah. TOTALLY. 

D0N7 YOU HATE THAT. WHEN YOU SEE D/S STANDING ON 

roncccrn JU$T STANDING THERE WITH THEIR ARMS 
LKUuOwU: 


WHY DON'T YOU BRIEFLY EXPLAIN. FOR THOSE WHO DON'T 
KNOW, WHAT THE STORM RAVES WERE 

Storm Raves were basically the first raves on the 
Northeast coast (besides what was going on in DC. cu: 
they were throwing parties down there as well) They 
consisted of pure Techno music all night 3.000 kids going 
mental and for half the kids, this music was totally new 
to them, so the minute they walked into a warehouse and 
saw a vibe — especially being in Brooklyn, where there 
was no violence and no fights at the parties — people 
wereiustsnappmg OUT. They were just fucking going 
CRAZY. There hasn't been a vibe like that in New York 
since Storm Rave. and. even if we did a Storm Rave now 


DIETRICH (OF PROTOTYPE 909) ONCE TOLD ME THAT HFS 
•NEVER HEARD ADAM X MAKE A MISTAKE." AND YOU 00 
HAVE A REPUTATION FOR BEING TECHNICALLY FLAWLESS 
WHAT DO YOU THINK ABOUT THAT? 

Oooh. that's terrible. That's a terrible question. 

I don't know, maybe Tm just a perfectionist Because a 
lot of lime. I really feel like I'm sloppy as hell I KNOW 
when I m offbeat when I'm mixing, and if you really real¬ 
ly listening closely to a full set. you wiU definitely hear, in 
certain sets, that I go offbeat But I know how to get out 
of it pretty quick if there's a problem. 

I really can't say that I do perfect flawless sets — I have 
had some really good moments, but Uke I said before. Tm 
slm not at where I want to be at. as a DJ. I'm sure the hell 
NOT no fuckin' Frankie Knuckles, or Tony Humphries, or 
Junior Vasquez of Underground Techno music — and I 
don't mean in terms of superstar status, but on the tech- 
nical skills leveL (Like, the technical expertise they use 
when they mix House, is the way I want to be able to mix 
Techno.) 

I think what sets me apart from other OJ’s who do mix as 
well as me is the way I arrange my records and the way I 
rmx my records, because I like to take people on dark 
journeys. 

TELL US ABOUT WHAT YOU TRY TO DO TO THE CROWD. 

WelL the first thing I try to do. as a DJ. is make people 
dance. But at the same time. I want to make their HEADS 
dance, too. I want to get into their minds. While they’re 
dancing. I want them to open up their brains and realty, 
really listen to the music. It's kind of hard to explain 
because it’s just a feeling I have, that I can’t really speak 
about — because it s the music that’s doing it 
•t has a lot to do with getting into people’s heads- (ike 
really tweaking people out. I want to take people on a 


I actually had a conversation with Richie Hawtin about 
ttiat because he kinda has my attitude. Uke. Tuck these 
DJs who don t want to dance — That's bullshit!" We 
were * a party in London, at this party called “Losl" 
which was one of the premiere Techno parties in London, 
and we were out there dancing, goin' mentaL That’s what 
its all about you know? And the DJs who stand in the 
booths all night, who think it's un cool to dance—they’re 
so full of BULLSHIT 1 

To me. I guess that's probably why I feel the crowd out a 
bit more, so that I can go out on the dancefloor and dance 
with the people, and just FEEL it you know. 

J^USWHY YOU PREFER DARK MUSIC. AS 0PPOSE0 TO 
HAPPY MUSIC. 

I've always looked at the music I play as very futuristic, 
and my vision of the future has always had, I don’t know, 
a certain amount of darkness to it Realistically. I believe 
that the future does hold a certain amount of darkness I 
mean the way the world is now. everything does look 
kind of...gnm. basicatty. The future looks...grim 
My vision of the future brings to mind futuristic back¬ 
drops Uke Terminator I.you know. Uke when they’re 
uncertain, going into the future. That's my vision of 
whats to come. And. regarding playing futuristic 
music...there’s not a lot of HAPPY music with a vision- 
much of futuristic music happens to be dark. 

Music that’s more happy Uke happy house or happy 
hardcore I can t stand that shit because I really don’t 
think it opens your mind. You’re just Uke. Ta-la-la." 
you’re aU happy you're bouncin' around, you’re at the 
Prom. Cuz that shit's not really getting into peoples 
heads, its not really expanding their minds. It doesn't 
matter whether they’re on Acid or Ecstasy or whatever, 
the happy stuff doesn t mentally challenge them: it does- 
n t take them on a mission. 
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EVEN THOUGH THE TECHNO SCENE HAS ALWAYS BEEN SURROUNOED BY PES¬ 
SIMISM (I.E., THE HIDEOUS POLITICS BETWEEN PROMOTERS. AND THE MUSIC 
ITSELF FIGHTING FOR RECOGNITION), YOU SEEM TO BE ONE OF THE FEW PEOLE 
WHO NEVER REALLY GET DEFEATED — WHO CONTINUE TO BEUEVE IN SOMETHING. AFTER 
SO MANY YEARS, HOW DO YOU THINK YOU'VE MANAGED TO KEEP YOUR FAITH ALIVE — IN 
THE SCENE. AND WHAT THE MUSIC CAN DO? 


Basically, all it takes is for me to go home, and listen to music. I can escape aU the pol¬ 
itics. and all the bullshit just by putting on a record. I know that these people will never 
totally understand where I come from, or what I experienced from the very beginning, 
with Frankie. Heather, and even Jimmy. They don’t have the years and the time put into 
it The stuff we went through, nobody else can ever experience, or understand. 


YOU’RE 24. YOU OWN A SUCCESSFUL TECHNO STORE YOU OJ AND PRODUCE MUSIC 
AROUND THE WORLD. WHERE DO YOU GO FROM HERE? 


Well as far as the record store. I plan on being in business for a long, long time. As far 
as DJing, I’m starting to play at parties more to my liking. Lately. Tve been turning down 
a lot of gigs, either because they don't hold something of interest for me. or because I’m 
not sure where the motivations of the promoters He. Instead of like 2 years ago. where 
a lot of the time I would take most gigs because the money was good. I can now selec¬ 
tively turn that down, because I own a successful business. I have another way of mak¬ 
ing a living now. 

As far as when I’m 80.1 don't know. Obviously, one day I'm going to have to retire from 
alt this. But I’ll have a nice record collection to listen to, and hopefully, for all the work 
I've put in. I can have a nice house, and have a nice set-up for DJing; I’d like to have a 
library of records, and be able to chill out. 

I want to produce a lot more, too; I want to make more music. I really feel that, if I spent 
a lot more time in the studio. I could maybe change music, eventually, I have a lot of 
ideas that could possibly change Techno one day: like, change its style and sound. I've 
listened to so MUCH music, thal when I turn on the keyboard. I know what HASN7 been 
done. And I also know what I COULD do. if I had more time to work on music. So maybe 
one day. I’ll be working on more music than actually DJing. 

But I love DJing. So I don’t know if I’m ever gonna stop that, either. I mean. I don't see 
what's wrong with being 40 and DJing (as long as my hearing is still there!) And then, in 
the same way. I never look at life that far in terms of longevity. Because, after alL it's just 
the planet we live on. you know? We re here today, gone tomorrow. So I always think 1 11 
look at living life as being young. It s about living for just a few years in the future, at a 
time. Because, if you think about it. anything can happen. 
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a massive magazine exclusive interview with 
Oliver bondzio of harthouse records' hardfloor 




At the moment I play alot of 303 
shit...minimal Chicago and Detroit 
house...not too fast, mostly between 
120-145 bpm. It really depends where 
I play. If I play a club then it's more 
housier.Jf it's a rave, then I play 
faster. I started DJing in 1983 with hip 
hop, stratching, and all that stuff. At 
the end of 1987 I started playing 
house and became a professional DJ 
in 1988 when acid house hit Germany. 
I quit my job and took it from there. 


tracks for Eye Q, the commercial 
dance label, or do the first release for 
Harthouse. So we did the Hardtrance 
Acperience. 


?en aloi 
...how I 


) since you've played in Chicago twice, j 
' what did you think of it.., 1 

I played two raves in Chicago and I 
think there isn't much of a difference 
between that and the raves that 

happen in Europe. A rave is a rave 
for me. I enjoyed it alot, though. At 
the first one, we did a Hardfloor live 


since you began there have been 
of people ripping off your style 
do you feel about that... 

It’s good when people are influenced 
by our music, but I've yet to hear a 
good Hardfloor copy. They all try to 
sound like us but they don't put new 
elements into it...they use cheap 
sounds and don't have nice 303 
sequences. Some people say “We re 
influenced by Hardfloor" and when I 
check out the tracks, they’re totally 
different...that’s cool because they 
might like our style but they're not 
copying us. 

how would you say hardfloor has 
.Changed since the first record... 


by brad massive 


set and the reaction was very good. 


// how did hardfloor begin... 


We started in 1991. I knew Ramone 
was a producer... and I didn't know 
much about producing so I was 
looking for someone with equipment. 
So...I went up to him and said 
"hey...let's do some tracks together" 
and we started Hardfloor. We did two 
records for Eye-Q Music and then the 
Harthouse sub-label began as an 
outlet for more underground techno. 
Sven asked us if we wanted to 
continue doing 


It's a long process...we've been 
producers for four years...we're gettinj 
older...we hear tracks from all over th( 
world when we travel. We don't want 
to stay on one point...we want to be 
creative. If I listen to the first album, ll 
resuscitation, all the percussion and 
sequences are really loud and noisy. 

If you check out the respect album, 
the 303's aren't really tweaking. We 
don't want to be too noisy with 
modulation and use the 303 in 
different ways. 

yvhat do you think about people who! 
say that hardfloor is all about a 
formula? , , — n——— 








































we did alot of remixes which were 
similar...with a formula. ..build up, 
break, drumroll, and stuff. We don't 
do that with our own production... if 
you check out the twelve inches and 
the album, we don't have too many 
tracks like that, we just did that in the 
remixes because that Is what the big/ 
major companies wanted us to 
do.. .they call us and say "we need a 
remix and we want it like the new 
order one or the yeke yeke one." 

But.. .it works...people are still buying 
that shit. We've stopped doing that at 
the mornemand there aren't any 
tracksJike^that on the new^lbum. 

I let's talk about remixing? I 


we have alot of fun working on 
remixes, we only do the interesting 
tracks...we've done quite a few 
different remixes.,..we've done old 
school house like "circus bells, old 
school electronic stuff like new 
order.,. one of ramone's favorite tracks, 
we’ve done some commercial pop 
music like the human league and the 
shamen. we only pick tracks which 
have something speciaL.it could be 
strange, it could be funny, but 
something special, we don't remix 
ordina^Jt^cks --—--- 

how do you feel about other people 
remi dng vour tracks? 


some private life, we've done alot of 
travelling...we've played japan, 
australia, the states, all over 
europe...it's starting to suck, so yeah, 
we've stopped, we're not going to 
play live anymore...it takes alot to 
prepare to play live since we don't use 
a DAT. we'd rather work in the studio 
and lay down some tracks, if there's a 
really interesting party, we think about 
playing it...we'd like to play japan 
again...brazil, maybe... 

so...what’s up with the names mr. tom 
anderson and peter parker? 

mr. anderson is a character from 
beavis and butthead...we both love 
beavis and butthead...we watch it all 
the time on mtv. we're always looking 
for funny names for our music. 

( what else do you do besides music? 

nothing...it's a full time job. 

what do you think the future holds for 
dance music? 

i don’t know...if i knew that, i'd be a 
rich man. when techno started and it 
was really big in germany, everyone 
was listening to the same stuff, then it 
went over to house and the really hard 


gabber, now it's splitting...there are 
parties playing only house and there 
are parties playing only gabber, this is 
what i think is happening for the 
future...people are stuck with their 
own style of music. ; don't like this too 
much because it's nice to have a dj 
who plays only good music...whether 
it be house or techno or whatever, it's 
more fun and open minded. 

what do you have planned for the 
future? 

we're doing the new album...and then 
a twelve inch..and then who knows. 

have you done any production on your 
own apart from hardfloor? 

yeah...i did the first release on my 
label...it's called kojak...and i've 
worked the past four days on the new 
kojak. that's it...120bpm acid tracks 
which are different than the hardfloor 
stuff...there's one funky Chicago track 
which sounds a little bit like robert 
armani. then there's one crazy 
track...with only one 101 line..this is 
the favorite for all the dj's in this area. 

any other messages to the world... 

i'm not in the mood for world mes¬ 
sages tonight...too tired. thanx. 


i must say that when people remix our 
music, i'm not 100% satisfied with it. i 
always pick some interesting people 
who's work i respect to do remixes for 
j us. i always prefer to listen to my own 
original version over a remix, maybe 
it's a commerical thing to get good 
remixers to push the track but i don't 
really like it. in the future, we won't 
be asking for people to remix our 
trac ks. J 

[ what artL ^/labels do you respect" 

i like peacefrog fronTthetik, plus- 
eight, proper from steve stoll, 
synewave from damon wilde, djax up- 
beats, dancemania is cool..but i don’t 
like the ghetto style with the "pussy" 
and "fuck" thing...the i nstrumental tra x 

/runr^i ha^ ff that you aren't doing live 
anymore, any truth to th at r Jy 

we've stopped for now.. .we're both too 
busy with our other projects and the 
new album...i have my label...ramone 
has his label, plus there's always 
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a massive magazine exclusive interview with simon and 
Claudio of platipus’ records union jack..by brad massive 


(massive): when did you first get involved 
in dance music and when did union jack 
form? 

(simon): i’ve personally been into house 
music since it was bom...1986 or 1987. 
(claudio): same with me...i did my first 
record in 1989. i used to do some 
breakbeat stuff with a group called urban 
shakedown...up until two years ago...i got 
a bit bored, then, i met simon and we 
formed union jack and we did "two full 
moons and a trout” which has led us up to 
the new album, it’s been sort of a 
progression but we've always been 
working in dance music. 

(massive): daudio...what made you 
decide to stop doing breakbeat? 

(claudio): well...i did breakbeat for quite a 
few years...it got faster and the crowds 
started getting younger, i make music 
because i like dancing to it and the 
breakbeat thing didn't interest me 
anymore, you do something for a few 
years and you sort of get bored. 

(massive): what do you think about the 
current jungle explosion? 

(claudio): i think it's a very english 
phenomenon, some of it is good...most of 
it i don't particularly like, some of the 
ambient stufL.the well produced stuff like 
goldie...thatilike. 

(massive): and, simon, what production 
did you do prior to union jack? 

(simon): union jack was the sixth release 
on platipus...i was involved in all of them, 
the art of trance was first trance-like 
project, i was doing breakbeat house 
before i got into techno, there's a new art 
of trance record out now...remixes of 
"octopus" by man with no name and 
capricorn...i'm currently working on tracks 
for an art of trance album which will be 
out at the end of this year (editor's note: 
the end of 1995). 

(massive): when did platipus begin and 
what was the original idea behind it? 
(simon): it started in march of 1993 as a 
means for me to put out my own records 
without going through other record 
companies, it was actually timed nicely 
because it was around the time i started 
doing reasonably good music, the first 
two releases were me on my own...in the 


three years that it's been going, i’ve 
collaborated with people like claudio on 
union jack stuff...paul brogden on the 
klanger remixes...there’s about three or 
four other projects i’ve signed for platipus 
now. 

(massive): what do you look for in an 
artist for platipus? 

(simon): nothing specific as far as 
style...except that it has to be trance, it 
has to give me a damn good buzz...i have 
to have a really good feeling about it. to a 
certain extent it has to have an identity...it 
has to stick out above the rest. 

(massive): who would you cite as your 
major influences as far as production 
goes? 

(claudio): i think your influences come 
from not only music but from all your 
experiences throughout life, i mean...you 
listen to music all your life and it's difficult 
to say here's the one that's influenced me. 
i've listened to everything from world 
music to classical music to dance music...i 
find it really difficult to cite one person as 
my inspiration. 

(simon): i agree...there's no one that’s 
been really consistent as being an 
influence for me as well, people do 
classic "one off tunes which may influence 
you... 

(claudio): it’s not necessary that the next 
one is so good...or you might find 
inspiration from a pop record, i particu¬ 
larly like lots of african drumming, so i 
might find inspiration from that. 

(massive): how do you think you’ve 
progressed over the years? 

(simon): now we know exactly what the 
sounds will do to people and how they 11 
affect people under different conditions, 
we re alot more confident production wise 
now...and now, rather than trying to copy 
people, we try to put something new into 
music. 

(claudio): also, now we know how to get 
particular sounds whereas before we 
might have just stumbled across it. we're 
more comfortable to do something 
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strange or a bit different, on our new 
album we put lots of ambient material and 
slower stuff and some people certainly 
didn't expect it. 

(massive): how do you feel about the 
remixes that have been done on your 
material? 

(claudio): some people do the job well 
and they introduce new energy and 
emotion into it. but sometimes, you get 
really personal about it because you don't 
think they've added anything to it. once 
you've done a record, you’ve done it as 
well as you can and it’s good if someone 
puts their input into it...and in theory it 
should be at least as good if not better 
than the original. Caspar’s mix of "two full 
moons and a trout" retains a portion of the 
original...yet it’s amazingly good as well, 
(massive): what remixing projects have 

you done? 

(simon): we just did some remixing work 

for Utah saints/london records, and we've 

remixed stuff for platipus as well. 

(claudio): there’s definitely a limit to how 
much remix work you can do cause you 
want to write your own material as well, 
we haven't gone the hardfloor 
route...although i like their remix of new 
order i have to say...the first three minutes 
anyway. 

(massive): what do you think about the 
underground scene in england and where 
you fit in it? 

(simon): it's quite segmented at the 
moment...you’ve got a club for every tiny 
segment of music...even trance...there’s 
three or four different styles of trance 
clubs, there’s goa trance clubs, etc. 
(claudio): i think it’s a shame that there 
isn’t one club that plays all the styles 
together...builds the night...starts slow, 
goes mad, and calms down. 

(massive): any other labels you like? 
(claudio): eye q has definitely got a sound 
that i like, i used to be a dj but i stopped 
when union jack took off. i here ail these 
tracks and i don’t necessarily know what 
label they come from. 






































(massive): artists? 

(simon): man with no name 
(claudio): there’s this track called 
harmonics which I really like right now. 
(massive): do you have a particular 
songwriting process or do you just go into 
the studio and begin fucking around? 
(claudio): we definitely don’t do the same 
thing every time, i really like my analog 
stuff so i will always try and fit a 303 line if 
i can. i can't say that i always start the* 
same...we may start with a beat, with a 
break, with a noise...it's all a bit free form 
really, a bit like your imagination 
works-.you think of something and then 
build on top of it. 

(massive): you’re live performances...what 
do you think about playing in the states as 
opposed to europe? 

(simon): we played in atlanta and orlando 
recently and we really enjoyed it. the 
response was really pleasing. 

(claudio): for some reason, the people 
there have a much nicer attitude towards 
clubbing than here, in london, has quite a 
hard attitude towards clubbing...they just 
play hard music for the sake of it. in 
florida, they're into melodies and 
harmonies and all the rest of it. they tend 
to like our music a bit more because it’s 
intelligent or thought out. 

(massive): do you do everything live or is 
part on dat? 

(claudio): we use a dat back up and do 
live stuff over it...it’s impossible to take all 
your equipment over to the states...you'd 
have to spend more money than you get 


paid to do so. 

(simon): each track takes us a good six 
hours to mix down...no matter how many 
hard disk recorders you have, and how 
live is that really? it’s the same as a dat. 
sometimes it’s possible to do it live...like 
hardfloor...they've got two 303’s, a 909, 
and a couple other things...our tracks have 
twenty synthesizers all being sampled 
doing they're own frequency modulations, 
it’s just not possible to do it all live unless 
there’s forty of us. 

(claudio): people like lfo or orbital just 
play a multitrack on stage...they mix it 
down live rather than actually playing it. 
we do as much of the analog stuff as we 
can live...the 303’s are live...it’s as live as 



we can possibly manage, i play the drum 
on top of it as well. 

(massive): let's talk gear for a while... 
(claudio): we have loads...we’ve always 
used 303 as much as possible, we use the 
same stuff as everyone else...all the old 
analog retro gear. 

(simon): alot of it’s sample based...we 
sample alot of our old analog keyboards 
and the sounds are triggered off the 
samplers. 

(massive): what else do you do besides 
running the label, making music, et aL 


(claudio): i play the drums alot...run 
around and lead a normal life...what you 
do when you don't work. 

(simon): alot of my time is taken up by 
running the label and making 
music..otherwise it's socializing and other 
things. 

(massive): future projects lined up? 
(simon): new art of trance album. ..new 
union jack single...volume U compilation 
the beginning of 1996. 

(claudio): i’m doing some work with paul 
bnogden...some trance with some dub 
thrown in. just experiment...and also all 
these gigs we’ve been doing...we’re going 
to new york, israel, australia. there's alot 
going on. 

(massive): what was your best live pa? 
(simon): we did one in toronto a while 
back...it was an outdoor part)' with about 
3,000 people...just as we were about to go 
on, a tornado ripped through and messed 
up all the tents...so that sort of delayed it. 
we played the next day in the open air 
with an amazing sound system, it was 
heard something like twenty-five miles 
away or something, they all came back 
and were really eager...it was quite 
something...oriando and atlanta were quite 
good as well, if you manage to give the 
people a good vibe, they give it back. 

union jack...trance gods and by far some 
of the nicest people i've ever interviewed, 
special thanx to simon who took the time 
out on his birthday to do the interv iew, 
[brad massive] 
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DESIGN A: 


The original gangsta- 
featuring the Massive 
logo a' la adidas. 
Destroy corporate 
Amerika- rape their 
design. 

Shirt Colors: 

Black, Forest Green, 
Burgandy, Purple, Royal 
Blue, Denim, Moss, 

Navy and White. 

Print Colors: 

White, Black, Red, 
Yellow and Green 
XL Only - $H 

DESIGN B: 


(Glow in the Dark) 

Same print as Design 
A, but glows greenish 
white at nite. 

Shirt Colors: 

Black, Forest Green, 
and Denim. 

Print Colors: 

Glow in the Dark. 

XL Only - $HXm 


BABY TEE’S 

BABYTEE1: 


Shirt Colors: 

White, Blue, Baby Blue, 
and Red. 

Print Colors: 

Pink, Black, Red, and 
White. 

Babytee Only - $12M@ 


massive 


DESIGN A&B 


DESIGN C : 



massive 


DESIGN C 


Longsleeve, 2-sid 
design. 

Shirt & Print Colors: \ 

Black with White 
print, and White with 
Green print. 

XL Only - #M 



DESIGN F 


Dateline: Milwaukee. Massive 
Magazine declares ‘White Trash Pride 
Month’ with the inclusion a 
‘White Trash Friendly’ design 
in the Massive catalog. 

Bubbas beware: shine up those Chevies | 
in your yard, because the ladies will flock — 
when they see you in your new Massive tee. 

2-Sided desic 

jrgandy. 

Green. Moss, Purple, Denim, and White. 


sign 

Shirt Colors: Black, Royal Blue, Burgandy, Forest 
‘urple 

Print Colors: White, Black, Red, and Green. 

yxi. Only - $H$.m 
















































MUSIC 


V ORDER 


-VINYL- 

Mark Vprbos - ‘Acid Machine’ -12 Inch -$6.25 

Purring acid-trancer from Milwaukee/ Orlando's own acidic 
spawn. First release of Milwaukee’s Incorporated records. 

Tripper I nformatlon Systems/ Frogger- 'Space Diary/ 
Champa' - 7 Inch 

Debut self-released vinyl from the Chitown mindfunk soci¬ 
ety. $5.00 

Fuzzy Logic- Experimental Drum n’ Bass that will shred 
your mind. -12 Inch funky grey swirly vinyl- $6.25 

DAY - W - 12 Inch-$6.25 

melodic trance anthems w/remixes by massive’s own mark 
verbos. From Solid State Recordings. 

-TAPES- 

Mark Verbos ‘Greenworks*- Many minutes of fresh tracks of 
the acid persuasion. $10.25 

FFrx/ Ron D. Core- Angel oF Death’- HARDCORE shoved up 
your ass. Chcago vs. LA $10.25 

EFex- ‘Disco InFerno'- The most blistering hardcore tape 
known to man. No Gabber’s collection is complete without 

it. $10.25 

Teiry Mullan- ‘New School Fusion 2‘- Some Chicago DJ- 
he’s okay. $10.25 

-TAPES- 

UAGMIRE- Massive Milwaukee Music Compilation- From 
ie cats that brought you all this comes forth a new 
record label From Srewtown. 12 tracks oF superb 
Hardtrance by artists From near and Far. Artists include: 
Mark Verbos, Slide (Dave Yanu), T.l .S., Cybie, Drew Young, 
and Theory Collapse. $12 plus postage. 

Excrement In a baggie- 

Just try us. You send the cash, we’ll send the shit... in a 
bag, no less!! For Free- you just cover the $3.00 postage. 
Massive Posse colons are standing by. 


Specify on a piece of paper which design(s) 

T shirt, color of print, size. 


you desire, the color of 


_Of pri 

and quantity. Include your name, address, 
and phone number (in case of problems). 
Please include second color choices, if possi¬ 
ble. Shipping cost is $3.00 for the first 5 items, 
fifty cents more for each additional Item. 
(Sample: Shipping cost for 7 items would be 
$4, etc). For your safety, only send valid 
checks or money orders payable to: massive 
magazine. If possible, please include the issue 
number of the most current massive you have, 
and where you picked it up (this helps us out 
a little). Add 25v for stickers, and $1.00 for a 
massive magnet. We ship at the beginning of 
each month, so have some patience. Also, 
due to a disturbin' ~ 


package insured, include an additional $/50. 


e II claim it for as high as we can, and if they 
fuck up again, we'll split the good$ with you... 
deal? 


SEND TO 

massive tee’s, p.o. box 
11 373, milwaukee, wi 53211 


HHiiHi 


'Wisconsin 

Revolutions 
Spontaneous 
Mainstream 
7th Dimension 

llffis 

Hot Jams 

Herbal Ecstacy At 

Indiana 

Subterranean 

California 

Pure Acid Concessions At 
Outrageous Cameleon At 
Dr. Freecloud’s Mixing Lab 
Minnesota 
Cynethesias 
Pennsylvania 
611 Records 
Alabama 
World Conspiracy 
Tennessee 
Shiva Productions 
Texas 
Matrix Crew 


Milwaukee 

Milwaukee 

Milwaukee 

Madison 

Kenosha 

Chicago 

parties throughout the midwest 
Fort Wayne 

parties throughout California 
parties throughout California 
Los Angeles 

Minneapolis 

Philidelphia 

Birmingham 

Memphis Parties 

Houston 


ew York 

Satellite 
Liquid Sky 
Groove Records 
Strange Records 
The Detroit Store 
Michigan 
"he Spot 
PGAL Clothing 
Kentucky 

Delirium 

Onio 
Clubhead 
Ele Mental Crew 

Georaia 

South*Carolina 

Synthetic 

District of Columbia 

DJ Speed Demon At parties throughout East Coast 


Manhattan 
Manhattan 
Manhattan 
Lono Island 
Manhattan 

Ann Arbor 

At parties throughout midwest 

At parties throughout the U.S.A. 

Cincinnatti 

Columbus 

Atlanta 

At parties throughout the U.S.A. 


(Help the cause!! Get your name/crew/store mentioned here!! Mags are available $15 for a stack of 100. Contact info via Massive!) 
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Where along this path did you become interested in and 
then begin creating Ambient music? 

i’ve always had a strong affinity for electronic music, my first 
record was gary numan's ‘the pleasure principle,’ and my basic 
buying strategy was to get anything in the $0.99 bin without ; 

‘electric guitar’ listed as an instrument, i was forced to play vio4;!j 
lin since the age of two, and i was only allowed to quit by taking"' 
up the trombone in jr. high, so i have an intense aversion to for¬ 
malist music composition, electronic music was never treated as a 
viable option by my parents, so even though i always made these 
weird tapes since i was a kid but i was never taught to think of them w . * ... u- . • • u .. 

as a form of audio production, i was one of those roller-disco kids, ’u '^ ur s ,he hlstorical background 

too, so i really got into early 70’s jazz-funk and disco as well - espe- ^ .... , . ... 

daily pre-J.T. Kool & the Gang. 1 9 ues , s we sbou ' d . ^t define our terms here, a lot of 

in ‘86 i moved from missouri to new york to study painting at the coop- . use ®™bient t0 re ?, r c ^' out music with 

er union, suddenly my record collection exploded, and at this same time a 1 r 5lf " n ^f c 0 
i was getting increasingly pissed off 


inevitable ‘loss’ of which results in mundanity. 


at the exclusivity of the visual art; 
world, so dj-ing seemed like the per' 
feet social outlet, but, as i mention 
before, the politics were so negativi 
that i figured ‘fuck it.' I knew then 
were people out there producin' 
music i found interesting, but i wa 
unable to connect with them througl 
any 'club' or social venue, so i fig 
ured i’d try producing my own musi 
and eventually connect with people 
like-minded producers - that way. ai 
first i was trying to produce deep 
house, but thankfully i realized that 
sucked at it before anyone had ti 
come out and tell me. i started incor¬ 
porating more random structure! 
and environmental elements into m 
tracks similar to the electronic an 
jazz-funk stuff i had grown up witl 
as a kid, and then ‘ambient house' 
hit new york so i felt like the girl i 
negativeland’s ‘perfect cut’ - ‘oh m 
god, what a coincidence! this hap 
pens to be in style!" 
but an ambient scene never real 
coalesced in new york. and i doubt 
ever will - new york is too higl 
strung and paranoid to ever ‘chilli 
out.’ i’ve come to realize that it’s 
this process of not coalescing that 
find most interesting, new york is full! 
of weird producers you can't pin) 
down, like tetsu inoue, erik dahl, 
can oral, fred szymanski. even bill) 
laswell, the most notorious ne’ 
york ambient producer, can't 
pinned down because he’s invested! 
in so many simultaneous and con-| 
tradicting projects, all of this diffu 
sion sometimes makes it difficult tol 
feel a sense of ‘community,’ but at 
the same time my adolescent strug-f 
gle against pop-rock-hetero-jock 
culture in the midwest has taughtl 
me that where there’s communal 
agreeance, mundanity is generally 
quick to follow, not that i am free of 
mundanity, but i will claim to be free 
of any presumption of innovation 



125 notes without a kick), and some spacey 
sounds mixed in for flavor, three or four years ago 
it was interesting in relation to other things going 
on, but today it's all formula, that's not the ambi¬ 
ent i’m talking about - it’s all part of the soup of 
thS|day, but i’m not interested in talking 
about it. i’m also not talking about 
‘space music,' or ‘new age,’ 
although all of these genres have 
played important roles in the defi¬ 
nition of contemporary ambient 
movements (note: plural move¬ 
ments - plural agendas), 
in western societies, along with the 
development of constructivism, 
music concrete and minimalism, 
there is a long history of electronic 
and tape music focussing on the 
contextualization of fragmentary 
sound, when brian eno (shit, can 
you believe i’m talking about eno?) 
first started using the term ‘ambi¬ 
ent’ in the 70’s he was not talking 
so much about a type of sound, 
but a circumstance of listening - a 
person is continually being posi¬ 
tioned in relation to sounds 
beyond her control, whereas 
music is typically written to block 
out environmental noise and take 
on a strong figural presence, eno 
tried to make music which 
remained in the background- 
‘sonic wallpaper.’ eno’s listener 
still existed in a relatively mod¬ 
ernist framework of existential 
alienation, but with a sort of calm 
resignation -if sartre felt nausea, 
eno was the afterglow of a good 
puke, it’s important to note that 
eno didn’t invent ambient - not to 
discredit him, but to decentralize 
the concepts of authorship and 
originality. 

haruomi hosono, the founder of 
YMO, is the first person i’ve 
known to specifically talk about 
applying eno’s concept of ambi¬ 
ent to a mass-gathering social 
environment when he created 
his Monad and Non-Standard 






















approach producing 
tracks like simply oper¬ 
ating a really elaborate 
stereo, and so for me the 
level of enjoyment as a 
listener and producer is 
always intermeshed. 


music labels, hosono is god - in 1978 he came 
out with ‘cochin moon,' which is the stylistically 
precursor for the orb’s ‘adventures...', since that 
time there has been a lot of chill-out, vibe-based 
electronic music, and a lot of it has stopped 
focussing on the contextualization of the listener 
to favor illusions of transcendence or tripping 
out.’ but being the happy nihilistic materialist that 
i am, i prefer to focus on ambient as a means of 
'tripping in’ - of being aware of your process of 
listening, ambient asks the listener to ascribe 
their own meanings and find their own patterns, 
to allow for the simultaneous existence of ran¬ 
domness with order, meaning with jibberish. for 
me, this process of accepting and responding to 
contradiction as a performer, listener or produc¬ 
er, reflects the larger circumstances we all go 
through when addressing issues of cultural dif¬ 
ference in our daily lives. 

what is the prescription to listening to ambi¬ 
ent music? 

yeah, it's a tough call, i have yet to make it 
through a dj set without someone asking me to 
play “something with a melody” or “something 
with a beat." beatless or a-rhythmic music can 
be very passive-agressive, especially if people 
want to simply push it into the background, but 
that’s what’s interesting about ambient, for a lot 
of people they realize for the first time that 
something subtle can have an overwhelming 
presence, something with a beat would actual¬ 
ly slip into the background more easily, 
there are always more people who are happy 
that i’m not just playing the latest trip-hop head¬ 
bobbing chill-out music, in fact, the most com¬ 
monly asked question is “where can i go to hear 
more sets like this?” 

there is no single way to listen to ambient music, 
in fact, it’s really about a type of sound that teas¬ 
es the listener by denying a foreground voice or 
melody, it just as easily triggers concentration as 
it does invisibility as it does boredom, hmm... 
sounds like any other kind of music to me! 


seems that ambient has 
found its place in the world., or is it 
just the fact that new york will never 
‘chill out’ and you are affected by 
your immediate surroundings? 
i would say that ambient is about an 
inability to find concrete placement in 
anything, but realizing you are implicat¬ 
ed in everything, i think my outlook is 
definitely reflective of new york - it’s an 
extremely paranoid and fractured city, 
but i think my outlook was probably 
more formulated in the mid-west, here 
in new york everyone is mutually 
freaked out because they can’t solidly 
label anyone - there's too much frag¬ 
mentation and self-identification going 
on. but in a place like Springfield mis- 
souri, everyone is operating in relation 
to the labels slapped upon them, they 
embrace labels, because they know 
what happens to people who attempt to 
circumvent the status quo. even at the 
height of my shine as a gender-fuck 
spectacle in high school, there was 
always that awareness that my “individ¬ 
uality" was contingent on my ostraciza- 
tion as a “fag.” that moment when 
someone spits skoal on your face is 
just as much about your strength as 
your weakness - everyone lives in this 
state of coexisting contradictions, 
whether their experiences are as 
extreme as this or not. so i've never 
bought into the singular definition, 
functionality or style of anything, i think 
that’s how i got to the point where i am 
now - where i can appreciate displace¬ 
ment. in fact, i abhore definition and 
identification except when they are 
used as tactics to facilitate mobility 
between disjuntive social arenas, 
ambient is like a sonic social map for 
me. 


it sounds more fun to be the creator of these 
sounds than the listener, is this true for 
you? 

it’s funny you ask me this, because i typically 
walk away from my sets joking about how much 
fun i had, but how glad i am that i didn’t have to 
listen to it. i really don’t have a good idea of what 
the “enjoyment factor” is when listening to my 
music or dj sets, because it's not about 
good/bad values, it’s about the process of plac¬ 
ing a good/bad value, or not being able to place 
one. i have always enjoyed listening to music, 
and this process has always involved operating 
a stereo or tape recorder, in a lot of ways, i 

.... 


most of the lack of respect involv¬ 
ing ambient music was more aimed 
at AMBIENT DJ's than anything 
else. Time and time again I've 
seen dj’s that have labored years 
to refine their skills (namely, beat- 
match) spare no ill words for the 
other ‘djs’ that would come in with 
a crate of ‘beatless, bird chirping 
records’ and walk away with the 
same respect.... 

well, beatmatching does not a dj 
make - no matter what kind of music 
people spin, i used to spin deep- 


house six hours a night three nights a 
week, all to a bunch of pissy queens 
who gave me so many special orders 
i thought I was working at burger 
king, so i know that there is a much 
more agressive sense of competition 
among dance dj’s to please the 
crowd and club owners while creating 
some sort of personal identity, i 
mean, i quit spinning dance music 
because of these politics - i knew it 
was time for me to leave when the 
House of Magic clientelle gave me an 
“underground grammy” for best dj of 
1991, only to be fired the next month 
because i refused to play major-label 
records for some fat john who was in 
tight with the management, also, 
with dance music everything is so 
rigidly categorized - there's little mix¬ 
ing of musical styles (although it’s my 
experience that mid-western dj’s will 
play a little more hodge-podge), so if 
you take this already restrictive envi¬ 
ronment and throw in some 'ambient 
dj’s’ who use a different set of sensi¬ 
bilities and techniques, it’s to be 
expected that a certain portion of the 
dance dj's will feel threatened or 
invalidated, and club owners don’t 
want to experiment with anything 
new - they want the dj to play what 
will draw crowds, which means the 
music has to be accessible and rela¬ 
tively recognizable - beats, this kind 
of attitude has a real economic affect 
on ambient dj's, since a lot of people 
still expect us to spin for freel it's real¬ 
ly insulting when some organizer 
charges people at the door and they 
won’t even cover your fucking cab 
fare to the club, there's really very lit¬ 
tle respect among promoters in new 
york. and of course, there's fragmen¬ 
tation within the ‘ambient community’ 
as well - deep, isolationist, trip-hop, 
retro-lounge, old-school, space, jung- 
lesque.everyone wants to pack¬ 

age themselves. 

yeah, dj-ing is fucked, just a general 
lack of respect is the issue - not 
whether someone can beat match or 
allow themselves not to beat match, 
that’s why i've focused more on pro¬ 
duction and remixing these past cou¬ 
ple of years, i’ll spin if someone 
invites me, but i’m not into shopping 
myself around anymore. 

what qualities and techniques 
make a good ambient dj? 

i think it’s important to stress that 
there are many types of ambient dj's, 
and each has a different objective, for 
example, if mixmaster morris is play¬ 
ing for a crowd of 10,000 people in an 
outdoor festival, it’s guaranteed he's 
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DRC- In Between Worlds (San Francisco) 

If it can still be argued that girls can't DJ. this 
trancehead steps up and lays all doubts aside 
while proving that a DJ is a DJ. With a mix of mid 
tempo acid trance. DRC shows good skills and 
some nice mixing. The B side is a blend of 
Emmanuel Top type stuff and is a little better than 
the A side for the smoothness factor.. The A side 
tends to be more of a mixture of styles, ranging 
from bouncy trance to the pummeling “We Are 
Structure' by Brotherhood of Structure and the 909 
kicking "Ha Ha" by Anthony Acid. Ninety minutes of 
quality mixing, along with nice presentation, includ¬ 
ing some original cover work. This is one to look 

for. <dan> 
CONTACT: 415.i2i.DYKE 


Speed Demon And Volume J- Insanity 
Syringe (DC/LA) 

A strange mesh of styles here- two very different 
A5 min mixes. Speed Demon uses very tracky 
records, some acid, some Relief sounding stuff, that 
are fun to bounce along to. This eventually evolves 
into darker and more brooding acid. Programming 
is very nice with the tempo and intensity of tracks 
building accordingly. The mixing is done live, so 
there are more than a few mistakes along the way. 
but considering, this mix carries a nice vibe. Good 
selection, nice programming, mediocre mixing 
Volume J. uses the happier sisde of hardcore on his 
side and gives a nice progression in tempo with 
quality mixes. One thing for you hard heads- cer¬ 
tain sections get VERY happy, so this is not for you 
Doomcore headbangin PcP heads. Over all a nice 
display of two different styles. <dan> 
CONTACT: Speed Demon- 703.242.3779 Volume J- 

213.744.7928 

DJ Tran- Fucking Godzilla up the Butt 
(Chicago) 

Anthemy hardcore is all over this tape. This was a 
surprise for me. I associate Tron with the 250 bpm 
Delta 9 performances of days past but things 
change. Throughout the first side, there are strong 
doses of chipmunk voices and happy synth tines, all 
mixed together very tightly. The B side's first ten 
minutes got this hard head going as vocal house is 
tom into by Delta 9 s ass kickin’ sample.’Ey'fuck 
dat shit Chicago's one hard mutha fucka" and 
: moves into doubles of Nasenbluten's “Cocksucker". 
| I'm excited, pumped, bangin' my head at breakneck 
pace... until.’ding ding da ding ding’, the more 
uppity synths come back for a second round. With 
the name of this tape I expected harder, faster, 
meaner, but this is still a solid effort from this 
Gabba for life. <dan> 
CONTACT: 708.271.1983 


D-zak- ??? (Milwaukee) 
A nice change from this up and coming 
Milwaukean. Usually in acid house mode, this one 
time hard head returns to his roots for one side of 
very tightly mixed strange, twisted, quick tunes. 
With a feel of Spiral Tribe/ Praxis type music. D-zak 
takes you on a gritty bouncing ride to the far side of 
INC influenced music. Tempos range from 150-170 
bpm and the general vibe here is straight up mid- 
western screwiness. The flip side slows it down to 
hip hop tempo's and contains everything from trip 
hoppy Dust Brothers to a funky instrumental of the 
hip hop classic "Hava in ya Ear’ by Craig Mack. By 
far the best and most original effort from this white 
trash toolboxer. <dan> 

Doughboy- Volume 3 (Colombus.Ohio) 
Intense acid trance tracks are integrated for 90 
minutes of unbreaking foot moving. This tape is 
very dancefloor and listener friendly with this ele¬ 
mental dropping underground goodies like 'Access’ 
by the X-Trax clan, the Ptastikman remix of System 
7's ’Alphawave* and Uefunkf by Christian Vogel. A 
building track selection and tracks that pull you to 
your feet along with strong programming, make for 
a must have mix tape from this techno pervert 
<dan> 

CONTACT: 614.297.7532 


Chris Hall- Express New 
York (Long Island. NY) 

Well, last issue I said that 
Mr. Halls' track selection 
lacked and some of his 
mixes fell short. So. I 
got his new tape that 
comes in some pleasing 
packaging and a pro 
looking cassette I 
popped it in the deck, 
hoping for something bet¬ 
ter than last time. The first 
sample I hear is It's the new 
style’. Alright cool. The first half 
of the first side is nice, on the mellow 
side of electro and house. This moves into 
uppity house tracks and by the b side, some party 
house. This moves into house tracks with a subtle 
Latin feel. The only problem here is the mixing, or 
the general lack of it Some of the transitions are 
simply fade outs, which is not my thing, but it may 
be yours. Other transitions have problems with 
tracks not being on measure correctly, thus creat¬ 
ing a strange feel When I popped this in the first 
time. I was really hoping for a "New Style', like the 
first twenty minutes showed, but in the end I didn't 


find it. <dan> 

CONTACT 516.736.3216 

Terry Mullan- New School Fusion 2 
(Chicago) 

First off. let me apologise for this being so late. 
Terry Mullen is one of the most talented and techni¬ 
cally tight DJs in the US rave scene and this tape, 
although obviously edited, shows why. A flowing 
bounce along with quick mixing, near perfect pro¬ 
gramming and those trade mark “Aw yeah!’ 
scratches you've come to love in the midwest and 
beyond. This tape has made many records sought 
after, including the jam at the end that had every 
one wondering for a couple of weeks (its called *0A 
FUNK’ by Daft Punk. in case you're still wondering). 
This tape wore the heads off of my deck, cause 
even though I’ll confess that I'm not much of a 
house kid. this tape is too good not to play over and 
over. When that oldie add stomper DJax 135 Hits I 
Shake my ass and bounce my tits like I came to 
party in my high fashion Jean Paul Goldteewhatever 
jumpsuit and platform shoes (whups. those MUST 
be out by now. -duh) with the rest of you house 
nation motherfuckers <dan> 
CONTACT 312.509.2910 

Kookane and Tron- 
Hellevels (LA/ 
Chicago) 
DJ Kookane drops 
chaotic acid on his 
half of this ear 
pleasing split For 
35 minutes of his 
45 minute side, 
Koo-kane puts 
forth grungy Drop 
Bass style acid 
with tempos in tht 
high ISO's. For this 
part of the tape, tht 
mixing is tight and puts i 
smile on my ugly mug. Tht 
last two tracks fly up in tht 
200+ bpm range and are mental at 
hell. The only problem is the last two mixes, which 
are simply kills of records both times. This is 
however, acceptade. as this DJ had already proved 
his ability to mix and program effectively. The ftip 
side, by DJ Tron. is a mix that walks the bordu 
between happier and darker material quite well 
Progressively getting quicker and harder, this thae| 
is a fine example of why Tron is known for being i 
quality mixer of gabbahaus <dan> 
ACT: Kookane- 213.360.8954 Tron- 
708.271.198J 
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Dj Liquid- Epic 96 (San Francisco) 

DJ Liquid always has superior presentation and this tape is visually the best 
; yet With beautiful computer landscapes on the insert and a nice metallic cas¬ 
sette. DJ Liquid optically lays the foundation for what is musically contained 
within his latest mix. The first side is a blend of down tempo acid trance beats 
that satisfies effectively. On the second side the Joumees man lays beats-o- 
funk down in a west coast manner with acidic breaks combining with catchy 
vocal hooks to give way for maximum headbobbin’. This cassette is not quite 
as ear pleasing as his live mix cd. but still manages to catch these ears with a 
nice approach that blends house, acid and electro into a tasty dish. <dan> 

C0NTACT408.236.2077 

Adam Marshall- Deep (Ontario, Canada) 

If I didn't know. I'd say this guy was from Chicago. Through tracky manipula- 
; tion. Adam Marshall sways these techno ears to the house side of things. Very 
B tight mixing of bouncy sounds will be sure to get shit movin in those fat giudes 
: of yours. When songs like Paul Johnson s "Who's Pussy is This?" hit the decks. 

: I laugh and jiggle my booty all over at the same time. Selection here is nicely 
done, with the bpms staying at 130 or so the whole tape. The mixes are well 
done and usually on time. Theres not one break in this tape, so be prepared to 

not sit still for a while. <dan> 
CONTACT: 416.537.9108 

DJ Cosmo- Live (???) 

A nice mix of some fairly popular acid tunes on the X-Trax tip. along with some 
trancier songs, as welt. The mix is live, but I'm not sure if this means in the 
bedroom or the warehouse. Either way. this is a steady, if not perfect repre¬ 
sentation of skills. Acid seems to still be the flavor and this tape shows that 
with DJ Cosmo dropping a nice ninety minute mix of some of the past years 

best records. <dan> 
CONTACT: Sam. 703.524.9149 

Simply Jeff- Live at Plastik and Disco (LA) 
Two live party mixes of Simply Jeffs west coast funky breaks sound. Jumpy 
voice samples run amok over happy breakbeats and squirty synth lines. Simply 
Jeff's mixes are nice, with only a few minor mistakes, which is to be expected 
in a live mix. For the light floaty summer days spent rollin' in your 5.0 with the 
rag top down so the hair can blow, girlies on standby...(whups. Vanilla can do 
that to you)— this is a good one to have.Packaging and sound quality are top 

notch. <dan> 
CONTACT: 714.450.0909 

Text 1 Ambient Compilation 
Compiled by Ele mental man Ed Luna, this thing is beyond words. Bringing a 
fresh feel to ambient with its down home styling and dedication to local acts. 
Text is not only a musical compilation, but an artistic offering. From its hand 
sewn carrying case of cotton, to its in depth and pleasing credits that come in 
a flexing, folding and sometimes brail script Mr. Luna shows his true dedica- 
; tion to electronic music, including tracks by Monochrome. Todd Sines. Titonton. 
Ed Luna himself and a slew of others, the music here is second to none. Cold 
electronica mix with warm visions of cybergalactic funk fiends gestating in 
dark realms of robotic sex factories to form a spooky sound track that is as 
much listening music as it is music put down to purposefly be ignored. 
Remaining simple yet head freakingty deep. Text is one to sleep, trip, screw or 
make your eggs (sorry to Ed file vegan man) and toast to on those bright 
mornings ahead of us. In a music field that is often cold and under dedicated 
Text is refreshing in it's dedicated approach and feeL Word to these Ele mental 
country boys with heads on their shoulders. Do what you can to find this, the 

search will be well worth il 
Contact 414-A70-0929 (ele mental voice) 
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Drat M03-black KTffrope.777) 

AreadtawjnhwanaiyTticus fashion: no label 


»^fiS S^s»BSSi« 


from hard trance to hardcore B/1 


*\ »* a iHwynu. 

tune that breaks in 
Sean Connery 


offwfeeungaboutrt.it 
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• #5 {to? ftarl- Htogroep (Rcnrii Trade) ™h 


IfgfSai 

before ba^ hA-BA-BAM! Quilcy extrer* 1 J - J 


attsaftteiSMr 

tere. Orie comptetely unappoaing. fa ofar • 
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^3-ttorhwnren fa is (Generator Records. US) 

Ssa* 


Clarke 


issue. 9. 
Paradise 3001- 


Tek-FW ;« 

al tial LDVE THE LARD?m 9 4 ^ 

••t 


w»w i« to excite me. 
itorafrioretaidbackresto 


Pmappfe Jack (MokumH*heriands) 
J«s W<m 6 hardcore s worth a 


pound of 


^ ,n »«» wnwes ana toe most 

nncwftve renux by far on this record, nottosay that 

aaga asf 

— as^s^l 


uvjmiu lire, n am i y dUnllin a uaiCe dlHl uir 

tob^a^ctuSS KW l ^CORE^|m a iriT’ 
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Introducing a new series of mix compilati ons! 

BUILDING 

BLOCKS 


featuring tracks from... 




f » 


PLUS 8 





DIRTY HOUSE DEFINITIVE 


i 


INTANGIBLE 


BLUE CUCUARACHA 


iTERRENCE i TERRY 

1 PARKER 1 MULL AN 

Building Blocks is a series of InteUinet mixes. Each featuring a known or unknown 
dj, putting together pieces of quality electronic dance music, into a continuous mix. 

AVAILABLE ON CD AND CASSETTE 
intelli002 Terrence Parker' available febuary 96' 
intelli003 'Terry Mullan' available march 96' 

vf) intelliNET 

...building upon the foundation of house! 

for more information about InteUinet please contact: tel.519.258.7663 fax.519.258.6248 email.pIus8@wtacom.net 
or write to us @ the building530 walker rd.. Windsor. Ontario. n8y 2nl. Canada. 
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I PlanoK of Drums 03 (???) 

The first two rocked and now Tm larytor and Dan 
[ 2anab are bade wih the third in their Planet of 
Drums installments. This one indudes an original 
complete wflh a reworking by Nico. The original is 
sjowr. busier aad wih a unphenomenal break. The 
Nfco rema strips down the original speeds I up 
and adds better percussion (a tohter Kick wih 
aiares that moMB ft along swiftly. Analog blips on 
tte fowand afrnosphere add a very tight datable 
scv^tMjgtbiigsto be moed tag aid smooth. 

I Lo^- The White Single (Plate Tektonics. 77?) 

I Subdu ed basskicks and smooth hi- hat workings 

I rtermmgte with ambient chords and a morphing 


dime forthis. 2/10(9/10 for the tide, though) 
<matt> 

Robbers of Anfcju^- While Label (7??. US) 

This record, out of San Frandsca was given to me 
by CU Graeme and is the fist release on his labeL 
The first cut is groove trance foal is driving and very 
progressive,^ about 160 BPM. This foadus sure to 
shate your bram with is bulds and subtle change 
ups. A stellar song. The B-side contans two songs 
that are less uspired. a tad darker and less pro- 

aaasSstssisaj 

JW15- D2A (Dired Orive. Germany) 

The quality tack on this record is K-Octani which 
KavayX-Traxstvtedsong. If vw/re unfamiliar 


washed out excuse 


purchase 
mis comp 


of this 




re unfamiliar 
release bouncy 


I 1 """ lu r?. ww r” 1 teiuiiius me ui 

I ma^mcboning machmes and a cyber-orchestra 

AFX- Hangafaie Auto Bulp EP (Warp. UK) 

AfXis a weirdo, and fts six song ep shows his 
^ to teke ^ aro and fodc t up jwt right 
White boy jungle with no soul no smooth bassiines. 
wst qmdy anfi music percussion and dashing 
krafweriuan ambient synth work 'Mashed 

SttEJftgSS^CC" 

bcnenmental is the Havoc wih foe Istener having to 
find (her own strange rhythms within these abstract 
oeahom This record is not for you trackheadsor 
Ipthat^afradtop^someM^ofits 
I tome, but if foe term industrial jungle breaks 

|oi&^ 

J Hjfdrogen ftjkobw releases another quai^ 12*. 
IScMttfidnn samples drop throughout these three 
I £*ks N war in % lorta ' tfiredion The life 

r3 k J » lyes H ■ melowness h he Mrebuta 

IHpWBver. me ambiert chords from the 
I imp are left n. making for a nice contradiction. The 
I * atets a longer acxfdreriched hard kicking piece 
I hr* atematesbefween hareh synhs and Bmos- 
I phene chord progression without warning This 


■ vem m, mis record has foe same flaw as Red 

11 £ 2 Sratoht 4 to foe floor bass drums and uppity 
I hh-hat patterns ntermingte wih dmospheric synths 
I and sating syrths andstebbfog patterns of fradey 
I ^ to niafo fe a mover, ftetoarfte t again. 
|8/10<dan> ^ 

Rob Add- Chapter One Uunkfood. Germany) 

'inMfad^H(^anak)gg^JhiseDtsm 
©option. Styles range from tracky hardnouseto 
spacey trance, but foe true standout is foe second 
songon foe written side wfti its hedfok monolog 
anfAmphetamine" styled aridrty. Quafty. 7/uP 
|<dan> 

IMudeC^W 0 " 95 **^^ <Wes * ndy 

I Ih^Ljght this dasic 1 r at foe St Vincent de 
■PauTsm Beaver Dam. WL thinking. damn. now 
I fowes a record that has to be good. What I'd later 
1 find out upon placing my newfound treasure on my 
I home leaning system was foe fad that the vigins 
I ii quedwn were ndhing more than the Virgin 
I Islands. Ah wbH the girts on the cover fhough frol- 
I idang n hoola hoops, conch shels. and steel 

■ dnims, don't look too vrtuous anyway. something 
I ahod those swfoisuis they wore back to the six- 
P And I suppose you're wondering what foe 

I music sounds fake? Wefl. any episode of the T Love 
I Lucy show would cue you in_ fois guy s nothing 
I but a Jamacan Ricky focanto. Track 3 on side T. 

I may bring some relevance to everything, because 

I fa f* ng ^ ^ bei " 9 " ecstacy " though 1 


1-, r „ - . 7 . — •—■vy.M.i WMII WWII 

vocal patterns that are morphed to form a pseudo 
synthWWih Hi-OdaneYiel 15takefrisfonnu. 
to and produce a record that is not totally innovative, 
but a good track none the less. Distorted 909 kicks, 
bnged snare patterns and bouncy 303 ines form fit 
nto a voed sampb with effects a! over i. B-side 
sucks. 6/10 <dan> 

TmUnlirniWEPIS^dMiiilUS) 

Whan I od this the thing that caught my attention 
was foe Lenny Dee remix, but tow and behold, it 
seems as though foe former hardcore badboy has 

® 0 ! e uS^?'!S? rB " a i££lj , P US8 mot- ftp foe wa 
and hi 45. What voul find b a stammin ass groove 
trance record that progresses throughout amf grves 
you and gives that get up and go lea that seems to 
be missing from so many records that are axnrq 
out What starts od as atmosphere syntfi pads and 
movxig percussion base works into a mnmal 
bounce along with simple patterns foat work into 

Phreak- Deep Phraak (Ugh Test US) 

The original on this four track remix record isa 
trancey house recori A fucked up vocal of 1 had 
new been high before, so I didnt know I was high* 
makes tois a top and enjoyable ride for you TH? 
overs The John Aquaviva mix is good house, but 
takKaSfe too tong to buftd and ends gudekty. Also 
onlteAsidewfthtfeohQinaitsatwBakin'ackf 

The Genesis EP (Verb Audn. US) 

Out of Asslanta. George, this first referse Iran Verb 

tommngfng by BJ Bobbie "Commingling is a 
long down tempo trancs |bn good to be house) 
record wih synth lines designed to snraiidyou 
and pul a canted smfe on your ugly mug. 7710 
<dan> 

Jamul-Mr. Ed/Trump Tower (Overdrive. Germany) 
TTeBsutere onhimp and "Hebump" are true 
peres of shit But ffip da rekkid and get a nice 
wu/kiig {A aad trance tnat OrBaks down mb funk 
beats and add fines (hat are spicier than your toe 
jam. Fudcdup beats run odfoe rest of this track. 

The Ladder-Red Weed Vol1(7?7) 
if the bes 


psychedefic sererfty into your waste 
for a mnsdous mtod. l(Vl0 <dan> 

ffitfSstrf itlato back (ran a 

s tamj a k abunr Tvw remoes and lie origral n 
aintaned on their stab o'wax. The original of 

sasSMstett't. 
Eraa^sssasr* 

Jjfj^wnges thrown n for gocJmeasure. 

9/10 <dan> 

KSKSi®/ 
fflftSBasiissa 
ssssM'isaf 

jwonl has a miri west hard add hesh test feel to it 
fi/10 <dan> 

Tranrasyfyania Vot 1 (7??.US) 

so gitftiff yacan.Alfrir 
of™!^ mia francey style thd is fresh 

fourth tradcaptobs from M mife percussion. 
rl, ^Ppj hard baafcs wfo refoxtog ambiance and 
sampWines of aad mayhem, tool and under¬ 
ground as fock. 9/10 <dan> 

Awa-Black on Ptetic (Pbstic Cfty. UK) 

9^2”* noticeilast yar for tfie songTs Oif 
Rftfj wftiremqcs by Cart Craig and Btoke Baxter. 

A _ 


lost of the tunes on 


^toonteOTreixrdtar ang (ini to tatooui ■■ 
they 1st wtoi the tredcs are ttw^n^people 

bamyn^ol ikrym^^j ffl-ffcii e I 

now on^fler bang stiffed of my hard temd 12 
2*1= ^M lgotteata 

rYodjced by ^3 of Prototype 909. thes record is 
q^’ T ^nanaarfc manner. The toel side ie 
3 ^po mwl 8»»«1 a Stowed voica 

repwing TwwMHajai. Asanousadwisiay- 
aH l «*» w« and alackirilh nice stnmpiness 
areas el 130bpmThis back has a stnngout 

5 SSS 5 K“it 1 |SI , „ 

{BO- The rib* (Home Entartammert. US) 

Ihes rerad cantans two of ha strangest tip hop 

Ss?s, , ssraa3iz 

sastarai ! 


swen rmnutes and beks atong at abod 140 BPM. 
wito a monumental breakdown that fc*es up abod 
°f )he song with crashing drums, huge snare 
rolls and Lawnmower Man nwrduque to drain your 
bran 10/10 <dan> 

[taiudnogen- Twisted LP (Dragonfly. UK) 

Bght tracks on ftorescant yetow double 1 T vinyl 
foat k optcafly appealing n some funky black 
W 5 - T% k perhaps one of the best and consistent 
techno afoums of 1995. This guy was around and 
fonrnng hts own sound of trance before some Bril 
conedfoe term 1300. Aid foe amposdions here 
are toyered thick, atowst to foe paint togive a feel- 

a these are songs instead of tracks. F&iged 
sare r^Bgratod wih amifcon other syrSs and 
subtie vocal samples to give a sound that surrounds 
foe istener and drives messages of confusion and 


Deb 9- Doomz Day Cetebrafion (Industrial Strengfo. 

5? 1 S *«■'**» 

on Mdh ade >to More Regnfc is in the same vain 

saS Sftaasaa' 

f|#wr gorria is somewhat of a 
reme<ondiwi ltoki.e (rammberthidm7).« 
a jiout 230 bpm this back ripe up end but rapes the 
ahremytawdI wigjfa tantos taken Iran be 
rrowTiove and a. ffi" add a bio' darkness to Ibis 
aheady mean sang. 7/10 <dan> 

Tee Haw and ewdtothesa Bloody nosad mother 
todcKjlwu hawnt head Nasenbiutan yet you 
bafcrstart nearer" era you sissy wMe bread punk 
cunt The shi is mean rough and rasbc Ba a 
w* Itv wr wfctagrBjb aarir is 
aealhm hop sam*s Ba teasoasyas makng ton 
of that stumpy dog ofyournoghbors Sal you know 
you wanna screw anyway I he Great Omgaingi 
wmnund you to woreft Nasaiblueeti our Saviors 
of Satanic deahccre. 1.®0.000.000.000.00(V10 
«bw> 

[tohal H- Lmos Gonna Get you (TaktMd. US) 
Mousey and francay ytes andane wsl on 3/4 of 
hesepda. Just top On and it's remet are 

woen ci necTvy rernae vocal croons uot to be 
staef wft reca reverb alowr l The break is a 
nice sbding half tempo affair wih head bobbing 

StrSSaSE 

ua , s^-@f5ffiig fcss ^’ b ' ita 

^topidiupheselQtHlofrecradswhanavarpos- 
usu^jmymg a hast of cnnotalion for a 
2^*7? ’*!'? V™ «■ B“od tones, wihoul 
haMngtobuyaltherecudsbyaihBi&nnl 
arWs. Ctancas are. as writ hat most of the big 
bis ai ha Sevsnbes ware one hit wonders' ike 
many of he bands today Tmkndamindonthe 


Botem Heavy fm. US) 

IhreebadooftakbaatobomUTheAsidais 

SWiwajRSsaar 

KttsrAtsffjssa 

the record one to find. 7JttO <ibn> 


6olnfoelrstep. 


gatftwat_ 

s ssaa sffi. 


flip has ssniar breakbeofrs- iunafisfic_ 

wpmmertltobecabdtatThBBhrowii 
togettw wih a dijjU gufar lluf is tenunceid of 
sane tana to an fifTsadton Wanes. Damn man. 
ha guy is vnda aid Tm hankU 9.W10 <dan> 

DJ Hal-Original SbaafTadmo^tDiskoB. 
Gamany) 

on BBCflf you dontknow lor Maanyfedh? 
^j*W'«n«^muskonbBrMBsh(Jwtor 
a long xs brnahrsthmg^vB a tool nght between 
Eure and Oetrori. For wu maanaf hea£ tflO 
<dan> 

Hoatae tP Wokm Nahatonds) 


wner cunans quany ©crew remotes oy arose 
such as tar Sound and Cart Cat Four kacks are 

Atomic Babies- Barbarians (Efoctikk Nefoertonds) 

. 


WtofBr^lyn foe Atomic 
ano vortex) 


^ dwmsqmeunusuftrtryfonKwii^ 
ffTbarere ep. Fourcutsofoutofwackbretet- 
be* with dak aad overtones that squggtoaKj 




























I squelch their way into minds. Al four tads are 
lq^7510<dan> 

I Bass, which seems to be on the grungy. under 
I produced noise lip. Six tracks of banging distorted 
I tacks and some cbrk synti work in aim of the 
I tracks With overtones of a hardcora/indudral 
I teaon and undertones of Satanic ritodte Sonujc 
I Responses give the dark basement dealt fed ttert 
I can only came out of Amiga Style tracks 
I record is ugty- so damn comprterized- and is a 
I must havefa tree had heads As of late, when 
I you hear 'hardcore' or gabba assorted wih 
I nines you think of the over used sMe of crap euro 
I happy shite with Chipmunks and the old 
1 'Dommator' syrrth running the same patterns over 
I and ova Wei not here, ft you're boggier a 

sis^issatejse? 

I picked ewer by rats whie the bum in the comer 
I pisses ail over himself. 9/10 <dan> 

I Party Crashers (Acacia US) 

I lb be blunt this record is sh* I don't quite under- 
I stand why ICHandTstebei would put out such aap. 

I The only cut that makes it half way is an add track 

I es shrtty and its ^wy and ifs dumb and t sucks 

|<johnsm> 

| Dtivar (Acada. US) 

M since John hated that last one so much. I 
decided to step in and take care of this ana This 
one's 50/50. hvo cuts are nice and totted id in a 
fashion very simAar to Sprrai Tribe, with funKy 
breaks over up tempo time kicks. Strangeness tor 
you trance freaks. #10 <dan> 

I Barada vs. Omegaman (Definitive) 

IA solid record from these two rente* And 
I house wih chitted out chords to stimulate the 
I mind. Is good, wit more of a laid back feel than 
I most tflheBarada staff rteheed. Funky tm-0- 
I three stuff goto'on. Sn0<dan> 

1 Tinhil Tnhil ep~ f^URaconls. Nelhariands) 

I Potot .U is one of the few dutch labels which 
I stayed true to he real BE SUe a of this ep 
I s&ts with melodic gabber, but mwes tote hart 
I drafted 90? and twicted 101 sounds. Check out 
I toe [U Jontens mto A must for afl the underground 
I gabber 0/s. Hakkuh!!!! <yoshi> 

l^oywioiowvdrtpur^Br I Is anything 
I Bee fie Aside trackoftoteiip. I sure woutf Bto 
I go there. This is toe toird release from toe 
I Zoetermeer (Netherlands) based gabber label 
I“Purgatory Power" (side a) is by frthe best of toe 
ltorBetr€K^fiiiafcfistorlBddmms.Si(teBisnol 
1 bad. but doesn't compare to the other side. 
|<yoshi> 

I Micropaint-test OQT (BIAS.T. I 
I Francehas no jabber? Wei this e 

I makes up for France'stack of han__ 

I to most records will beats ranging in the 2 
I the producers weren't cheap on toe amount of 
Ibasskickdefivered My&tetracks are >letai 
| Head* and ’Schizophrenic Park" both on side A 
|<yosht> 

I Protectors of Bass “Lost f (Cold Rush. Germany) 

I Great Frankfurt Style hardcore. Side Vs Awaken 
1 Hoo Tdkyo' is pretty flood, but Side ITs TIchhicBr 

I is one of my dbme favorite tracks The name says 

II aft the track consuls of only drums wih (fctor- 
|lon cau^^by^tfw^itch onfrtAs. Very warped and 

I Narcotic ftightaiare"Bui OOT (Bui Records, 

l^waerand retease from German Hardcore label 
I Bui is much harder then its first which is mew in 
I toe nghl dfoedfon The whob of this ep b very fast 
I hard and with melodies runring through 11 give it 
I top maria. Track to took out far: Thiidreris Dream' 
iStea).<yoshi> 

| Joey Tonad “Joey Tonad op" (BO Aum Records, 


Is) 

Yet another fianlcore record to toe 80 Aum style. In 
the past 80 Aum used to be one of the most influ¬ 
ential Dutch, Hardcore labels, but due to their deci¬ 
sion ndt to tel out' and become comma dal they 
haven’t received the recognition they deserve. If 
you are looking for something a Kite different* 
check! out <yo$hi> 

Music To fibns (Dr. Atmo & Oiver Ueb) - Fa 
One of the most sought after cds from the Fax 
label Music to Fims has come my way Inspired 
bv an actesal fim cafied "Kayaanisoatei. this cd 
taas the listener into a cofcqe beautiful sounds. 
Divided into five “movement. an overlying theme 
and composition seem to reoccur throughout its 
entirety amongst the variations which err from that 
objective. The first two movements blend together 
as i one. The third movement brings a new a fresh 
concept into this work adding a beat for the first 
time b this retease. The fourth movement com¬ 
bines everything and adds an ever present piano 
piece, which mates this kack exceler* Beautiful 
landscapes are created, vocal samples are pitched 
high and tow. yet none of this seems out of place 
Truly this retease is a case where everything fits 
No! very experimental sounding, although tarty 
synthetic throughout For a taste of the uniqueness 
of toe cd. the fifth movement is featured on the first 
Fa compilation from Instinct If you Iks Atmo or 
Ltefa andanbient sMes. this wife a search wet 
worto the effort <bi> 

Atom Heart- VSVN (very synthebc virtual nois«^ 

II Min .III ii ilLi n 

Katner interesung 

As one of Fax's most respected artist Atom Heart 
has also been reteasinq some of his best music on 
his own label Rather Irfercsttog. With VSVN. Atom 
Heart immediately takes us into a bead infested 
worto of techno. This continues until toe third track, 
which stows down a bit and also has the music 
dedicated to the left charnel whie voices occupy 
the rigid Hie fourth track is virtually ambient and 
toen ts followed by afunky be* toack five. The last 
three trades stow toe tempo down considerably, 
ending wih somewhat of a dub sounding track. 
Tht> retease * highly sought alter on the cd formal 
and finding a copy may prove a bit ddficult 
..-win most Rather 


why once you have IstBned to l The first track 

which has also been featured on the Recycle or Die 
completion Bedronic Mind Music', starts this cd 
offtoareta)dngandcaptivabngway.Whatise^ 
more impressive is that each (rack exceeds fifteen 
minutes fi length white retaining the onginafity of 
toe concept to each track. The second track 
becomes more intense than the first only to end 
off in tranquiSty. The third is just as impressive, and 
to end this retease is a wonderfully conceived idea 
which implements female sooker wurd and eto- 
quent piano sounds. Mot unuks the other quality 
music Dominic Woosey is known for. this retease 
only reaffirms his abiKy to make music that wil 
affed you in some manner. <bit> 

Morgan GeBLEtymonEp (Metamorphic. US) 

New from the Maamorpnic crew. VeryDetroi 
sounding tour tracker wito some serious acid lines 
on top Jeminescent of later Underground 
Resistance material ‘Stream Or is the kicksr 
from start to fmish...nesonant 303T$ and some reso¬ 
nant synths The remaning tracks are mighty 
expenmentaLnol entirety UJ friendly but quality 
nonetheless. <Brad> 

Forward Motten.JustGctTo Be (Hangibte. \3Sj 
finally some new tracks from toe Terrence Parksvi 
Hus tour backer is signature TP matenaL beep 
bouse Detroit style. Head straight tor toe dubs to 
attain maximum dancefloor appreciation whie 
avoiding the rfcb slow jam mix at ail costs. This Ep 
has soul j's got the funk and is sure to bump. 
Keepicomin. <8rad> 

Bom Under A Rhyming Planet (Plus fight Canada) 
inq Jamie 


Interesting i 

ase.<bil> 


reteases. 



|Li|i|nMf 

nUffwVw, in ' — ■—’j ———. 

1 is another worthwhile purchase. 

A Mission Into Drums (Planet Earth) 

Although Planet Earth no longer exist one of the 
best tongs they did was to compib toese s« 
remixes of Recycle or Die artists. Each remix is by 
the same artist who composed each track, origi 
na%i and they are siightkyatened tel trance ohented 
rhytoms, white maintaining an anbientfeetto 
them The featured artist inctode Stevie Be Zet 
Diver Ueb. and Ratf HildenbeutaL The trades are 
bb taken from each artist Racycte or Die retease. 
and since toose are hard to come by. this is an 
excellent aitemabve Beautiful original songs are 
turned into some of the most impresste tracks 
ever, which have toe most toawfcte beats and 
melodic ntensifes. More than anything else, this 
retease is superftoous A must have! <tft> 

Softare (David Moufang)- Fax 
Stowty becoming one of tie more reknown artiste 
today. David Moutaig teams up with toe Fax label 
Id bnra us this retease. Tabling six tracks, this cd 
doesn i try to stowty woe its’ isfener Instead, the 
nrsnracK is prooacty 


\ Rhyming Planet 

New tracks from the tfways supnsmg Jamie 
Hodge, very jazzy funty and peaceful malarial 
One of the most interesting teadcs is the genre 
breaking ‘’Spasm Band" . rTwrovisabonat and 
groove SdSu^menfyd^Vrth Guitar’ is defi- 
ntety the kicker_an absotatety beautiful composi¬ 
tion. Hd a record one could drop at two in ttie 
moming-mare of a Wednesday night at ssddnda 
record. <Brad> 

Astro-Physics Ep (Hyperepace. Ug „ 
ftotease number one for this new Brooklyn based 
late. Hyperspace This is a tour song sampler of 
several artists toe label has scheduled for future 
, etease..showcasing then riterpretations of add 
Iranc8 music S<rte A features Niwaukee s cwm 
,icio pimp Mark veroos oroppinq aaa ooen aw 
breaffiAwilhTartasy land 3 Also featured k 
ueoncx recoroing anisis in# wornic oacBs wnn 
some nice mid 


is much 


toemoStappedngoftoesB 
In tact the first track also appears on an Instind 
fax compilation. The seconu track is somevtoat 
abstraasountfingatfirstyrtariamekxty 
becomes more evident throughout its (Junta The 
thid track has an erie feeing to it which is 
achieved through the use of middte eastern asso¬ 
ciated sounds. The fourth trad revBak Moufang's 


popular syrth work and beab. which happen tobe 
vay vintage and retawng. The last two teavi toe 
fetEoer r a state of relaxation through subtle stim¬ 
ulations. Those who know Moufang by Deep Space 
Ne(wori< and Reageri wil ab» appreciate this 
retease. <bit> 

DominfcWoosay-StrayfigM (Recycle c 
Coming from the depths of the imr— 
orDiesertes.DominicWooseysl 
sets toe standard tor electronic ambient works. 
Composed n 1992. this lour tack retease has 
become as sought after as toe rest of toe Recycte 
or Dte reteases, and there isnT any question as to 


or Die) 

Ml piarii 
yfighf stil 


Tenytae Brown Jr Ep (Plastic Qty t Germany) 

New Tip from one of toe mostpromismn tobete ti 
hHdunna19^IiKadmusictei'sfr Tribal 
Nova" islhe numero uno on this ptecoL-Bdrematy 
percussive tribal techno which drops rneoa-3a3 
about midway for an excaltentbiM FlpTor 
"Brother For fei" a rather quirky tribal house 
track and ~Bad House Music a somewhat deep, 
bassfine laden Amsterdam-esque track. Wry 
Good retease. <Brad> 

Air Liquicie_The Red and Black (Smite US) 

Witness the return of Jammin' Unit and Walors Air I 
Liquide auspice. This duo often inch records fea¬ 
tures selections from their new fui length with a 
few new remixes from QJ Hell Soul Steiger, and 
jammin unx rumseu imeracnve wanorus 
begins this cottection with some senous expen- 
mental etectro- acid along with If There was No 
Gmvty " an ntBnsafy thid< track of pich bending 
and modulation which carries a haunting and 
somewhitfislurbingfemabvocte FfiprerDJ 
HeiTs hardhouse mix of lanz Der lemming T 
This is diverse, ground-breaking, and always sur- 
prisingmateriar Check the two new "Red" and 
ItacK full lengths for more of the same Good 
<Brad> 


Day One Ep (Sold State RBavtfings. US) 
Stanmin oeoutreteasefromSoidState 


___temmiNpM., , 

So*, and etednHcui heads, the AtoL^ Vary 
strong record and the sophomore retease 
awaited <Brad> 

Work Sessions Votome Three (Work. Holland) 

New material from the continuity exciting and 
innovative label which brought the African Dream 
as wel as the Ooze series. This four tracker, pro¬ 
duced by Otav Basoski and DJ Erick E is tine 
Amsterram^extremely funky, ruling, and bumpin. 
"ShouT is a moving analog ooused piece of bfesful 
house. Tmon" is the absolute bomb_.stow tempo 
add funk tofiowing the daft house school of 
bought Four tratfc .absoultely slamming.Jiighty 
recommended <Brad> 

til Yur Self Ep (Telepathic US) 

I don’t quite understand this record It s beadess 
array of (fistorted guifcvs. ovwdriven eledronics. 
and otha unpteasanti«s make this exceedingly 
diffiait on the ears. The fip-side features more of 
toe same random noise. _a series of bteeps Bid 
analog boredom. Perhaps someone gets the point 
of this record but 1 simptycouidn't find any pfea- 
sure in it Fred Gwiefc^theck the quatity contiol 
machine! <Brad> 

Boy WunderEp (Progressive rtgh. US) 
first release from the New YoriuabeLproduced 
by iack EJicf of Blue Dot Tednique fame. Hard 
house which follows the Armand Van Hidden 
school of boomm percussion but adds more elec¬ 
tronics and energy into the mix. “Basa Me Mas’ is 
the best seiectxxr on this reconL.exiremety 
danceable and drum tariea Flip for two adtfibonal 
tracks.’Move" and “Wake Up CaT^ghtiy deeper 
but definitely groovy. Look for more from IhisbEel 
in Ihe future! <Brad> 


featuring 


massive add modulation and a bidding break- 
dim “HigNand" drops some impresswe 
sitar/hagpipe sounding keys for an intense dance-1 
floor friendy affair, to addition both originals get 
reworked by Analog Records Mark 
Verbos_adding more add loops, funked-upper- 
cussion, and afedronics tote toe mbi Low the 
blue vtoyt too_look for more from tois sourca 
<8rad> 

MMtot Acid House For Al (Definite. Canada) 
FoftowingayearofsomepreCy plrcnonrenalmate 
!-„i this fanadwn label rounds out 1995 wifothrei 
twelve inches of steiar acid house. From Fred 
GianetttoJochernPaM.lariPDoteytothe 
Stickmen. jwarty al of toess tracks are ncredibb. 
Standout setoctions indude Serotonin Pitted's 
“Sidewinder.’ OmegaMan s Tnagtoarv Tnp" and 
the Double Dioaiie Chiu trade mrn 
This is truly the finest in 303 central bouso music 
and will certanly be found in sals from Chicago to 
London for some time to come. <flrad> 

Sal QtyOrchestra..The Book (Paper. UK) 

Fotiow up to the axcecticnai "Storm" ofmoritos 
^ Jto time farAnS subtabel ripw tordt 


s track booms, bumps, aid stems in true 
Eastwick and Hoficiway fashion. Best mix is toe 


booms, bumps 

_nlHoloiMyfL ^_^ 

"Hardback Dub‘_ful of Wc peroissioa 
oraaniandahM^filentosan^bocdaimingl 
write the book. - The addtifonal three irons»» 
quite exceficnt as weL giving you atot to work 
wito. Get this before fs gone. <8rad> 

Dave Oarke.-Soutoside Remixes (Bush. UK) 

Tliis is migWy house-8» for Dave Ctokuioltoa 
usual abraste hard material one uaiaty expects. 
The Etendeii ftemixby Mr Cbiks himself is the 
best samewttf disco b3ss line wih heavy luck 


al foal mpressM* noisy and unpteesart 
Get 1 for Sneak's and Dave's remdes. <5rad> 

Madame BJft Not Enough (F Communications. 

g for sure on this one-red 
__ 3h an etched design on toe 

__ f. the best way to describe ttus ant is 

as very European sounding, j strange hybrid of 
house, techno, and Amsterdam. Furtiy. different 
and wfl definlMy be at home to many a house DTs 
crate for quite a whie Those crazy French fdk 
<Brad> 
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Cybordomt Part 1 (Hokum. HoOand) 

Hokum is an* of the labels Out helped define 
6«bbarheu$ a ftw yean back. You in Hokum m 
many play lists and thwr reteeses wara highly ant'd- 
patad. aach ona redefining the last Than, wad 
Hokum fail nto a rut ona of happy stole, ana thri 
Ihey'ra stfl working their way out of. With thair last 
compiWon Hokum put out tna happier, slowed down 
side, and the salts showed the quality of music- not 
so damn tod With Cyberdome, Hokum is on thair way 
to hardcore redemption. Not at aU consistent but wed 
worth a listen, disc ona of this two disc sat holds an 
unmixed but wail edited collection of now and old 
sounds. Walking the Una briween happy and evil this 
disc holds trades in tha 170- 210 BPH range with 
songs that rang* from a 9.5 to -13. Tha trua standout 
here is Spaadfraak's Don’t Stop ScratdwT that 
opens with tha classic POT kick and soma wickadty 
fast scratching This moves into racing. ~baat your 
head with a frying pan realty fucking hard with a 
crack pipa in your mouth and Uva tha high Ufa with 0E 
and a fatty ri your side you shitnuf synths with soma 
Baastia Boys sampfing along for tha spin around tha 
Mock. And than. Joan Claude Van DAMN. . It s LL in 
■fled with DH- HAROcore' This track flows, unlike a 
tew others on this disc 

Oise two of this arts mixed live in Tokye by 0J Dano 
»d not only contains Hokum tracks, but numerous 
sections from Industrial Strength and Lit Tha mix¬ 
ing is top notch, though tha track selection lams 
something to ba desired. Alt in afl a good buy for you 
neo-sadist Gabba s that hash rode bl tha day you die. 

1 <dan> 

I Soap- (tomb Funk Resistance (Harthouse. Germany) 
Ona of tha newest members of tha Harthouse family. 
Paul Doherty, aka Soap, toys down a sound tat 
broadens ta Harthouse style. About half of this cd is 
electronically jazzy stow breakbeat in a dubby styto- 
vary funky and catchy However, where Hr. Ooharty 
shows tha most skfll is in his uptempo trance styta. In 
*Hr. Hannan’ a vary gripping synth Una is accompa¬ 
nied by a fitting ilk kick and soma innovative snare 
work. Tha song that follows is tha tide trade and once 
you listen, you II know why tha cd was titled after this 
| track. Hovering ri150 bpm. this song starts out with a 
• bass kick tat is made interesting due to its off 
I kitter rhythm. The kick it joined by an organy synth 
This track pursues to drop breakbeats on your fonky 
ass. leaving no room to sit still Tha only track that 
teams to tack ta gat up and go is ’Sensor*, which is 
not a bad song, it just simply pates in comparison to 
the ml o( tha matoriat hare. This album is a sura bat 
for tha Hadronic music fan and a surer ona for you 
purveyors of tha Harthouse sound <dan> 

Air Liquid*- Black (Simla. US) 

Air Uquida are known for their pioneering sound of 
Cologne (and no. that ain't smelly! style 303 workings 
After all the duo of Jammin' Unit and Walker have a 
huge solo catalog that has stretched the sound known 
as 'add". On the eibum Black, they evolve into a 
post-acid, neo-ambient cottage of jotting sounds. 

What Air liquide do with Black is not to merely drop 
another trash ambient panting of birds and traas or 
another bland ass add tune with no fucking thought 
The 303 is hare, it just has bean thrown against tha 
wall supergiued back together and licked 100 times 
to put forth a bnlkant live sounding 12 track illustra¬ 
tor! of where techno is headed Track ona. “Negative 
I Saucers* opens with moody atmospheres that mcor- 
tas static and screeches along for tha ride to 
Krtiza tha listen* before dropping a theoretical 
I statement on the negative sides of UFO s, tha las! two 
words being 'negative saucers*. This is looped, pro¬ 
gressively stowed down with an echo end delay, cre¬ 
ating • warp that is picked up and contrasted by 
warm synth pads. Tha adit is quick at the and of this 
track, something that causes the listener to jump, 
throwing you out of trance state At first I thought this 
was poor mastering: than I realized the intent- to say 


Day!! you. listen up. taka each composition as a jour- 
nty in tee#.* This album is mysterious aid evolving., 
it shows tat Air liquidt knows tha scare and are not 
afraid to play tab cards on tha edge Standouts 
include the aforementioned Negative Saucers'. 
Breaking the Surface Barrier’, which is m unholy 
venture irks warped German vocal samples and 
"Nophotogy*. with a remix that truly mixis ta 
sounds of tha original creating a backdrop of wwped 
non reality for some fairy tele monologue. This work 
shows maturing on tha pari of one of the most innov¬ 
ative acts of today's electronic music scene. Air 
Liquide have established themselves as mainstays, 
and m true anonymous fashion, the works are credit¬ 
ed to Jammin' Uni and Walker, names whose only 
faces an dynamically structured electronic sound- 
scapes. <dan> 

Trip Hop and Jazz Vol 2 (Instinct US) 

This is tha newest in the "This is Add Jazz* series 
from Instinct records. A nice array of styles and vibes 
gives this twelve track mettow mood setter a study 
flow, with only one dunkar at tha and of tha disc This 
is a nice ona to add to tha collection. 

With a hip hoppish start setting the tempo, you «v 
soon given a Middle Eastern feel with a back entitled 
"The hr East Coesf by The Exodus Quartet fcwvds 
ta middle of this disc there is a teal similar to tha 
moody sunshine in certain Dew-Lib songs Following 
this it a swarm of mellow add jazz tat warms up 9ms 
cold Wisconsin winter. The whole dac flows nicely 
until track eleven is hit A badty produced song called 
Tyblues* by Meff-E is tadin with poor percussion. 
daatMy bad blues samples end a general feel of e bed 
joke gone wrong. However, ta CD ends on a nice note 
with another mettow ditty. <dan> 

Space Time Continuum- Emitacaps lAstratwarks. US) 
Jonah Sharp, aka STC. is wall known as a pioneer in 
electronic music stratdiing tha boundaries between 
music styles. With atomants of jazz, jungle trip hop. 
trance and ambient 'Emitacaps* flows bka water and 
challenges ta listener with its complexity. A tew 
weteu prior ta raceivinB Hit full langth cd. I got the 
dunce to hear ta amazing track wriro' on vinyl I 
expected an ambient racort but ta press release 
stated '-listen carifufly. this to Hot an ambtwtt 
raconL-'. So I listened and listened and listened 
This track did not want to leave my decks, unless it 
wts to play tha flipside Dairo*. with it's digital 
ambiance of an intro, evolves into organic jazz, with 
slapping bass guitars, horns and the works, forming 
a subdued jungle soundscapa tat s oh so sensual. 
TUiro' is the second track on “Emitacaps* and only 
to*» at ta complexity within Jonah Sharp's musi¬ 
cianship, Ttimtcaps* is a thickly diverse album tat 
could and probably will sit ta standard for what is 
to coma for electronic music This is bstaning music 
music that is intricately subtle pleasantly up tempo 
end jazzy laid bade 6et the vinyl of 'Karro* and get 
the full length of *Emit»caps* This is an album that 
people will bo talking about for years to coma 
<m> 

Terrance Parker Building Blocks Vol 1 Ontaflinet Can) 
With a cartoony intro that gives a countdown to ta 
drop in you era started Into ta mix by Terrence 
Parker A native of Detroit unlike techno greats May 
and Atkins. Torrence chose house as his passion, and 
smci 1W2. he’s been going after it The mix hen is 
supertity tight starting off with an onslaught of 
scratching and half beating with double copies of 
*Yentts‘ by Kanibis ta Edit Assassin. All of the 
trades, from ona to twenty, rack tha haoooouuuse. 
with hightahts including Donna Rock U Al Night' and 
"Tonight's the Night* by Disco Revisited "love s Got 
Me High* by Sevan 6rand Housing Authority aid 
Tropical Underworlds "Theme* Tarranca Parker is ta 
man. showing ha s in control with this flawless live 
studio mix. <dan> 


Dan Burke is Groowy ' 

An album M samp loaded c disco funk 70s TV tame 

song music tat puts giggles in your head «d m 9ra 

on your hair IWWevaf is not d al techno, yet 
stil is electronic (mostly), making A refreshing Tim. 
(abets press retoese stressed tat Ida record b ta 
'rebirth draft coot but I* fail charted 5 *& * 
Shaft never went cU of stytoi This afeum is not a ^ 
rebirth, ft ta second coming, ef the urban American 
Christ tha wa cal taco Although Droowy' lacks 
certain consistencies, it is happily eclectic and elec¬ 
tronic d ta same timet Evan ta hatf-fted material 
is hilariously hmky enough to stir up visions of 
Superfly and Rudy Ray Moore as Dolomite. Tha labels 
can cait fl what they will with « many adjectives as 
they ward I aoly need two, Pimpin' Dace. <din> 

Harthouse Comp. Chapter 7- Scorch tha Sky (T327 
days) * & # 

Our friends in 6ennany have beau doing some 
strange things lately, but this CD is a slice of what 
Herthouse has bean doing before b begins wthmOK 
Sven Vrih track, but A is Hmort twatea minutes tong 
when it cautd be five.'Track 3 uiaa creative fits and 
unique andtog sounds. Number four« vary much 
whd wa expect from Harthouse. a rafywaO made c&- 
mactic trance track 'Die sixth bock la ml pretty and 
space* «id ta eighth has axcapbonol pemisrik 
The fifth track to a mystery to me.taaDh.llus a , 
rarity tow kick flirt is baniy audible and soma noises 
horend tan. VM i ML Alt la riL t good CD. • 

<mnk> % *; b . 
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Caries a Deque- The &p* Swri Symphony (Instinct 
Ambient US) m „ „ £ & 

This CO confutes me. ft sounds like Cartes bit Record 
on ta DAT aid than played with his gtv for a hrif 
hour. twice) I do not suggest this to anyone until you 
Iteve buit up mm serious ambient tdailri&= . 

***> ?• % * 

Excutomb in Ambiance- Tha Fourth Frontier *** 
lAstrriwarks. US) 

Asfttwaria has bean ridrig ta Eta A wagon for tear * 
ful lengths new. Atihough the tint one w* tablet 0 
this doe has a tot to offer, Included ara sevorri uncen- 
vantionri tracks that usa such things as guitars ns 
■-in and the Roland space echo tape delay as 
nenl Highlights are ta FaroutSon «f lung * 


Nusrri Frim Ail Khan and Michael Brook Nightlong 
(Real World. US) W? 

Anrihar goodie off of Piter Gabrtefs label You may 
remember ta Michael Brook collaboration with U. 
Srinivai that wai raviewad lest issue. This disc is on 
the same mefirijonri ipecay Middle Eastern tip. lhls 
time around ta man of ta Hour is Khan, with his pic* 
turasqus voice taking ever, (awing ta Sstaner into a 
perfect date of trance dance. Khan is known around 
N sw? 1 ta top Qqwwafi stager of hia time 

vocals vi teemed with western tidinotogy as Brooks 
leys ambient soundscapes and ntiterri primjhgto 
awl a defining layer to Bus album V yea hmhea illti?' 
opportunity to bear ta soundtrack to Die last 
Temptrifon Of Christ’ then you know the power of 
Khan's voice, with ft mesrnwiant fteduatians Mid 
cracendotag beauty. Beautiful nuric <tai> JW M 

CD'S in ISSUE 113 wiQ I fe 

“When I See- D-Zri (Eye & US} f 
Iha Add Jazz Test Part 4" Y/A (MriWane. US) 
"HardHop and Trypno* V/A (Moonshma. US) 
plus many more... 




MIXED UP 

H senns On ofwtst trend in the nltdrenic dance 
music industry is the mo CO and why not? Dm 
record labels have a struggle. Dwy cant gat rid 
of CDs containing only ona artist but regular Joe 
raver doesn't buy records. It seems that the only 
people trusty aware of the music are tha DJs. Tha 
mix CD allows a label to showcase their tracks or 
a DJ his/her talent and it gives the consumer tha 
opportunity to hear the music, in the privacy of 
tha pad. on a format that sounds cleaner than the 
glorious cassette, 
h 

I listened to a few of these this month - two in 
ESP-SUMs Global House Culture series. 
Moonshine’s Superstar DJ Keoki > all mixed up. 
and sm-Ja communications' Progressive House. 
The first in the GHC series was mixed by your 
friend and mine James Christian. Just about 
evarything ESP-SUM has ever put out rocks in a 
progressiveAranca/add way. so this collection of 
tracks is as expected. The mixing is basic 
though. I get the feeling Jimmy to realty only 
around for name recognition, but the CO is a 
must check none the less. Highlights are 
Paradise 3001 and Black Scorpion. The Second 
CD is along the same vein, but is a bit more 
groovy and acidic. Mixed by Frankie Bones, this 
to abo a very good collection and comes up very 
recomended. Highlight? indude Nighttripper and 
Nico. Next I listened to Keoki who I realty didn’t 
want to Uka. but seriously, this platter kicks. He 
actually works a little 1200 magic on this one. 
uniike our Dutch friends* releases. The tracks are 
amazing - Union Jack. Poltergeist Huimte. give 
me a break) This release is auraUy very satisfy¬ 
ing, so if you can get past the dub kid bullshit of 
the cover, you are in for a treat E-maH the 
superetarat keokiGmoonshine.com Finally. 
sm:)e brings us the funk. House legend Billy 
Nasty mixes up some seriously creative tricks in 
the spirit of HPS. In my humble opinion, anything 
sourmash touches is hot* so highlights mdudt 
Tilgrifnage to Paradise’. 'Edipsa\ and 
Throwing Caution to the Wind*, as well as vinyl 
blair's dope’. If you like DJs Minddnvo and 
Synergy you should check this shit out 

There are thousands of great tracks being 
released every month afl over the world, and you 
can go out and hear some of the most obscure at 
a party every weekend. You need these comps to 
give you the W to listen to during the week. 
EspedaUy if you live out of VI00 range, (mark) 

Mark Vertos appears as the only VT00 fan in the 
Massive fold. 
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Respects 


Oh no here we go again" Jungle Massive in full effect. Hold up, ease 

up and get ready for the new year of ‘96. We know who will be run¬ 
ning tings. Enough of the jibberish. Wit’ dis installment I bring a you 

____ a bit more in the record review department, and we get to have a little 

tea time wif Scott from Oubshack. Chicago. 96 will bring a lot of changes, so keep your eyes open 
and your ears prone. I got some big tings planed. I can be reached with Email at: johnsin@cyborgan- 
ic.com and by phone at: 414.225.9949. Look for a website soon f or strictly Jungle Massive Alright, all 
things clear. Now roll the beats 



it most of these records, so there aren’t any real bad reviews. 

Essence of Aura "So This Is that has made Good Looking one ol the 
Love" (Omni Trio Remix) 

[Moving Shadow Music, OK 

jOmm Trio remixes it up with a sensual 
'track. Good drum and bass combina- 
f tions that Omni Trio is so well know lor 
r accompanied by a nice dark soothing 
bassline, with some "lovey dovey" female 


1000 LOOKing one ui Uie — 
most respected pulchritudinous drum and bass 
labels around. *The Western Tune" is by far 
one o( the most beautiful tracks of 95. In 
otherwords, unless yer caned, you should have 
this record. 


Deep atmospheric vibe is definitely 
picked up on this track because of the sooth¬ 
ing synths. One of London's top tunes of the 

hbHSmI 


nine-live. 


Adam F "Enchanted" (Nookie 
Remix) 

Section 5 Records, UK 

The lint side is the original mix by Adam F 
which I personally feel is boring as hell 
(Surprisingly). But side two makes this record 
well worm th 


well' worth the eight duckets. Nookie remixes 
this otherwise boring track into a nice intelli¬ 
gent drum and bass track. Shows that a good 
remix can make utter crap into gold. 

Various Artists "The Deep E.P." 
Sm:)e Communications, USA 

Sm:)e is into the drum and bass ting with big 
intentions. This compilation is all-american, and 
good; something seldom said about American 
jungle these days. The comp features the fol¬ 
lowing artists: Jamie Myerson, Code X, DJ Dara, 
and Hie Shooter. I would classify all the 
tracks as straight drum and bass, but with a 
twist A lot ol the stuff has a very hip-hop 
feel to it So if you are into the metered 
hard-steppin’ stuff pick it up. 

Trace "Have You Know/West 
Coast Flavor" 

Sm:)e Communications, USA 

This is the follow up 10" that at first really 
disappointed me. But after a few listens (his 
mellow drum and bass re-creation of west 
coast hip-hop had my head bobbing. Nothing 
very special though. 

PFM "The Western Tune" 

Good Looking Records, UK 

Good Looking comes through once again with 
a nice intelligent drum and bass selection. 

Both songs have nice synthy intros that lead 
into some very intricate breaks in the fashion 


Simon 'Bassline' Smith "Intent" 
Rogue Trooper Records, UK 

Side one is called "Jungle" and is a wicked fir¬ 
ing of what I called ’not breaks' or in other 
words; really hard Amens. The second side is 
called "Zantibar" and is nice straight jungle 
track that is nothing really special? Give it a 
listen, and you make the decision. 

DJ Levi "Majestic 
Intelli 
Spotli 

I lii 


ajes 

e/N< 


gence/Nema, Child of Void 
_ght Records, UK 

I nave only seen two releases as of today from 
this label, and I an certainly say that this 
label is in lor some big tings. Both sides of 
this record are very atmospheric drum and 
bass tracks. Very spacey with some nice synth 
intros to aid in the mixing, and the ease ups. 
Respects. 


The American's have been coming out in full 
force. Columbus, Ohio's Monochrome brings us 
up to date with his twist of the riddims. 

Fuzzy Logic is a perfect example of how 
American producers are changing the rules of 
how Jungle is done. Amerian arum and bass 
is well represented here. The word 'experimen¬ 
talisin' is one word that stands out with this 
release-while the word 'cheesey' is no where 
to be found. Big up yer chest goes out to the 
entire Ele Menial Crew. You guys are doing so 
much (or the midwesL Keep it up. 

Omni Trio "Beyond The 
Fundamental” 

Moving Shadow Music, UK 

Another release from one of the pioneers ol 
drum and bass. Two very good uplifting step- 
pin' tracks that are sure to get ya laid. A 
solid, unforgettable bassline is added to ensure 
you get the calls for the rewinds. II that is 
not enough for you, then stick yer dorkin’ 
porkin' in the dorkin' morkin' and fellaciate all 
over the neighbor’s diabetic granny they store 
in the kiddie pool you pissed in accidentally 
one night when you were drunk od yer ass. 
Ruff, buy iL 


DJ Atom "Energy Sauce" 

.1 fc tow*»"»»! 

back. I believe this is the first release of! this j wicked release from a respectable 
label. Big ups to this one. con- a b e | A solid vocal atmospheric drum and 

tains two remixes of Energy Sauce . First mix ! . . r -• —^ 

starts out with a arousing Temale vocal singing 
a nice dark melody. Side two starts out with 


a nice slow break that eventually turns into a 
nice dark synth to bring in the hard darkside 
breaks. Certainly check this one out. 


bass track. Impressive smooth synth lines and 
break downs. Metalheadz definitely running 
tings into the 96. 


Undercover Agent & The Kriminal 


Various Artists "The Sounds of 
NYC" 

lungle Sky Records, USA 

ungle Sky comes through with a nice release. 
Featured on this lour track EP are: S.O.U.R. s 
T-Power vs MK Ultra, Columbus' Kingsize, NYC’s 


Emerald Cricket, and Jason Jinx. AIT the tracks 
are nicely done, and come From all spectrums 
of the drum 4 bass scene. It's all here. Pi 
this one up, there is something lor everyone 

Monochrome "Fuzzy Logic" 

21/22 Corporation, USA 


_jver Agei 

"World Mash Up 
Suburban Base, UK 

It's about time that the boys at London s 
Suburban Base got back into the habit of 
releasing good tracks. For sometime it has 
been nutn but crappy remixes from one of the 
best and longest lasting labels around. The 
track that stands out on this rekkid is "World 
Mash Up". A great heavy low bassline that is 
p“i. sure to shake you, and your neighbors house 
" brings in a hard hitting series oT breaks. 
Certainly for the headstrong junglist. 
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Mix Tapes 


Phantom 45 “Sneak Attack*’ 

Chicago, II (Jungle Town) 

ChhTown'j own 45 i$ doing it again, wit style. Unbelievable 
smooth mixes make this tape great for the listening and 
the hustling. Slip this one in when picken up the chicks. 
Sure to mie a rudeboy out of any little dork with a sub 
in his trunk. Great selection of bad ass tracks makes it 
all the better. Probably one of the best mixtapes to this 
date that I have received. Take my word for it, well worth 
the duckets. 

Jetboy "Harshing Your Mellow" 

Houston, Tx 

Oh My Gosh, Jetboy drops some serious science on us wit* 
dis installment of selections. My ears were turned onto 


this one, because for one, the mixing is really nicely done. 
| The selection goes from drum and bass to reggae, then to 
I atmospheric/experimental, and back again. Certainly a good 
| investment for your party, and tape collection. 

I Contact 713.664.0329 

j Dj Snuggles and DJ Slak 
"Silk Cut" Chicago. II 
Jak e a line, on one end put Phantom 4S, on the other, 
r itidc these guys, and drop Dieseiboy in the middle. 
That is the best way I an describe it. Mixes are dean and 
crisp. The nice steppin’ new school drum and bass b in full 
effect mixed tag-team style by two of Chi-towns Intelligence 
Agents. Respect to "Strictly Jungle Crew". "Silk Cut #2" 
out soon, this will be a two tape mix of great tracks. Give 
them a ring if your interested. 

Contact 847.733.8240 (Snuggles) 

3I2.842.S320 (Slak) 

Respects to Danny Watts 


Compact Discs 


DJ Casper "The Jaustep" 

Chicago, II A Boston, Mass 

This is one wicked tape. DJ Casper smoothly mixes the jany 
futuristic drum and bass in proper style. Some of the newest 
musk b on this tape, featured are labeb such as 
Metalheadz, Good Looking, Moving Shadow, and Creative 
Source. For those who like melodic tracks with raffing 
basslines, this tape is for you. Take a listen and I am sure 
you will enjoy the entrancing headswings The Jaiutep’ 
brings on. 

Contact 847.869.IS94 or jcarow@mit.edu 

Dieseiboy "Supreme 95" 

Pittsburgh, PA 

Ahhh, She-it!! Dieseiboy brings us, once again, a tape that 
contains unsurpassed mixing and a list of chewns no one 
can complain about If you are looking to get on the intel¬ 
ligent tip of tingi - my advice, let Dieseiboy take ya to 
schooL Big up. 

Contact 818.293.5293 


Various Artists "This Is Jungle Sky Music" 
Jungle Sky Music, US 


“White space Is your friend” - Cody 43d 



-- * — —-- up with the American tip on Jungle. 

Soulslinger also include two pre-released songs of his own. and two unreleased. Definitely will find a space In my CD collection 
Possible In yours. Respects... ' 


The 
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SCOTT MANION - DUBSHACK DISTRIBUTIONS 


What is Dubshack, who is 

involved, and why are you doing 

Scott: Dubshack is a mailorder distribu¬ 
tor of jungle/ drum and bass records, tapes, 
magazines, clothing and accessories. We cater 
to the true junglist and junglettes providing 
upfront records to the djs and tapes, maga¬ 
zines and clothing to the massives. We have 
developed a mailing list that will soon top 
1000 junglists across the US, Canada and 
abroad. We are also involved with people 
overseas in Britain to develop a record label 
that will help to spread awareness of US 
artists making jungle music. This label will 
also feature up and coming UK artists, the 
first release on DUBSHACK records will be by 
jason house from Boston. We also do a US 
scene report for PRESTIGE UK an interna¬ 
tional magazine that reports on the jungle 
scene. 

We started dubshack in late '94 to help get 

« involved in the jungle style of music. 

d travelled many times to london in 92 
and 93 and saw the jungle scene emerge 
put of the rave/hardcore scene. London s 
'88 "Summer of Love" had been pushing the 
limits of the music as bands like Hai 
Mondays and Prodigy lead the way. By 


the clubs and ravers were rushing off their 

heads and the music was reaching- a then 
dizzying- 140-150 BPM. The scene in '93 
progressed even further and the music got a 
bit dark. It was still considered "hardcore" 
at that time and the phrase "urban hardcore 
" was being used by the early mc's like 


jungle" 

Moose 


v ig used by ti 

loose at clubs Tike ROAST. The headlining 
djs at that time Grooverider, fabio. Mickey 
Finn, Kenny Ken, Bukem, Dr ^ Cachet, 
Phantasy jumping Jack Frost, Ron and many 
more playing the larger one-offs and the 
clubs were all playing breakbeat By the 
summer of 93 the darker more sinister sound 
had become popular as raven were searching 
for a new direction in the music. Many peo¬ 
ple we have spoken | see this as the time 
where urban hardcore jungle" really began 
to catch on. At that time in London urban 
hardcore jungle was more a rallying cry than 
a musical style. Slowly the Mu became 
more prominent in the music and a vety 
heavy Ragga and Dancehall influence began 
to separate the "jungle" style from the 
"hardcore"style. 

When we returned to london in early 94 
"jungfe' - music was the most exciting thing 
on the scene. Clubs like Paradise began 
hosting A.W.O.L (a way of life) and a 


hall near Russell square became the sight of 

a Sunday night rammed with producers, djs, 
promoters, and anyone else involved in tne 
jungle scene calleo Thunder and Joy. The 
MC s began to emerge as a regular part of 
the music and the sound began to take off. 

We came back to the states and realized that 
there were very few people who had even 
heard of this style of music and we decided 
that we wanted to get people involved in it. 
Our goals with dubshack have always been to 
spread the music to people and get more 
people involved in the sound. 

Where did you get the inspira¬ 
tion to do DUBSHACK, or from 
who did you get the inspiration 
to do it? 

ironically it was upon reading a column in 
massive mag that we hooked up with the 
Chicago Hardcore Authority and junga Vibes. 
2 of the the most innovative all jungle 
fanzines on the Chicago scene. CHA, started 
in '93, is still to my knowledge the first all 
jungle fanzine ever printed in the US. In 
those early days it was great to find anyone 
who even knew what you were talking about 
when you mentioned jungle. The idea for 
DUBSHACK was bom over a few STRONGBOWS 
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with N 

JELLYBEAN, writer and producer of the CHA 
fanzine and DJ SNUGGLES. The goal was to 
start a company to distribute tapes of jun¬ 
gle djs to tne massives. The money would 
be put toward the printing and distribution 
of CHA fanzine. The resulting exposure 
would increase awareness of the style and 
propel the fanzine and djs involved. With 
many of those early goals realized, it con¬ 
tinues to be our love of the jungle style of 
music that keeps us involved in DUBsHACK 
some 2 years later.. 

Where do you see the ameri- 
can breakbeat scene heading 
in the new year? 

Breakbeat/jungle music are entering a very 
difficult stage of development here in the 
states. No longer is jungle music "new" 
in the sense that it has been around in Ion- 
don since at least 93. It has garnered 
cover stories in Dj magazine in dec. 94, 
MIXMAG in july 94, URB summer 95 (issue ♦ 
# 44) and most recently URB # 46 
goldie) not to mention excellent coverage 
iy san francisco's XLR8R, orlando s 
ONGLIZED and many other mags including 
1ASSIVE. Jungle music is by nature evolv¬ 
ing constantly and we have watched many 
different influences come into the music 
There have never been more people 
involved in the production of jungle music, 
fanzines, distribution etc. than right now. I 
have to believe that there will oe an even 
greater exposure of jungle music to the 
massives in the 96. I am not sure if this 
exposure will take place in the rave scene 
or in the club scene. Goldies tour with 
Bjork late in 95 was the first real exposure 
to a mass audience of true jungle/drum 
and bass. With plans in the works for a tour 
by Roni Size (V recordings, full Cycle, Dope 

a as well as Suburban Base artists 
for 96 there will be much more 
''above ground" exposure to the style this 
year. There has been so much major label 
interest in jungle artists that i'm fairly con¬ 
fident that 96 will see a lot of people 
exposed to the style. 


the 


since 94 and earlier. UP Tempo 
Dance, Pistol Shock, Milk Crew, 
Dub Society Recordings have also 
been around for some time. There 
have been many recent groups that are 


had the trance d,j putting everyone in a 
solid groove, relinquish the decks to the 
jungle dj who proceeded to kick the crap 
out of the system with mashed up drum 
and bass. In many cases we saw the raven 


really helping roll the beats including Heart not willing to make that transition and 
and Soul Productions. Deadly Drafon Sound have a seat only to spring into action once 
System a 

are still l--- -. 

is the work of Dj SNUGGLES, DJ SLAK, and It seems as though RIPE has 
D| CASPER and their friday night 11-12:30 been keepin' it low as of late. 
STRICTLY IUNGLE SHOW onlVNUR. . "- 1 - J ! ~ 


RICTLY JUNGLE SHOWonT/VNUR 893. 
They set a high standard and put out an 
excellent show each week, a mix of the 
newest intelligent drum and bass. I have a 
lot of respect for all these groups and what 
they are doing for the scene. 


Are there things planned in 
the future? 

RIPE Productions has done more than any 
other promoter to big up jungle. Back in 
92 RlrE was putting together large scale 
productions with breakbeat artists and their 
commitment to jungle has always been 
Chicago has gone through quite a bit of there. Roger has been working on a num- 
changes. As early as 93 RlrE was putting ber of projects and behind the scenes with 
together shows with overseas Breakbeat djs. other promotion companies. We do happen 
The Chicago jungle dj talent continues to to know that he is busy working on the 
grow and ironically there seems to be more next Psychosis show and that one should be 
respect (and dj work) for Chicago jungle djs big. As i'm sure you know, it hasn't been 
in other cities than here in CHI. Two years 
ago there were BIG full on rave productions 
here featuring UK jungle headliners. Now 
the scene has gone even more underground 


easy putting on big productions in the city 
of Chicago lately.. 

As a person that has been to 


Smaller events”with all jungle line-ups are many scenes (London,Toronto, 
dropped for those that know. It is inter- Orlando) where do you see 
esting that no other promoters in Chicago breakbeat really making a dif- 
have added jungle to their productions ference? 

(aside from perhaps a I hour set by a local Jungle is Urban Style Music and i think_ it 
dj) It doesn't surpri 


by a i 

surprise me though. The 
rave community has not embraced jungle 
here in the states the way they have in the 
UK and other parts of the world. 

Why do you think that many 
of the ravers have rejected 


will always have support in larger cities 
across the countiy. In North America, 
Toronto has got tne most progressive and 
committed jungle scene we ve seen outside 
of london town. Syrous and Delirium Crews 
both run massive events. There are sever¬ 
al jungle radio shows, record labels and 


What's the state of 
Chicago breakbeat scene? 

Groups like CHA, RIPE productions, JUNGLE 
TING, JUNGLE VIBES, OUBSHACK have all 
been involved in moving the scene forward 


jungle here? excellent jungle dj talent that have been 

It’s funny because i have heard so many involved in tne scene forever. Their scene 
people complain about why they do not like has gone through all the growing pains and 
the music everything from "i can't dance is stronger than ever. Any junglist that 
to it" to "i hate the mc's" to" there is can't make it to london should fill the tank 
nothing musical about jungle" to "junglists and road trip to T.O. you will not regret 
are stuck up and don't practice PLUR to it. 

"junglists are all a bunch of glass smoking . 

thugs" to "what do you mean there's no Unity is very important to jungle. The only 
nitrous." Many people have said they feel way any scene works is if the energy is con- 
jungle was being forced on them. I'm sure centrated not fragmented. The jungle com- 
there is a bit of truth to many of those munity is small m every city at this point 
comments. I think that the UK rave scene but the raw eneigy and love for this music 
embraced jungle because it GREW out of among junglists across the entire US is 
the hardcore scene. Here in Chicago, and amazing...and encouraging. Chicago is an 

excellent city for jungle and it is sure to 

i..- l* i ,** _:» ,u. J~. ; 


to a 


certain extent the midwest, the rave scenes blow up here. I can t wait for the day 
are dominated by house, trance, techno, and hear a booming fatassed Terrorist bassline 
gabber. Jungle seemed to come out of left coming out of someones trunk instead of 
field with no attachment to any other style that B96 "heart throb' bullshit you so 
of music on the scene. Consequently you often hear. We've even given away tapes 
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to people with ruff systems "here, mate, let 
HYPE show you what that sub was made 
for. 

What do you say to people 
who complain they can't dance 
to breakbeat? 


is good and a year old, people putting together a compilation of US jungle 

f n h “" ( ou 'f y° u *P ,n . artists. Dubshack carries the more obscure 

In my observations i think many jungle djs labels that may not make it to the states 
^-oug f ^cords so ^th^the crowd New labels to watch indude: spodight,dope 

adless, phat trax. 


When many people first hear jungle their 
indination is to try and dance to the speed 
of the drums. And unless you're on crystal, 
you will find this very difficult. Jungle runs 
at anywhere from 160 to I75BPM and the 
bassline will always be running at half the 
speed of the drums, around 80 8PM. Once E 
you find that bassline you start to listen to 
jungle in a completely new way. This is the 
key to why junglists are so obsessed with 
this style of music and they can't understand 
why YOU are hot equally obsessed. The 
bassline replaces the 4-4 kick drum as the 
guide to the rhythm. Instead of the pound¬ 
ing BOOM BOOM BOOM, jungle oners a 
rolling bass tone. The"rush" of the music 
comes from the complicated breakbeat pat¬ 
terns that the artist drops over the bass. 
How that beat is chopped up and put 
together is what junglists jump-up for. 
Simple ting... You dance to the bassline, you 
listen to the drums. 


doesn t get a chance to identify a track. 
There have been excellent jungle tunes that 
have only been dropped once nere in Chica¬ 
go. I am talking about absolute stormers in 
the UK. There is so much pressure put on 
the djs to keep current. By the same token 
I recently attended a show in CHI where the 
|j was getting wheel after wheel by drop- 


dragon, low key, pharaoh.headless, ph 
no sell out, easy, dread. 

Last but not least, how impor¬ 
tant is it for every Junglist to 
make sure they visit London 
Town! 


° ji ..~ r ”/ ” ro P‘ Our advice to aD junglist is to make the trip 

T ir were f moS i * y ears t0 l° n< f° n town. Jungle is a style that was 
I think the djs put a lot of pressure A " -i—— —< — '• ■ ■■ 


, - ■ r .. pressure on 

themselves. I know the audience will give 
the dj full respect and brock out for a GOOD 
chewn whether it is 3 days old or 3 years 

fis SMK __ . _ 

tf m g? M g jWy L, MM/* 

Explain to me why you like 


Why is getting the newest 
dubplates such a big deal to 
breakbeat djs? 

The excitement of dropping the newest 
records among jungle djs is at the heart of 
the jungle scene. This style has always been 
about the immediacy of the music. In its 
infancy, jungle chewns were produced in djs 
bedrooms, recorded onto DATs, cut onto 
dubplates and played before an audience 
within hours of being conceived. Djs in the 
UK use dubs to differentiate themselves from 
other djs. If everyone had access to the 
same records then it would get a bit bor¬ 
ing, especially since many top djs spin out 6 
or 7 nights a week. Here in tne states, djs 
use white labels and promos in the same 
way as dubs. The idea is the same. Having 
the newest record separates you from your 
fellow dj. The crowd at a 
jungle snow is very involved in what the dj 
is dropping. There is nothing like being at 
an event where the crowd is completely into 
the style. The electricity on the dancefloor 
is unbelievable when the crowd reacts to a 
dj dropping a BOMB for the first time. How 
many of you remember the rush you got 
when you heard "ARSONIST VIP REMDt" 
dropped for the first time? 

It seems that even if the song 


Jungle 

Once yo 


Jnce you get JUNGLE FEVER you cannot 
shake it. we have listened to this style for 
so long that we rarely listen to any other. 
There is also a deep passion for this music. 
That is difficult to explain. There is some¬ 
thing very sexy about the music. It covers 
a wnole range of emotions from aggressive 
and angry DJ SS BLACK for example to boun- 
c^ndfjappy WARP FACTOR 9 "THE HAWAI- 

What advice can you give to a 
new-comer to selecting? 

Jungle is in it's infancy in the states and 
things are only going to get bigger, 
although there are limited jobs for junglist 
djs right now, there is so much energy 
bubbling under that this style will be 
the BOMB soon. It is just too big and 
too important not to get big here. We 
see jungle expanding into Doth raves 
and dubs with promoters concentrating 
on smaller all-jungle line ups. Although 
we do not dj, we would suggest to the 
newcomer to LISTEN to a lot of jungle 
to get familiar with the style you real¬ 
ly enjoy intelligent, hard step, jump-up, 
darkside, jazz. This will save you a lot 
of $$J on records you will not spin out 
later. 


conceived there and the scene is unbeliev¬ 
able. There are jungle dubs running 7 
nights per week. Everyone that we've spo¬ 
ken to after their trip to london has a bet¬ 
ter understanding of the jungle style and 
respect for the music And sfit, the flights 
are cheaper now than whit we paid in 92. 

MASSIVE RESPECT GOES OUT TO ALL THOSE 
TRUE JUNGLISTS THAT HAVE SUPPORTED AND 
HELPED US ALONG THE WAY. WE LIVE AS 
ONE FAMILY! SHOUTS: JJ Jellybean big up, 
mate, JungJized Infozine, Jungle Nut 
Productions, Ripe crew. The 893, 2 Tuff, 
Konkrete Jungle, Gamall @XLR8R. Ill 
Junglists, Atmoshere Jay, Jungle Ting, Dex, 
Fusion Productions. Hard Science Crew, "THE 
MC Rogue. Delirium, E-Bloc, D'bo and Lee, 
Triple D and Prestige Crew, DJ Dread, Sue B’ 
Blackeye, Jeffee, Jungiette leslee, KOTJ, Syrous 
Crew setting standards, PH45, Massive Mae, 
URB, AK, DDSS, Ash, U-Bunin, Dett. Snugs, 
Casper, Slak, H8S, Sense, all those i missed. 
The Lady Kay 


As a distributor, are there 
any labels and artists catch¬ 
ing you eyes? 

Rom Size ana the Full Cyde crew are 
doing excellent work. L-Double at Flex 
Records Danny Breaks at Droppin' 
Sdence, Dextrous at Subversive and 
DUBSHACK records. Sub Base USA is also 
doing a lot. They are in the process of 
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THE DETAILS: 

DUBSHACK STRICTLY 
JUNGLE/DRUM AND 
BASS Distribution 

Dubshack RO. Box 8106 
Wilmette, Illinois 60091 
_. _ voice mail 
0101- 708-604-1983 
_ e-mail 

DUBSHACK@AOL.COM 


Stock lists of records, mix tapes, acces¬ 
sories, clothing, Exclusive US distributor of 
PRESTIGE magazine UK. Full on jungle 
coverage of the UK scene. To get your 
event added to our voice mail list of 

1UNGLE events leave all info on 


'08-604-1983 and a # were we can con¬ 
tact you.To be added to our mailing list 
contact the voice mail line, lo receive our 
on-line record catalog e-mail us. 










































Hello to one and all. Phil here, or 
as some people like to say, Phil of Free 
Art!! Happy 1996 and all that. Thank God 
1995 is over!! Let's make 1996 a year to 
remember. Lots of you rave-types out there 
are relatively new to this thing we call the 
Rave scene". Now, there's more to rave 
music than acid, house, jungle and trance 
There's the harder side of things. Fast 
beats and all 



arounu ———— 

energy. Basically it's called hardcore 
Now if you've picked up this fine piece of 
toilet reading before, you've read one of 
it's views on hardcore (actually the part of 
hardcore known as gabber). Gabber, for 
the most part is (or at least should be), 
cold and negative. Music that pushes the 
usual dance music to a higher level (to 
hell). It's music to let our aggressions out. 
Fine. I'll accept that. In fact. I'll agree that 
some of the hardcore is created solely for 
that. However, they seem to put down the 
less evil sounding stuff. Slagging it off as 
cheezie and just plain old... BLAH!!!. It's 
that stuff which has a happy lively bouncy 
feel that many people don't realize is out 
there. It's called Happy Hardcore. 

So...what's wrong with happy 
hardcore?? Why do some people put it 
down? What the heck is wrong with a lit¬ 
tle cheese in the mix?? After all, a little 
cheese never hurt anybody. With so much 
of today's "rave" music being so damn 
serious, its nice to know that some people 
out there still have a sense of humor. A lot 
of people say that things ain't the way they 
used to be... maybe its Decause everybody 
got to serious with the whole rave bit. 
Nothing is wrong with being serious, but 
c'mon... have a little fun. Get wacky!! Get 
wild!! Most of the music at parties goes 
between 130- 150 bpm. For those who 
can't stand the pace of any music going at 
least 158 beats per minute... c'mon, live a 
little. 

Now, as for happy hardcore 
being "music of the past", well, acid first 
came about in the 80's and you're saying 
that happy hardcore is passe'??? 
GeeeezH! Gimmie a break!! Progress 


shmogress!!! Nobody seems to say shit 
when a Roland 303 or 909 is being used 
and those machines have been around 
or a while) As for gabber getting soft,., 
et it!! There's always going to be people 
out there down with the speed, death, 
noise, and scarecore. Until Napalm, Delta 
9 and the Leathernecks start putting out 
trendy acid/ progressive/ goa trance trax 
glorified by DJ, Mixmag and any other 
trendy music mag, remixed by Dave 
Clark, Josh Wink or Joey Beltram, I 
don't think hardcore neads have 
anything to fear. Speed and 
hardness will be here forev¬ 
er.... It's not that it's getting 
i soft, it's just evolving... 

I As for the happier 
r hardcore being too com¬ 
mercial... that may be true 
r in Europe, but we're not in 
^ Europe. You have a better chance 
- of hearing Green Velvet's Flash on the 
radio (at least in Chicago) than hearing 
Rainbow in the Sky by DJ Paul Elstak. 
Maybe if it was commercial, the music 
would be easier to get... but it's not and 
getting the toons can be a bitch. The 
biggest thing I've noticed about the happy 
hardcore stuff.... the ladies love it. In fact 
most of the toons with sung vocals seem to 
be the most well liked. It gives a toon a 
hook (something that many of toda/s 
ravee toons lack. It gives listeners some¬ 
thing to rememDer after the party. Of 
course a toon with somebody screaming 
bloody death to you would be quite mem¬ 
orable, but I digress. Case in point: a 
friend of mine wno wasn't into hardcore 
heard the song 'Wonderful' by Charly 
Lownoise & Mental Theo That song made 
her realize that not all hardcore is death 
and speed. It gave her a new perspective 
on hardcore. As for a popular song being 
sampled and put in a toon, is that really a 
problem?? Personally, it's kinda funnv to 
near something that totally doesn't belong 
at an event. 

Not all happy hardcore has 
cheezie samples, some just have a nice 
bouncy feeling to it. And what's wrong 
with a little bounce? A lot of toons have no 
(dreaded) 303 acidic squelches thank 
God!!! After so many parties with hours 
and hours of nothing but acid, ain't you 
glad to hear a piano,or better yet a vocal? 

Now some of you out there are 
probably saying, "Oh no, not another 
type of music.". Well, you're right and 
wrong. Forget the label 'happy hardcore 
'if you want, and enjoy tne music for 
music's sake It's all good. I don't know 
about some DJ's out there, but when I spin, 
I try to throw in the happy toons, the hard 


toons and anything else. I try to keep 
everyone on tneir toes. I love to surprise 
everyone. As it's been said a billion times, 
VARIETY IS THE SPICE OF LIFE. I'm not 
trying to say that happy hardcore is the 
only music that should be played at events, 
it's just a small part of what should be 
played. That's enuff about that- here's 
some toons on the happy tip that I highly 
recommend. 

1 ) DJ Paul Elstak-Rainbow in the Sky/ luv 
U More (Rotterdamn Rec.)* 2 toons that 
the ladies will dig. 

2) Charly Lownoise & Mental Theo- Stars/ 
Wonderful Days (Master Maximum)- 
Although the second toon is old, both have 
killer vocals. Wonderful Days I'm told is 
one of those cuts that people are looking 
for. For the most part, Charly & Mental put 
out slammin' toons. Their label Master 
Maximum rarely dissapoints. 

3) Highlander-Hold Me Now (I'm Sorry) 
(Infemo)-A huge chunk of Chicago's 'Hard 
to Say I'm Sorr/ used in this song. It kinda 
depresses this girl Amber.. 

4) Jimmy J & Cru-L-T 6 Days (Brisk 
Remix)- UK happy hardcore at it's best. 
Catchy vocals and pianos. A classic. 
There's another version of this song by the 
group Rave Nation (out of Holland I think) 
and is called 'Going Crazy'. I want that 
record. 

4) .Vibes & Wishdokta Rave Is A Mystery- 
More UK happy hardcore at it's best. 
Better known as the Madonna choon. 

5) .Members of Shockwave Gabberdisco 
EPs 1 & 2- These two EPs prove that it can 
be fast as hell without sounding like hell 
Besides, samples of disco. .. who could ask 
for anything more. (The second EP is the 
better one...) 

6) I gotta couple of white labels from 
Pengo, BZRK and Waxweazle Records (all 
from Holland). They all kick ass, but I 
have no idea what the titles of the songs 
are. 

One last thing... 


CALI AND BUG THE 

PROMOTERS!It DEMAND HAPPY HARD¬ 
CORE AT EVENTS!! 

Massive respect is due to all those pushing 
the happy bouncy toonage. Big up to the 
shops who get in the toons No respect to 
• Chicago's shop with #1 customer service. 
Thanks to all the promoters who support 
the cause. Hullo to the chick babes.. 

CALL AND BUG FREE ART!!, Inc. at (312) 
509-4931. No mix tapes yet, the tape 
deck's busted. 1996 is our year!! Any 
labels wishing to send me stuff, send it to: 
Phil P. 

525 W. Monroe, Ste 2400 
Chicago ll, 60661 
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Oiii »tid. originally appearod as a small booklet over 1000 copies ol which wort handed out Iran aug- 
od 95 (personally by ma) in missouri. dayton. detreit coluinbus obio fits place of origin), and by others in 
kuntucky and Chicago, prtsented here is a slightly rewritten and ralormatted version. 

thanks to MASSIVE for allowing this to nach a wider audl«nca._ 

wort: if you on intorosM in rtcevmg an unofficial and unliconcod compilation casselto that Indndos 
soma 0(810 music monlionod in this article please email <thina@coil.com>. caO 414.470. W! 9 . or 
send * bones tthis indudos postage! to: edwird Inna • 719 1 .5th st • columbus. OH 4320^-2135. 
l«wn» kno where to sand tha tape, and gimme a couple weeks to kick it out to you! 


’techno" 


think. 



only for dancing (like ambient music, for wampte'.rtlidHart^wiTtoMabte n unteTwu S Drebnd wu^fbT 1 ^ S * 101 ° f ted,n ° and elec,n,nic music »*«* tart intended 
music, and it's the reason most of us are involved in thescene.^rejl^jm^e^^ *° U pretend )rau are Roatm ® ,n s P 8Ce or something), whatever we choose lo call it it's'our' 

ambient trip-hop. o^E^ sto-hreaks. jungle, acid, tat gabber, tribal 

techno (and therefore raves/house parties/events/etc) so special if anything at all? ? ' dan ” S ' attrtud * s or rrt “* ls of ANY subcutture? what makes 

techno did NOT begin in 1972 with LA STYLE'S commercial cop-out "james brown is dead:" nor in 1991 with LFO and their nure - - 

electronic sound; nor in 1990 with ROBERT ARMANI's minimal-trax masterwork "circus bells- nor in 1987 with ta 

Nfvl'nnnc?® S ^ ° f WrHIM IS RYrHIM ,,eaturin 9 0ERRICK MM: "or with 008 STATE'S 1988 single cubik" nor in *984 with 
NEW ORDER s coldwave 12" epic "blue monday.-' nor with AFRIKA BAMBAATAA's spacey 1982 single planet rock" land all »ibseauenl 
breakdence music, now called electronor in 1981 with CYBOTRON (featuring JUAN ATKINS) and their darker leaner doiroit Im. 

with KRARWERK s bleepy techno-bible. computer world" (KRAFTWERK's own history goes even hirther back, to "Irans-eurooe 
f*™?* 1977 . autobahn *«■ > 975 anil experiments as far back as the late 60s!) although each of these were very ? 

important benchmarks m recent techno history, there has been a lot of other music which could easily be called techno, induding: 

- the recent pop techno' of MOBY. ORBITAL OEEP FOREST. THE ORB. THE MOVEMENT. ENIGMA. BUCK BOX. INNER CflY, et at. 

- the early 90s the new heal music of NITZER EBB. FRONT 242. and LOROS OF ACID 

- the harder euro' techno of late BOs-earty 90s UNDERGROUND RESISTANCE JDFY RFl tram rvnroQnuiv k • . .. wh " e 5Wnun bo Y 5 ** nd,lrn »■ "man-ma 

. 

' £ h n^S rnr mU f ° f 'L SY „ CHIC ™ C0IL and CHRIS * C0SEY < a " ™ ba « •« «■ ^m,nal 70s,Sal group/cult called THROBBING KRISTI F, 
ttie hi nrg music of 80s gay dance clubs (whose more poppy* contingent included BROHSKI BEAT THE COMMUNARfK praqiidc n r . wv ? JSTIEL 

- the early-mid '80s chicago-style acid house and acid bax music of FRANKONUCKLES fit? ' ' 

-on m-mi m sera» mi n. him mm m, ™».» m’l, m « ym™ wiokS 5 .*,,, 

THE to'-”I^-BOs\™lSncriKo S hmTr <>rto ”'' “"rtr'' Zt “» '“""I lOWWtf dub 
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UAN ATKINS. 1989 






















^ 70 1 : 905 !T P ! and north am * nca ' whose apoca, « rtic ' cybernetic visions seemed to signal the end of progress, and 
co.™ T j™ pn l mibve andfte byper-technologtcal as important compositional tools (see THE YOUNG GODS. SKINNY PUPPY. THROBBING 
to J CAB J? RET V0LTAIRE - a D n n d 1 E ' N n SrUERZENDE NEUBAUTEN—among others—for creative uses of electronics, found noise, sampling, etc.) 

St? , P mo, **£.?!"! C T pany R0LAND whose fittle tnusic b “«« «whidi came out from 1978-1986 and are called the 101.202.303 505 606 707 
bU8. and 909) are still being figured out and tweaked, way beyond the original intent of the designers 

- to GEORGE CLINTON (early^Os-present), whose space funk ideas from the early 70s-present (which influenced later technophile PRINCE and gave birth 
WefB lhe . co .' rt,, " ,a I ,,on of «>* l»n9 african-amencan association with space and science-fiction imagery (the mothership connection) 
which serves both as a psychological escape from the reality of a marginalized black existence, as well as a literal place (mental or otherwise) free from 
J B d °™ nan ' " hd ? ” 8lety - Where lnnovabon flDurish (and he dBesn ' t mind bein 9 ofthe most sampled artists on the planet either) 

* ™! EH ° ,earfy JtTT'l ^ C ° ined ! he ,enn am, ’ ien, musie ' in 1978 ,bedridden and unable to «* volume on a barely-audible turntable 
im tin- T h 7J, and :"“ ! Xpl ? red the P #ss ' b,b,,es o' almost totally passive S environmental music in albums such as 'ambient" music for airports' 

- SIEVE HILLAgSmIOUETTE GIRAUDY (Jto ? 5 "Ta cv^ru 5" Pr ° dUCli0n ^ (CheCkthe ** JAMES album a " d «*' ™ DAVID BOWIE.phatL 

* |A M 0NTE YOUNG (late 50s-present). whose minimalist droning compositions se* "-e stage for much of the work of PHILIP GLASS TERRY RILEY SIEVE REICH and MFRFniTH mdnu 

?H«%^rr^\ J0HN T s ? d assm^ 11 m ^ ■»■«* JSSiSSSS EEF 

- Immm SSLnt^SJS" *5 GLASS,: . an i y0UR6s Wife KARIAN ZAZEELA • wh ° ««•» a "> b “"< N* s"™ that accompany many of his performances 

JAMES BROWN (late bOs-present). the hardest working man in show business; whose raw. driving funk of the 60s was the catalvst for eartv hrmkH'wirinn ismrmn t 

Ss 1 -rsssrj: s™"* 

- SUN RA and his ARKESTRA (mid 50s- 90s), whose spaced-out jazz was some of the most innovative and experimental music ever made: 

whose space get-ups and claim of saturman origins were a metaphor for the otherness of african-amencan identity—an escape to the 
outer realms of white domination, and a strategy questioning the very nature of reality: and who was also one of the earliest artists (in any 
fieldl to use a synthesizer, (the first recorded was a solovox. in 1953!)... 1 

- MILES DAVIS (late 60s-earty ’90s), whose seamless incorporation of electronic elements into the older, improvisatory art form of jazz was 
surprisingly organic, showing that electronic sounds could be just as soulful as real' ones (check 'bitches brew' from 1969)... 

1 1 * •- ' - * WENDY CARLOS/ROBERT M00G (earty '60s-presenti. whose composer/keyboard-designer collaboration 

produced deliberately synthetic versions of BACH and BEETHOVEN (see 'a clockwork orange' from 1971 
or switched-on bach from 1968). proving that electronic music could be accepted by the general public 
|T 4 »i | Hook in thrift stores for "switched"!)... 

- VLADIMIR USSACHLVSKY & OTTO LUENING early 'S0s-earty '90s), who were the two pioneer US electronic son of satum. star voyager 

50s (US ' n9 m, " n,y lapesl ' and 1,0 ,a,er astabUsbed “* C0LUMBIA - PRINCETON ELECTRONIC MUSIC CENTER in 1958 
(with MILTON BABBITT): a crucial nexus for the .cceptance of serious' electronic music in the academic/composmg world, whose well- 
_ equipped studio continued to be an import- local point for electronic experimentation for many years 

- EDGARO VARESE (J Os-early '60s), whose 'poeme electronique' (a 1958 tape manipulation which was the culmination ofthe composer s enbre 40-year 
career) changed ft* fact af academic music forever, and who throughout the 20s-30s composed some of the most influential works of the 20th 
century; such as 1931 s ionisation, scored solely for percussion, which had never been done before in western music ler. jungle, anyone?): and who 
had also long predicted the bberabon of sound through technology... 

- IANNIS XENAKIS (early '50s-present|. whose harsh, forbidding works are an attempt to fully integrate music with mathematical concepts such as 

2 1 «nlfc rnuro^'^' a ? d Wh r ° tUn "’ d entire pr0 “ ss ° f com P osibo " itM " <" «s head by utilizing computers to calculate his compositions 

- MUSIQUE CONCRETE (late 40s-'50s). a movement begun by PIERRE SCHAEFFER and PIERRE HENRY, in which natural sounds were recorded then 

• ■ ■*» «. w M , W, ** M », 

* «SSJ 1 -/^'"k 1 ! 90 *'' w h0se ' nfl “ enc * is hard 10 underestima,e wh0 °P enei ' composition to zen ideals such as arbitrariness and chance (such 

I Ji. nr. ism « P t T . yaplan ' St Wh ° Simply 5itS silan "V ' ‘ closed piano for 4 minutes. 33 seconds...so the ambient noise ofthe I 

audience IS the composrtion). whose treated p.anos-created by placing unu'.. bjeds under the mallets of a normal piano-allowed one keyboard I 
to hare many different percussive sounds (proto-samplers.' in a way), and who .xp.. imented in the '30s and '40s with variable-speed tope players andl 
amplification not to mention his many other unusual musical ventures (often h the smrft of dada and serious fun): such as the use of ordinary objects " 
a ~ ^T :o ^ c b <«»rs. blenders, radios, spoons, etc (insp in turn t, RUSSOLO's futurist "art of noises' and ANTHEIL's junk' 

- MAURICE MARrtNOT ( 20s- 70s), whose eerie-sounding electronic instrument (called the ondes martenoU was the most widely accepted early electronic 
instrument and now has vast repertoire of compositions linduding several important pieces by OLIVIER MESSIAEN) 

smSSS^jS. 

mid^Os 
these boys busted it out on 
all hinds of tips.. 
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• • SUN RA: early 60s 



another visionary with 
crazy hair 














- LEON TERMEN f1Os-'0Os). whose own electronic instrument invented around 1919. (called the theremin . controlled by subtle 
hand motions in the air), was the first electronic instrument to be readily used by composers (remember spooky space & horror 
movie sounds? that’s the theremin). CLARA ROCKMORE (’30s- 80s) kicked it out and became the first theremin virtuoso (ie. she 
rocks), and LOUIS & BEBE BARRON composed the first all-electronic film score with it (for "forbidden planet* in 1956)... 

- ERIK SATIE (1880s-1920s). whose eccentricities and sense of humor were intended to mock the seriousness of academic music 
(with titles such as "disagreeable impressions’ and flabby preludes’! and whose later 1920 pieces, collectively titled "furniture 
music." were intended to be ignored (predating ENO's ambient music' by 58 years)... 

- ARNOLD SCHOENBERG (1890s-1950s). who didn’t use electronics at all but who turned to the do-re-mi-fa-so-la-ti-do of the 
diatonic scale inside-out (it had been used, without much expansion, for over 250 years), replacing it with a 12-tone system 
which still sounds harsh to western ears, thereby opening the door for the exploration of non-western scales and true atonafity... 

- FERUCCIO BUSONI (1890s-1920s). a visionary who predicted the whole thing, writing in 1907: "exhaustion surely waits at the 
end of a course the longest lap of which has already been covered [ie. traditional tonality & instrumentation]...in what direction 
does the next step lead? to abstract sound , to unhampered technique , to unlimited tonal materiaL " hmmm... 

- CLAUDE DEBUSSY (1880s-1910s). who didn’t use electronics either, but whose use of arbitrary key changes, impressionism, and dissonance, unchained music from traditional 
europeai. tonality end set the stage for all the shit after him. and whose work still sounds surprisingly phresh today... 

- THADDEUS CAHILL (1890s-191Qs). who built some of the world's first electronic instruments, including the telharmonium in 1906. which took up several railroad cars (this was 
before amplification!); whose experiments were essentially failures in a practical sense, but whose ideas were returned to time and time again as the technology developed to bust 
them out (such as muzak!)... 

[skip about 250 years of mostly do-re-mi type of music...some greaL some boring) 

- to the automated instruments’ of the 1600-1700s baroque music period in europe which worked much like intricate clocks (and don’t forget player pianos, music boxes, etc) 
[skip thousands of years of instrument development) 

- to the first developments of non-naturally-occuring instruments (constructed from simple materials, like what some people gjU cobble together out of sticks, twine, gourds, etc)... 
[skip hundreds of thousands of years to pre-technological humanity] 

- and finally, back to the basic relationship of humans to technology: rocks as percussion (we lived off stone-flaked tools for a hell of a long time!), bodies, voices, hands, and so 

on—the primaL basic human need to express, play, and create. * 

the origins of techno, then, tie deep in the hearts and minds of humanity: the way we interact with our environmenL the way we interact with each other, and especially, the way we 
shape and improve our world through technology, and so much more has happened 1 this article barely scratches the surface... 

look for other connections...other tangents...such as the influence of race in the deve lopment of techno (and music in general)-, white’ (or Japanese) technology meets black 
american street-sensibility, which resulted in hip-hop and now (to a great degree) hchno...or the influence of jazz, as an improvisatory music and as a form of racial identity; a 
totally new art form bom from the cross-breeding of african and european elements (again, similar to techno)...or (again) the lack of female participation in composition/djing at this 
point in techno history (although there’s a lot of women behind the scenes...hi CAT. hi KRISTIE!)...or issues related to the changing role of the composer, such as techno’s near¬ 
anonymity (and the minimization of ego/ star-worship! the ability to recycle older recordings (as well as one’s own work) to make totally new music.- the fact that djs control the 
live’ performance of compositions (almost never the composers): the almost limitless possibilities of digital manipulation (and the preserverance of analogue methods), etc etc... 

WHEW!! so you see now why techno is such an insufficient word! techno is literally permeated with all kinds of other things, techno is the result of an incredibly rich and complex 
process of history, technology, and humanity 



maybe now you can begin to understand and appreciate some of the deeper connect'' ..s between the past and now. 


detroit d), composer, and nice guy 


so find out about the new composers (mine are biased...find you own!)-. DAN BELL (DBX). ROBERT H000 (M-PLANT). JEFF MILLS. "MAD" MIKE/UNDERGROUND 
RESISTANCE. MISS DJAX. DAN CURTIN. MORGAN GEIST. TODD SINES (.XTRAK/ENHANCED). PAUL JOHNSON. GOLDIE. REINFORCED RECORDS. A GUY CALLED 
GERALD. JOSH WINK. JOEY BELTRAM. JUAN ATKINS. TIT0NT0N 0UVANTE. KELLI HAND. MORITZ VON OSWALD (BASIC CHANNEL). RICH RATVASKY (IHANN0A). 
RELIEF RECORDS. CLAUDE YOUNG. RICHIE HAWTIN. HIMADRI. DJ RAP. CHARLES NOEL (MONOCHROME). STEPHEN HINDMAN (KINGsIZE). JAMIE MYERS0N (JLM). 
DAC CROWELL. THE BLACK DOG. SHAKE. GLOBAL COMMUNICATIONS. RICHARD BARTZ. CARL CRAIG. EDDIE FOWLKES. OCTAVE ONE. MYUNGH0 CHOI (ELLIPTICAL). 
PLAID. DAVE ANGEL. KENNY LARKIN. ALAN OLDHAM. INDUSTRIAL STRENGTH RECORDS. W000Y McBRIDE, CHRIS SATTINGER. AUTECHRE. JAMIE HODGE. ROB 
WILLIAMS (TEMPEST), etc etc and so on and so on.too many to mention! explore their works, even if only on a mixtape...(and several of these people are 
like us. too...out in the scene! so find them, say hL.). 

in conclusion: if you have read this entire thing and have gotten something out of it i hope it will bring a smile to your face the next time you are listening or 
dancing to this mindlessly repetitive’ music, most of our parents may not understand it all (make them read THIS!), the art historians may not have caught 
up yet (like we really care), and grrts have yet to get really involved in spinnin or makin’ tracks (but that’s another storylL.anyways. the point is. you are 
part of something bigger which has been going on for QUITE some time...and it can only get better 

now is our time... 



’we are the music makers, and we are the dreamers of the dream ... 1 


—eluna 

historian/bullshitter 


please pardon the omissions (some obvious), any inaccuracies or mwepresentebons and especially 
sorry (or the ‘witty wonka* quote, i couldn't resist. 

thanks to fellow ele turnkeys T1TOMTDN DUYANTE and AN0REW TWEED for the state of mind: special thanks 
to my mam honkey. DAC CROWELL without whose music and encouragement this might not have been 
written shout outs to the MASSIVE honkeys for lettin me blab m this here fine pubbeabon. and tanks to 
BRENDAN GILLEN & ERIC (VERSON who read the original and suggested some additions mud props'! 




<etona<@coH.com> > 
http://coil.com/-eluna/ // 
614.470 0929 If 
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■was said to me by the 
■Detroit Music Awards 

m A special lifetime a 
founding fathers of t| 
with a film which corti 

> and future of Detroit I 

> that it was founded ati 
less. When Juan wasS 
up on his behalf. Ed(| 
the obvious. A man. d 
l twenty five million re| 
i his own home town. | 

Metro Times, the ri| 
honored techno this $i 
> was about time that! 
i for the award, a shoe# 
i couldn't care less. Q| 
Kenny Larkin for besf 

Perhaps this lack fj 
1 not know better. Techl 
i to me by a twenty soft 
, Larkin was spinning.! 

What mostly suckM 
member bellowed to jj| 
1 Its obvious now fromi 
i support each other. || 
some answers when j 
people* have built tof 
really haven't listenel 
respect because of tlw 
tions. 

After the awards a§ 
It started with a set b| 
two artist's sounds rlI 


lowed by an hour of ] 
set one that got all tl 
to be less appreciate 
children across the $ 
once again. Rarely in 
small intimate setting 
It was a fun and e< 
artists and producer* 
our feet move and litl 
-Diana via Detroit ; 
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famfiOHi 




DJs for the [evening... 


€ach receiving E hours 


DJ NiGKiNice 

7th[P|mension. Madisonj. 

Synergy 

QuadrasonicMassive. Milwaukee 

OJ Steven Kaye 

UNIT/WMSG. Milwaukee 

info: UNIT 414.777.3911 
ee 3 CsffiD^ES Bsariji 

































matured artists 


TIS 

Chitown FUNK 

CYBIE 

New Jersey MINDACID 

SLIDE 

MILWAUKEE HARDTRANCE PIONEER 

SAPHYR 

GERMANY TRANCEMOTION 

YARROW 

BROOKLYN Plowing Acid Trance 

DREW YOUNG 

CHICAGO MINDEXPANSION VOYAGER 

MARK VERBOS 

MILWAUKEE'S OWN ACID MECHANIC 

THEORY COLLAPSE 

OHIO DRIVING ACIDTRANCE 




- ,€ * A # 


ver is 


to order your limited edition Quagmire premier CD send $15 (ppd) tc 

Quagmire/Massive pob 11373 Milwaukee Wl 53211 

•make checks payable to Massive* 

For more info: Fax(414)444-5774 vm: (414)777-3982 email: massive@mixcom.com 
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Hello again, dear readers... 
welcome to my realm, my attitude. 

I’ve changed the direction 
of this column. I still love 
Gabberhouse. and I will continue to 
cover it but I'm also becoming more 
interested in other forms of electronic 
noise manipulation. Most of the gab¬ 
ber' being put out nowadays is of the 
happy hardcore variety, and if you've 
read past installments of 'Nuts...', you 
know my beliefs on that crap. If. in 
case, you've missed out on my previ¬ 
ous cantinas. I rip that sad excuse for 
music to shreds every chance I get I 
find it stale, unexperimental ana 
cheesy. That is my opinion. 

Some people got pretty 
steamed up over what I had written. 
They felt that I was telling you, the 
reader, what to listen to.... and you 
know what it’s true-1 can’t say it 
enough.... DO NOT LISTEN TO HAPPY 
HARDCORE!! IT IS COMPLETE SHIT!! 

Now. I've also got to say 
this: THINK FOR YOURSELF. You 
don't have to listen to me. bat this is 
my article, and therefore my opinions 
are expressed within. If you (ike 
something, then good for you... but if 
you’re going to read this column, 
expect anything cheesy, trancey. or 
mellow to be bashed. Expect that 
anything harsh, unrepetitive. experi¬ 
mental. murderous, annoying, unlis- 
tenable. sometimes undanceable. 
noisy, metal, abrasive, or anti-music 
to be exalted here in these pages 
allotted to myself every issue. For 
those (hopefully few) of you who hap- 

R n to enjoy happy hardcore, there is 
il's article elsewhere in this issue. 
(Mind you. I like Phil, and musical 
tastes should never mean the basis or 
destruction of any friendship) Thank 
you’ to those of you people on the Net 
and WWW for your support and 
praise... you know who you are. 

So. the new direction for 
'Nuts...' is to babble and ramble on 
about Gabber and Hardcore techno, 
as well as spice h up with some talk f 
about other forms of noise manipula¬ 
tion. I hope to expand the readership 
of this column by including the work 
of simflar scenes. I also hope to 
expand the interests of our current 
readership by exposing them to these 
other forms of music that are more 
similar than you can imagine. If you'd 
like to help spread the hardcore truth 
in any way. please send any reviews, 
demos, stories, comments, or hard¬ 
core extremism philosophy on over to 


Massive Magazine. 

A current trend I've noticed 
of late in extreme techno is the use of 
fight rape, torture, murder and mad¬ 
ness sequences in the music to cre¬ 
ate an almost dark ambient feetim 
before they drop in the slamming 
Delta 9 features a track on his new 
12* Industrial Strength release. 
‘Doomzday Celebration', called 'Watch 
yer Back'. It sounds like some guy 
getting the shit kicked out of him in 
some country bar. You hear him 
wintering. "V 
me? and the be' 

then. BOOM BOOM BflOM. in comes 
the 909. On the already classic 1 IV 
Bloody Fist Sampler’, also on IS. you 
hear tne Shaftman himself roughing 
up and fucking some bitches'. Alt of 
this is Set te a cocktail lounge riff that 
dances around the brain. Japan's 
Hammer Bros, do some torture fuck¬ 
ing in between breaks on their track 
Tzuma Fucking’, slamming the poor 
gal around and letting all Japanese 
Hell break loose. This one is off their 
Shockwave Records release with 
cohorts Out of Key. 6H (Ganosta 
Toons Industries) has some foreii 
ganosta blugeonings in their tnn 
Maddness’. Nasenbluten has a new 
one out on a new Scottish label 
Storm Records. ALL of the tracks on 
this one highlight beab'ngs. murder, 
rape and torture- all on top of a 
hiphop/ drum n' bass edge. Gangsta 
Trax fry the Killout Squad on PCP 
Records is a classic. It features 
some superb use of samples from the 
movie that supplies 902 of all gabba 
sampleage. Good Fellas.... So. as 
some artists are getting happier and 
happier (cheesier and cheesier) with 
their music, those who have 
remained hard seem to be attempting 
the other route, to get harsher and 
harsher. Maybe they relate some¬ 
how? Just like back in the day. when 
some people were using Sesame St 
and opera samples, others started 
dropping in shit (ike Hardcore will 
never die'’ and power samples. How, 
as some artists have chosen to walk 
down the same cheesecore path 
again, others are taking one more 
step beyond, using the worst parts of 
our society as inspiration. KILL! KILL! 
KILL! 

Last issue, I mentioned 
Noisecore. Some people seemed 
interested in learning more about it., 
as am I. I believe the first step in the 
right direction, as an introduction to 
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this interesting music, you should 
nish out and buy Veneralogy’ by 
Merzbow. This guy has some serious 
problems to talk about with his psy¬ 
chologist Noisecore is a branch of 
industrial music... by this. I mean the 
real industrial- like SPK. Throbbing 
Gristle. Einsturzende Neubauten. and 
other metal bashing lunatics, not Nine 
Inch Nails and Front 262. Listening to 
noisecore is like getting your brain 
fried in hot grease. Why listen to it 
you might ask? I think, for the same 
a doing this to ^reason as Why create it? The answer 
continues... and to me. is to see how extreme it can 
get and then to see how extreme I 
can handle it It is pure sonic obliter¬ 
ation. Iris the evil twin brother of 
ambient Itisnon-dancaable. and 
relies much more on creating a feel¬ 
ing. mood, or an atntospKere. Instead 
of calming your nerves, it rubs them 
raw. Just imagine yourself, if you 
could hear ana notice every single 
sound, movement and vibration going 
on around you in a single day... now 
amplify this tenfold, and youil get 
some idea of what noisecore sounds 
like. [Note: for a description that is 
strangely similar to this, please read 
the Tere Thaemlitz interview in this 
issue] If this sounds interesting at 
all as it should if you like to take your 
music to the extreme, then seek out 
some releases by these projects: 
Merzbow, Man Is The Bastard. 
Masonna. Taint Black Leather Jesus. 
Aube. C.C.C.C.. Abe SdfcflflfiA White 
House. Gerogerigegege, Incapitants. 
and many others. Tne best way to get 
introduced to this world is through 


Relapse is a death metal label, but 
they ve put together one huge catalog 
of stuff from tons of underground 
extreme labels. Relapse Records. PO 
Box 251. MHtersvilte. PA 17551. My 
recommendation is to get a hold of 
this catalog and send away for 
Merzbow's T, White Blues... it's only 
$5.00. which would make it a cheap 
way to be introduced to this writhing 
yinderworfd. 

" - That's all from the Hellpit 
this time... remember to keep it 
experimental. Thanks go out to Al 
Ritchie @ The Razor Room (new 
hardcore underground shop in 
Madison. Wl. He's got Gabba. he's got 
Noise, he's got it alO. Nick Nice for the 
words of encouragement Jan. Karen. 
DJ Echo. Michelle. Matt and everyone 
else who keeps supporting this col¬ 
umn and the hardcore underground. 
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!R you know what this 
to destruction of 
§b$h in around you 
idictoble. yet program- 


ieds lhi* 12" will be 
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7" Revii 
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Obscure 
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feature the 
croaking, ci 
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Haters- Predetermin 
Have you ever been in 
7" sounds like. The Hatei 
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from huge robotic joints of m; 
mable job... you just get lost in 

12“ Reviews 

Delta 9- Doomz Day Cetel 
Two tracks get yourbto 
two good ones have “ 
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“party" music ti| 
highly prized by 

Hammer Bros 
Artists have tried to p 
| but it always seems to brea 
repetitive and 
uncreativi. ‘ 

| track. Drill - 
of the other 

| CD Reviews 
Ultraviolence- . 

IT SUCKS! Is there adding. 

| a thing..lt sucks. Its a hardcore 

(you know, like The Who's “Tpi 
Enough said. 

Cassette Reviews 
Wage Class Slave- Assigning Mon 
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best description of this “ 
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Mixtape Reviews 
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i releases hardhitting 909 
and weHtimtd. Ic 
amount of Dette 9 
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direction. OJ 


Delta Nine Dave s 

really short reviews.. 


Innerchild- Who re you Fucking with? - (KNOR. Holland) 

A good, solid three tracker of hardcore techno with a really phat kick dram. 

This record was done by the Ruffneck man himself. P.V. Kerckhoven. Wicked! 

Brothers In Crime- Forever (Combined Forces) 

This record is an absolute waste of time and money. Four tracks or rehashed 
cheezecore. There's nothing new here, so avoid this one like the crabs. 

Napalm #6 (Napalm Records. Germany) 

VERY industrial and VERY distorted, but VERY good! If you liked Napalm #4 
and ffS. check it out (Limited to 500 copies) 

Scarface- Brrr 007 (Brrr Records. Holland) 

Not bad for happy hardcore... but this pressing is verv R“i*t- This could have 
been good, if not for the poor pressing. Save your money for #008. 

Natural Bora Killa- <unreleased> (Killout) 

This 12" is absolute mayhem! Done as a joint effort between DJ Freak 
(Tanksource) and Richie Anderson (A-Simetric. wah-wah. A.CAB). this one is 
lethal. Two tracks of geetar gabber and squelchy 303 s... out soon. 

Upcoming Releases/ Reviews from Dave: 

I.S. 030 Nasenbluten Brick Shithouse - 

I.S. 037 D0A Muthafuckin - New York Hardcore 

H20H 009 Omar Santana Bass Keeps Pumping - 

Ruff Beats 004 DJ Dave Chicago Hardcore Party Force 

Kotzakk 005 + 006 

SixSixtySix- Combined Strength 12" 

Ruffneck-Wedlock vs. Predator 

...all out soon! 

SardIcoSems worldwide 

UHF Nbws 
PO Bax 479 
Newtown NSW 2042 

Aureal gabber zine out of Australia, which seems to be the right place to be 
when it comes to breeding some kick ass music. Our most recent issue is June 
*95 so this line maybe out of business by now., but dropping the postage to find 
out is well worth it This issue features an interview with Delta Nme Dave and a 
cool article outlining the hardcore label scene in Holland and Germany... the 
other prime stomping grounds of Hardcore. 

Shimmer 
Arch 18 

Bethnal Green Rd. 

London El England , , . , . . , u , 

This line recently took our whole Nasenbluten interview and reprinted it word 
for word (plus some typos) in their last issue... so this tells what kind of line this 
is. Hardcore and unscrupulous... just like us. So you gotta love *em. UsuaUy. 
their interviews are not so centered on hardcore as their reviews are. out their 
reviews are trustworthy and they get their vinyl in way before any other mags, 
so everything is fresh 

The Skreem 
11 Naves Rd. 

Hampton. NH 03842 USA ^ •*. „ 

This is the most dedicated gabba line in the US. chock full of interviews with all 
the artists you actuatty want to know something about They also keep their web 
page maintained extremely welt so check that out at 
T -stewi/sl 


www basenetnet/- 


i/skreem.htm. 

MAIHTAIN THE NETWORK 
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Under the Highway: Accessing the Net 
Really, Really Cheap 

A series of articles by tony Ramos 


The Internet: a lot of people are talking about it mostly saying something like Ilk 
know anything about that computer stuff (giggle) or "The Net? Right on! (blank si 
Many, many people have asked me to help them access the Net including theprpij 
of the fine publication you are reading right now. So let s get to it! 

In this series of articles I intend to pass on to you the informer - 
Net Why would you want to? Because through the Net you can 



•Keep in touch with people across the country or around the world for 
money 

•Spread information about your own parties and events 


Sr iiiii 






«Mark Verbos on Florida» 


IHIIT From October of 199A through November of 1995.1 lived in Orlando Florida, for school 
‘"“TnVnSbws °' “ PC#min9 eV9 " ,S C ° mPlete * ith maPS ' dir0rtiofl * 1 not for fun. I got out in the scene a bit and found that it is very different from what the 
ne nUm ill!,;::: ; , midwest has to offer. If you like hardcore, stay away from the south. I didn’t hear any- 


•Get fresh information on the latest music releases, 
distributors 


§§llpl£ midwest has to offer If you like hardcore, stay away from the south. I didn't hear any 
thing faster than 135 bpm's in a year. Seriously. All kidding aside. Orlando has a really 
strong scene. Most of the entertainment happens in the dubs, but there is an occa- 

Buy and sell used equipment such as keyborrds. turntables and mi«ers:j iiflill sional r**e. As hard as H may be to believe, the dubs downtown go off! The main 
fellow techno enthusiasts, instead of dealing with sleazy pawnbrtta^t* dub*, when I was there, were Firestone and the Edge. The Edge is basically a ware- 

find answers to even " ‘ * * '*'"**“ * 


itself or the people and machines that make it 



house that parties every night The interior is all black and metal the sound is loud, 
and the lights are better than most parties in the north. OJ Icee is the mastermind, and 

. he spins the San Fran breaks (old school beats as they call it) at 2am on Wednesday 
This is not hype; you can really do all this. Now. lo debunk some common my** ^ Sunday njght$ ^ regular$ ^ my Sandy and Flujc *so pty 

Only ‘geeks use the Net. |llll^ f house and old school, but are occasionally known to throw down a trance record or 

Sure, if your definition of geek includes people like Dan Bell idbx). Mike Huckaby . Firestone goes off in a big way. I is $8 to get in on regular Saturday nights from 

(Record Time Detroit). Richie Hawtin “"§*1 3*n until 9am. The residents included Kimball Collins. 0-extrome. and Robbie Clark. . 

rentlytechnologically-onented white males. But you can help change that 1 m . . „_I 

3 3 firestone has a sound associated with it, that being a house/trance. Kimball was a lit- f 

Using the Net will instantly transform me into a geek'. llllllil He too house for me. but is a very strong mixer and an international star 0-extreme it 

The Net can't make you a geek; *at takes years of training by aliens. You ^ man ^ CQmes to ^ p obb | e ^ ^ deep Sometimes Firestone 

the Net is more mteres ng . oug 's’, has special events, where I saw the (ikes of Cosmic Baby, the Dub Tribe, and Union 

I'd have to be a computer whiz* to know how to use it 

Do you have lo know how every part in your car works lo drive it? 

Those Internet books <re huge! Oo I have to read them? floors, the first was huge and the second was surrounded completely with nine live 

No. The book publishers are cashing in on the trend-following Boomers. Wh^t|^jg|:: computer graphics projection screens. Outside there was a petting zoo, a hot air bal- 

don’t understand is that the Internet changes too fast for a book lo be relevant * loQn carnjval rides ^ a ^ MUnd bad neW8 j* that despite the three 

I'll have lo buy a computer costing thousands of dollars. || sound systems. I could not hear anything bid beats'. The second party Zen. was at 

The Nel is not just for rich people who can afford new computers. You can access it' ' the same space. However, the two rooms had been opened into one extremely large 

using stuff that people throw away or leave at the thrift store! room w|(j (hefe ^ a second warehouse o^ed up. Unfortunately, there was nothing 

This short article was just to get your attention. Next time I will describe some of the !|| outside this time, hut Rabbit in the Moon played live. The party was attended by UNO 
cheap, old-school low-tech equipment that you can use to gel on the Net, and howto . and a good lime was had by all well into the following day! The music actually reachd 
make^d work. Then we ll lookat low-cost access provider* and how to get aroun4:^-.| ; ; ; ,: frightening levels of acidity while Tampa’s DJ Three of Rabbit in the Moon fame 

Omfinalnole^JrVat deal of what's going on in the scene is due to the infamriw##; took the tables. This party was without question the bomb and a midwestemer has to 
promoters, artists. DJ* and ravers are sharing on the Net. The ability to share inferma- wb y we don't get anywhere near that much party for our twenty dollar* Anyway I 
lion quickly benefits everyone. Bui just like the rave scene itself, there are big compa¬ 
nies out there who want to turn our good thing into an avenue for 

They are planning to change the now open forum that is the Net into just another dial- -mark verbos 
nel for cramming advertising and watered-down entertainment one-way: down our 
throats. t 

For now. the Net is relatively free: you have as much 'air time as any mega-co 
Use it while you can. Get on the Net and get involved! 

‘tit next time. 

Tony Ramos, aka TV-303 
ele mental cru 
Columbus. OH 
614.299.9529 
ramos.15@osu.edu 


is great to be back, and even gabber seems kinda cool again! 
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three thirty eight am a cigarette, in desperate need of 
ashing, is dangling from the man’s languid form 

simultaneously a crinkled bag o' bbq chips is [ 
channels fade in and out like memories 

a sudden barrage of audio and visual stimuli strokes the cpp&rom publicity 
spins the mind into action 

he can’t help but notice the music a vision suddenly forms and it slowly $8de$ hi* focy* 
past the transmitter displaying the new Sega NFL Quarterback game memory goes bflfik 
to last summer’s warehouse parties 
why 

the connection has not yet been established 
then 

a non-descriptive laugh and a disbelieving voice The Chemical Brother* . 

what’s up with that? 

It’s February 1996. and as a new year begins, the electronic dance underground is quickly 

gaining commercial acceptance this side of the Atlantic. Worldwide, house 

been an integral part of culture for years. Like rock n’ roll in the fifties and hip-hop It fte 

evly eighties, dance music was supposedly never to grow. Years 

tv. commercial for a video game and dig the vibe of "Fuckup Beats, a trip-hep* has*; ||| 

heavy tune produced by British duo The Chemical Brothers. formerty.The fluff teottewt • \? 

The song is buitt upon sped up breakbeats and is layered with ctimfl|ipl^^#iAh^ir 

seem to reach their peak, only to come crashing to an end. And wHht|lia 

acceptance of this classic breakbeat rave anthem from last year, does tiiis signal the end 

of the underground vibe? 

"We need positivity in order to maintain the scene, as soon as the vibe 1* gone> the wepe 
is no longer ours." Carlos told me. As a member of the COC Sound System in $&n 
Francisco and one of the United States lop acid dj s. Carlos has been- 
of the rave/warehouse party scene since the early days. We spoke and it was obvious he 
was concerned. "The more that carry a positive mentality the better, ft & the greedy pro¬ 
moters who are setting us short. Spinning at the Palladium (October) really gave me a 
perspective of New York City and this place needs a lift. 

With the rising number of house heads, jungatists. hardcore junkie* <’ 

lovers worldwide you have to wonder what’s going to happen and how Corporate Anwtfea 
will read New York City has seen the vibe oriented warehouse patties fhttt down by the 
fire marshals and the rise of club oriented events where everything is about Ifee defer 
and not the dream. Sure they will allow parties, but they have to be Where the rjovemmeni 
eventually gets a piece. In England, the parliament went so far as to ^ 

which prohibits the gathering of people celebrating their love for mttwc. ^ i /; 

With the Chemical Brothers style of trip-hop being introduced to th* 
world, what can be next? Is the overload of new music in record stores ; 
going to hurt the scene? Is house musit currently a fad? Will the rave 
scene eventually turn to the clubs as did New York and London already? 

We. as part of a worldwide movement, will only know the answers afterJ 
we spread lov8.embrace positivity and take back control from the gweri^J 
men! and the greedy. 

For Now Keepit Real' 

Brian Karp 

Comments/ Info/etc. 
karp0674@wpo.landmark.net 
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A animal farm 

C. the techno realm 




What a difference a few years make. of- including drinking alcohol and walkinggood... and 

Ah, isn't that the truth. on two legs. if it wasn't all that 

Recently, I got the chance to read George Orwell's entire intent behind the book- pre- we had hoped for, at least it wasn't what 
Orwell’s Animal Farm-again. The first time I senting a utopian vision in a fairy-tale W e had before. No longer were we 
read it, I was in the sixth grade. Communism manner, hits closer to home than most dependent, and thus enslaved, by what 
still existed in Russia- though it was ailing at people will ever suspect. In perhaps a the mainstream force-fed us. We creat- 
thetime. less roundabout way than you can 

The book, written in a fairy-tale manner, imagine, Orwell describes the 
describes the communist-like coup of an abu- Communist revolution of 1917 and the 
sive farmer by none other than his own ani- ultimately corrupted government that 


mals. When the animals take control, they 
immediately condemn and abolish all the 
ways, actions, and vices of Humanity- cursing 
people and their ways as the roots of evil. In 
short time, the more intelligent of the animals- 
the pigs, rise to the power and decision-mak¬ 
ing positions with ease. There is no argument 
about this by the rest of the animals because applied to other situations in my life- 
pigs are naturally more intelligent than most present or future. With Communism 
animals. pretty much dead, or perhaps with a 

As time passes, political strife breaks out more mature mind (less the latter), it is 
among the higher ranks of the pigs- eventu- much easier now to draw the compar- 


resulted in a short period of time. 

When I first read Animal Farm, my ele¬ 
mentary-schooled mind could only 
process the obvious allusions that 
Orwell was making towards 
Communism- never once had I 
thought of the book's ability to be 


ally allowing the most tyrannical, a pig 
named Napoleon, to take control of the 
decisions for Animal Farm. As a result, the 
lives of the less intelligent animals become 
harder- eating less and less and working 
more and harder than they had ever 
known. The lives of the pigs goes the 
opposite. Regardless, none of the less 
intelligent animals question this- deeming 
that, whatever the situation, they are still the 
only animal-run farm in the world and that 


isons in this book to many other facets of 
life... and what better timing. 

What a difference a few years make. 

It seems that we, as a scene, have 
stumbled upon the same destiny that 
Orwell put to paper nearly fifty years ago. 
Though not quite as revolutionary, we, 
as a group of like-minded souls, saw the 
problems we had a few years ago, and 
made a point to change things. Armed 
with nothing more than than similar 


the pigs were doing everything in the best angsts and tastes, we broke out of the 
interests of them all. staleness the world had to offer and cre- 

Throughout the book, the pigs adopt, little by ated our own society and subculture. As 
little, most of the same mannerisms of Man any group of rebels would do, we 
that were so detest- appointed, or allowed, those of us who 


ed our own music, our own ways of 
having fun, our own way of dressing, 
and so on. We made rules that we 
vowed never to break. Quality reigned 
supreme. Innovation was next to godli¬ 
ness. We knew what was trash, 
because we had just abandoned it 
When we partied, we expected to get 
what we were paying for. Where we 
partied had to be underground- as well 
as guaranteed. Next to Quality stood 
the intense D.I.Y ethic. Do it yourself 
and support those around you. Vision 
was coupled with Unity to become an 
unstoppable force. We were all in this 
boat together- and that boat was an 
Ironclad, baby. 

Or maybe it was a canoe. 

Somewhere along the line we let shady 
promoters raise ticket prices while tow¬ 
ering the quality of the parties- as well as 
putting them in commercial spaces. 
Somewhere along the line we let the 
politics happen. Instead of Unity there 
was bickering and greed. We let it hap¬ 
pen by supporting the ‘pigs’ and listen¬ 
ing to their propaganda talk. 
Somewhere along the line we 
began judging the skill of our 
DJ s by where they were 
from- seemingly letting NY, 
LA, and SF behind their 
names act as quality control. 







































Somewhere we must have gotten lazy over concentrating 
our Vision’ and our ‘unity’ and allowed the drugs to do the worl 

for us. . 

Somewhere we lost our sense of fashion by going back to 
label game and allowed ourselves to be walking ads for cor 
panies that care less about us. 

Somewhere we began pouring glory on ‘one-hit wonder mus 
dans- forgetting that skill is a gift based on consistency- whicj 
only encouraged them to make the same stale tookalike trackr 
for eternity... killing off innovation and evolution in the process. 

In the book, the animals are too ignorant and too brainwasl 
by the pig’s propaganda to see what was really happening 
them. Though some of the animals were suspicious, their pride 
in what they represented kept them from realizing and qui- 
tioning their situation too much. I 

In the same light, we too, are hung up with the fact that we hale 
our own music- techno/house, and our own sanctuary- rafe, 
that we are blind to the fact that we are becoming the exact thl 
we hated... only in a different package. 

The solution? 

The solution is realization. Realize that your money and 
port is what keeps the wheel turning. Realize that if you, the 
nourished rave kid decides to stop throwing your money a' 
to the pig throwing shitty parties, he will have to stop what k 
doing or change his ways. Realize that if you, the dedicate 
stop buying the same old trash, the labels will have to re-e\ alu 
ate their intentions. Realize that if you, the fashion fiend, r sally 
want to fit the part, don’t continually buy the dothing tha the 
name brands gear to every GenX’er subculture with a knac < for 

. .._ii____ tHot um i tho‘nc\/rhp telir 
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port him. 

To quote the final sentence of Animal Farm: 

The creatures outside looked from pig to man, and from i ian to 
pig, and from pig to man again; but already it was imposs ible to 
say which was which.’ 

Is it too late yet? 
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nevermore 


baggy clothes and baby tee’s. Realize that you, the ’psyche ielic m'f R IDA Y. MARCH 1 5^ 
visionary 1 won’t amount to a pile of shit unless you act upon your 9 P 0 N!D Dw LAO* WI 

visions. Realize that you, the party promoter, originally stated •••••••••••••/••••« 

with some intent other than making mad cash off dumb ki Is. 

We cannot allow ourselves to be guided by false prophet; that 
have lost their vision in lieu Of the almighty dollar, or wors 3 yet, 
never had a vision in the first place. Initiative lies in oui b mds- 
because a leader’s power is only as strong as those wh< sup- 



extended s b y : | 

ftgolte &nes ♦. Dan DC 
4? IT 

Of athmfrtal avaqanza: 

v m m r- m m use 

Mjnncapol.s. rep r 05 e n t a t . o n : 

m SipeeeaUw 

DJ Bob - 

H 14 l 8 7?4 9 5 l| 






























































DOORJUIOUSE 


■ The techno music indus¬ 
try is stampeding for¬ 
ward, spewing forth prod¬ 
uct after product. With breakneck pace, 
techno labels release hundreds of new 
recordings weekly, and in turn DJ’s, fans 
and modern day psychedelia enthusi¬ 
asts run out of their humble dwellings to 
consume, and consume they do. 

Techno is a quick moving, unforgiv¬ 
ing machine; a nonstop pit of destruc¬ 
tion where styles and sub-genres of 
music are created and pulverized on a 
regular basis. Flavor of the month? 

Shit, how about flavor of the minute. 

You see, techno is a business, and 
dwells on the same laws of supply and 
demand as any other business. If you, 
the fan, DJ, or what have you, will ouy, 
the labels will pump out, hastily, not 
exactly what you want, but something in 
the general department. Many of us lay 
down $50 a week to keep up with the 
pace. Running through 50 records to 
only find five that fit; usually the fit is not 
perfect or individualized, but a basic 
form, a pattern that allows records to fit 
into other records categories. This is 
sad. 

The boundaries of electronic music are 
limitless, with equipment becoming 
more precise and accessible. However, 

. there is a major problem. In a field 
where everything is supposed to be 
about innovation and raw creation, I am 
afraid that techno music has fallen vic¬ 
tim to the pretenses of mainstream 
music- feeding people with music that is 
formulaic and lacks any creative energy, 
whatsoever. To a DJ this is fine, the mix¬ 
ing becomes easier, transitions quicker, 
and shopping doesn’t need to be quite 
as picky. To the serious listener, the 
connesuier, this is pathetic. 

Music is a creation that raises emotion, 
tells a story and communicates person¬ 
ally between two people (the artist and 
the listener) that most likely have never 
met. As techno marches on to a pulsat¬ 
ing rhythm and more people become 
involved, it seems as though less inno¬ 
vation is deemed necessary by the cre¬ 
ators and purveyors of this supposed art 
form. 

Who could blame the originators, the 
creators, for turning out crap that takes 
10 minutes to write, mix and produce, 
when every label and sub label are will¬ 
ing to pay $1000 just to release any¬ 
thing that will sell quick. Who wouldn’t, 
who shouldn’t? 

Now, the question I pose to you is, how 
much longer can this last before the 
inevitable happens. Before everyone 
runs, and fast, away from something 


that drones on in a monotonous flurry of 

exact replica 303 lines, sampled 808 
rhythms, 4 Non Blondes remixes, and 
HAPPY (what the fuck? can we say 
contradiction?) Hardcore anthems. It is 
not long until parties become nothing 
about the music, and nature of a DJ r s or 
live act’s innovation, but instead every¬ 
thing about bullshit: fashion, drugs, and 
small talk extravaganza in a classic club 
fashion. 

All because of stagnant music? Yes, 
and specifically because of that. I men¬ 
tioned earlier, techno operating within 
the same laws and boundaries as any 
other business. Let me explain: music 
catalogs and distributors pick up what 
will sell, which knocks out many white 
labels and more experimental acts. 
Record stores buy a selected and limit¬ 
ed amount of these releases, again lim¬ 
iting the amount of selection. Then the 
DJ buys selectively, in many cases pick¬ 
ing up crowd pleasers, and in most 
cases formulaic music. In turn, promot¬ 
ers book a small sect of DJ’s and live 
acts, many that have been heard 
repeatedly. Therefore, you the listener, 
are exposed to an extremely limited 
supply of music, where in fact, there are 
a plethora of styles, labels, and acts that 
have had few, if any, opportunities for 
exposure. 

So what can you, the listener, do? 

First off, if the music and scene are 
becoming stale to you, realize you are 
not alone. Stop supporting promoters 
that bring stale, overusdd entertainment. 
How many times have you heard, “Do 
you wanna go to that party?” followed 
by, “Well, I guess there’s nothing else to 
do, why not!!" Nothing else? Bullshit, 
read a book, walk the city, talk to 
bums, search the city for the center 
of that staunchy smell. Start sup¬ 
porting promoters (small as they may 
be) that bring in new, fresh, ana 
innovative talent. Also, make a point 
to give encouragement to that DJ (or 
DJ s) that mix it up. that make you 
say ‘wow!’ and ‘what the fuck?’ at the 
same time, that throw you into a jilty 
trance. 

As a DJ, you have the responsibility 
to translate your feeling to the crowd 
as dictated through two turntables, a 
slew of records and a mixer. Some 
may say that the responsibility is not 
to communicate, but to play what the 
people want to hear. A farce, to say 
the least. When the records play, 
you are in control, you have the 
power to dictate to people, to com¬ 
municate emotions, to say, “Hey, this 
is me, this is what I am, hear me." If 


s 


ou choose, you can play stuff within 
he boundaries; safe, sure catching 
tracks that mix easily, but in turn snow 
no true feeling. Think, who are the DJ’s 
that have truly blown you away, sent 
you, no, taken you, on a mind trip? The 
DJ's that are on the fringe, the individu¬ 
als not afraid to play songs perhaps a 
bit ahead of the race, a tad experimen¬ 
tal, while still remaining just enough 
accessible so as not to alienate. 

What to do? Search; dig for those 
records that absolutely grab you, the 
tracks that you identify with. Don't 
always shop in the same location, make 
a point to find a shop that supplies tech¬ 
no in every town you travel to. Mail 
order from obscure places, dig through 
those dusty piles of your older stuff and 
bring back something. Also, avoid 
labeling music and more importantly 
avoid pigeon-holing yourself to one style 
of music. 

As the evolution of techno music takes 
place, artists, DJ’s, and promoters need 
to remember to push forward, to go the 
extra steps to bring forth new and wor¬ 
thy songs, ideas and concepts within 
the music and everything that defines it. 
In order for techno not to be the second 
disco, it must be able to render articles 
that are able to stand the test of time. 
New fields of the music itself have to be 
defined, in order to make the sound lis- 
tenable in the living room floor as well 
as on the dance floor. If not, a culture 
that is based on change and accep¬ 
tance will be turned into yet another 
branch of mainstream society if the 
most important tool we possess, the 
music, is not broadened. 
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The Disclaimer 

Hello Programmers. This 
month I'll get back to the 
normal program, since we 
covered interfacing last 
month. I’d like to apologize, 
right away to Hyperactive for 
the comment I made in an ear¬ 
lier column about his using an 
MC-202 as a sync box. I never 
intended it as an insult, I was 
just attempting to illustrate 
what it was being used for. In 
response, this month I am cov¬ 
ering the 202 in hopes to save 
face and to regain any respect 
the poor machine may have lost 
due to a smart ass remark I made 
over a year ago. 

First let me start out by 
saying that in the winter of ‘93 I 
had never actually laid a hand on a 
202, but during the following 
spring I obtained one of my own 
for $150. It was still in the box, 
with both manuals, and the origi¬ 
nal Roland batteries still in shrink 
wrap inside. Since then, I have fall¬ 
en in love with the machine and have 
used it in several of what I feel 
my best tracks to date. 

The Basics 

The machine has basic curtis chip 
nents common to all compact Roland analog 
machines: one oscillator (square, saw, pulse), a four 
pole low pass resonant filter, an amplifier, an LFO, 
and one envelope. The envelope can he switched to 
control the VCA or pulse width, and has a slider to 
adjust the depth of filter cutoff modulation. The l,F0 
can sweep the pulse width, pitch, and the filter cutoff. 
It has a delay control and can be set to extremely low 
frequencies to sweep slower than an entire 16 beat 
loop. The good news is that it doesn’t restart with each 
note played, the bad news is it cannot. The delay is 
useful for bringing in pitch mod on notes that are held, 
but not much else. 

The Hot Stuff 

The first thing that I would qualify as really 
cool is the fact that the envelope can control pulse 
width. This is a really a good sound and it is unexpect¬ 
ed in a synth this tiny! Second there are actually two 
tracks in the sequencer, these can control the internal 
. synth (only one at a time) or an external box via control 
voltage and gates. I’ve used this box to control my 


APTAIM’S 



ARP. The envelope or the straight up gate can trigger the amplifier. This allows 
sensitive pads or good bass sounds to be_ created equally well, and it is good 
for acid lines of tne “I’m not a 303, but I’m cool anyway,’’ variety to be creat¬ 
ed. Also it has one SYNC in and two SYNC outs, so you can split SYNC up for 
two more machines! 

The Bad News 

The sequencer memory is completely volatile. Although there are CV and 
GATE inputs, they are only useful for programming the sequencer with a key¬ 
board because they quantize (round) afl incoming voltages to the nearest 
even tempered pitch and send to the sequencer before the synth, causing a 
delay. Thankfully, Kenton electronics offers a mod (about $25) for tne 
machine giving it true blue CV and GATE inputs. 

The Wrap Up 

As far as I’m concerned the 202 is very cool. However it is not a 303 by 
any stretch of the imagination. It kicks for sweeping 
16th note patterns. It is cool for bass (especial- 
with the filter self oscillating). I say, if you 
see one. buy it. Unfortunately, the prices are 
going up there now, so look for the deals. 
As always, any specific questions can be 
directed to me through Massive, and if 
you find a Moog modular system, don’t 
hesitate to send it to me. 
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Tresor 313- Hew Years Eve. Detroit 

Detroit thumped (ike two rabbits in heat New Years Eve. the cause was the Tresor 313 
party that went down in Detroit This party offered two rooms of soul grooving fun 
.techno and house. The techno room being rather large, and almost taking the intimate 
setting away, but the sound was still able to be given justice from every angle of the 
room. Speaker freaks were able to get their base and wall buggers could consume the 
sound while schmoozing too. The one major glitch of Tresor 313 was the fact that to get 
from the techno room to the house room you had to go outside and walk practically all 
the way around the block to The Warehouse Club's front entrance. Upon entering both 
rooms there was a mandatory coat check that was demanded from tire pesky manage¬ 
ment of the space. This left everyone having to go from one room to the other with a real 
feel of what a Oetrort winter can offer one in summer clothing. The techno room slowly 
but surely filled up around 11:30.12:00 with shouts of both joy and relief being heard as 
1996 entered. Whistles were given to special guests of the party to blow the new year in 
with noise. Its been said by many a person that house is the much needed bridge that 
unites many people, mainly black and white, and this is undoubtedly true. The house 
room was grooving all night long with Chuck Hampton and Tyree Cooper doing kick ass. 
feet grooving sets. Ihe only problem was that there was hardly anyone to hear these 
magicians do their magic since only the brave ventured the cold to walk and come hear 
them. Anyone who was at this party and was stupid enough not to travel half a block to 
see Tyree Cooper and Blake Baxter and Chuck Hampton should be smacked on the head 
with a 12'. The House room also offered place to sit and chill and it also gave the won¬ 
derful gift of dean and toilet papered bathrooms. Not to mention a bar (also set up in the 
techno room) that served free H20. drinks and for a special price fries and wing dings. 
Around 2-3 the masses were quick to get of their rears and flow into the techno room 
for a live performance from New Yorkers. Prototype 909. This is the first Detroit appear¬ 
ance for these guys, which definitely put this party on the map. The beat they gave was 
a pure electronic experience that was smooth and definitely unique to Prototype 909. 
one that has surely never been heard in Detroit before. The words "New York" trickled 
through their set reminding listeners that this was no Detroit beat they were tasting. I 
admire any performer who has the balls to do a live set especially in front of a new 
crowd that knows techno and knows exactly what they want out of a performer. It is dif¬ 
ficult to 0J a live a set and make a crowd groove but it even takes more gull to do it live 
and make the room move. Tim Baker brought it back to the turn tables, tike a good cup 
of coffee, he offers a nice rich blend of techno and creamy tantalizing house, guaran¬ 
teed to give any listener a big enough jolt to get up on their feet and move. You can tell 
this Ann Arbor native feels and love the music. He played the cross fader and tuner like 
a room full of teenage girls, just knowing how much to give and take so that eventually 
we all fell in to the grasp of his hands and music. DJ Hell from Germany was next I’ve 
never seen or heard this guy before, but to say the least Damn! This guy tore the shit up 
with really hard acid coming out of every pore. It is something that everyone should 
experience. Although at times his hard acid sound left you for begging for something 
different to come into the set something that for just a minute wasn't all base, tast for 
the new years night was DJ Funk. Funky was certainly what he was. A chorus of 
“spank that bitch from the back* mixed in with some good base almost made up the 
entire set But ft was good and hard, and it was what the crowd that remained by this 
time wanted to hear. The set was full of funk and sout one that I've never heard before. 

It got me and the rest of the tired masses to put our water bottles down and put our 
tired little heads in the speaker one last time. DJ Funk was the cherry on top of all the 
other luscious goodies that everyone had taken in throughout the night music and oth¬ 
erwise. Tresor 313 is a party that was planned to welcome the 6ermans to the Detroit 
for their dub opening in March. It was a good turnout not so packed that you could feel 
your and everyone else's sweat everytime you took a step or stood still but just enough 
to make it fulL The price at the door was 20 bones, even though it is rumored around 
1am they jacked the price to 25. All types filled this place, due to its house and techno 
room being in one place. Juan Atkins was on the bill but never showed, but it was still a 
good party despite the fact that this "founding father" never showed. If parties like 
Tresor 313 is what is in store for Detroit in 1996 then I welcome the New Year with open 
arms. 

-Diana via Detroit 
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Realizing the inevitable police visit that every major underground dance event as of late 
has attracted in this city. The Chocolate Factory. NY*s most positively charged collective 5 
of turntable wizards and promotions, decided to step away from all the hype and bring — 

forth a low-key. vibe oriented New Years event They limited the capacity to four hun¬ 
dred and ensured ear-to-ear smiles with their entire crew set to spin. Consisting of 

Soulflower. Neal Frank Ryde. Sameer. Joeski. and Onionz. The Chocolate Factory family _, 

was about to welcome a lucky few into a soulful 1996. 

The cab driver was weaving through traffic as skillfully as a surgeon. It was a quarter 
to twetve and it was apparent that Igor had no intentions of watching the ball drop with 
us. New York City driving and New Yean Eve never quite mix. luckily though, our cau¬ 
tious Russian friend graciously blew through the tight at 35th and 10th. squealed the 
tires, and then locked the brakes at our destination. 511 33rd 5th floor. -: 

Things were immediatly different at this event With no wait at the door and pleasant -53 

security. I could already sense a glimpse of positivity. A quick elevator ride to the fifth * 

floor and the door opened to a lush visual and audio landscape. The setting was pure -? 

old-school An empty loft (pimety designed for tiving and not raving) was made avail- 
able to what seemed to be 350 people. It was ten minutes before the stroke of twelve —■■■ 
and DJ Soulflower was spinning uptempo house to a charged mass. From the looks of SB 
the crowd, it was apparent that I had missed the beginnings of a powerful night A ■■ 
minute before The Moment. Soulflower halted his set and the countdown began. 

Three-lwo-One 

The champagne corks flew and the vibe spilled over the brim as Soutflower tunneled 
four-four beats down everyone* throat The condensation soon began to drip from the —* 

ceiling as everybody was immersed in a glow that hasn't been felt in quite awhile here “3 
on the East Coast Fifteen minutes later the tables soon belonged to Sameer. long time 
tong Island. New York house favorite. The room only began to get hotter as Sameers - 
selection of progressive house tracks made the floor slippery. A half-hour quickly 
passed and I heard nature calling. The wait for the bathroom had me thinking I was fo 
purgatory, but it was there that I discovered a piece of the tost East Coast vibe. I met ' 
more people in that patience testing forty minutes than I had met out all last year. 

Everybody was friendly and we all continued to speak throughout the party. With aU - 

business taken care of. I made it back to the cramped main room for the start of the - ^3 
next step. J3 

This party, this vibe, it's what it's all about" said New Jersey underground native DJ 
Frank Ryde with a huge grin. Tonight I began with four four breaks that were quite 
uptempo and then continued into some house." But it wasn’t just some house that Ryde S3] 

spun, ft was a selection of soulful tricks that slid through me from head to toe. _, 

Everybody seemed to be feeding off of each others energy as Ryde didn't stow down his 
barrage of bumpin' house until tie had passed the headphones back over to Sameer. ' —jjj 

Once again the Long Island DJ and Producer (Sameer s debut release on Etotrik Soul 
will be available earty 96 ) hit the decks and continued where Ryde toft off. The floor 
was still packed as he kept his foot on the pedal and continued to pump positive house 
through the crystal dear p.a. system. A! this point I made way for the back room to 
catch my breath. 

The chill out area was alive with conversation, as smiling faces talked it up with new 
and old friends. The focus of attention seemed to be the many circulating water bott 
It was apparent this space had no problem with insulation. After resting my togs for 
forty-five minutes, a deep groove caught my ear and I weaved my way through the 
crowds, back to the dance floor. 

Joeski. one of NY's most sought after DJs, had a legion of heads at a toss for words 
with his serious-minded style of mental house. He skillfully brought the tempo down 
further and further with a perfectly mixed blend of the new and old. The selection of 
acid and deep house that met the needle brought many to the next level As the bass 








































swept through the toft, the crowd seemed to experience e universal plunge into the soul 
j Myself [too was in that zone, as my psyche took over the physical and the minutes 
passed by in bundles. 

A sax note, a breakbeat and the first rays of dawn seem to clear the cerebral fog as 
Omonz stepped on board and changed direction of the flight Electrik Soul producer and 
-Long Island rave pioneer. Onionz. once again proved himself a top U.S. heavyweight with 
■his beautiful track selections that seemed to complement the sunrise. Cheers and 
screams filled the air as Onionz began to cut and scratch, displaying the skills he aquired 
when hip-hop was his beat du jour and The Building and Crazy Eddie were his stomping 
-grounds. This set was old school and raw.* Onionz noted. Its just another stop on the 
journey." After this onslaught of breaks, he skillfully mixed a positive set of electro acid 
jazz, and even disco, before gravitating towards his trademark sound, beautiful vocal 
house. 

Before I knew it the dock read eight ajn. and Onionz was being relieved by Neal the 
newest member of The Chocolate Factory While he continued pumping mellow house, the 
crowd began to thin. As many tired bodies exchanged goodbyes and happy new year 
-wishes, there seemed to be a sense of renewal in the air. ft was as if the nights music and 
energy gave new hope for a moreposffive 1996. Neat fed off this and spun the classic 
house anthem 1 m you're brother* by 6round One. a perfed way to end a dynamic 
evening. 

Luts rid* this vib* and keep it real for 94’. 

Questions.comments. prose; 
karp0474@wpo.tondmark.net 




Party: Circa 94 New Years 
location: LA. CA 

This party was huge! Upon arriving, we saw the line of people waiting to be tot in. The line 
was about 10 kids deep, and stretched completely around four city blocks. I knew right 
away that this was gonna be large. The location was the Grand Olympic Auditorium. The 
party consisted of a hug* indoor boxing arena, which served as a second room for ambient 
house, and various live acts, in the parking lot was the remainder of the party. The main 
stag* was under a HUGE open air tent where the headlining acts played mostly techno ori¬ 
ented music. There was an area designated for various concessions: food, dothes. candy, 
and Ken s "Pur* Acid* mixtap* concession booth. (Which, by the way. is the most impres¬ 
sive setup and selection of mixtapes that I’ve ever seen from ggy vendor- his phoned is 
818.259.1391 for a free catalog). A virtual reality setup was on another end of the parking 
tot where kids could strap into those gyroscope looking puke machines end play until your 
hearts content., or until you threw up. This almost happened to me just from watching 
these kids. There was also a huge VIP tent secluded in another end of the tot- hus conclud¬ 
ing the landmark tour of the event Al in alt there was much to do. and much room to do it! 
The talent for the evening was flown in from all over the world. Even this one pom- 
obsessed. gore-freak, gabber DJ from Chicago. Fancy that'! There wes a good mix of all 
styles of music presented that night House, trance, techno, gabber, jungle, even some 
weird ambient industrial Neubautenesque funky stuff. All talent in the main arena played on 
a huge concert type stage, surrounded by more speakers than I've seen at 3 or 4 parties 
combined! There was even a barricade to prevent the kids from toppling the speakers dur¬ 
ing the hardcore! I know it sounds crazy, but IV* seen the speakers go down out there. 
When those kids hear gahber. they go nuts. I've been shut down more than on* lime 
because of this. It gets violent., kind of like that time in the rice patties in Nam. Charlie 
was everywhere and... oops, flashbacks! Anyway, when it was my turn to spin, all I could 
see from the stage was thousands and thousands of heads as for back as my vision permit¬ 
ted. I can only hope that I get another chance to play gabber for 11.000+ people. It is quite 
an unmatched feeling! When you throw awesome visuals and very intense lighting into the 
.mix. you have an incredible party. The most incredible IV* ever witnessed. I haven’t gotten 
] ^ fMUn 9 from * party since the first Psychosis’ in Chicago. It felt really fucking good' 
Even straight! 
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Ian Poolev 

j Frankfurt/Germany 

Force Inc./Definitive Recordin 

First Ever US appearance! 

The Stickmen 

Toronto/Canada 
Stickman Records 

Greg & Paul will be playing an 
extended Tag team Set! 

John Acquaviva 

London/Ontario 
Plus 8/Definitive 

Back by popular demand! •* 
Disco-house at its best! i 

Bara da aka 
Bryan Zen.tz 

Live PA First EvertliM PA. 



Minneapolis/IMN 
C o m m u n i q uj e/ S oil n cl s 
I Recordings 

T ho Mostgi pi iho' $ 
Mo no town! Groove iTitifeeif !* 

Hyperactive 

Chicago $ 
Contact/ H y b r*i d 
R e c o r d ihgs 

Terry Mnllan 

C |-i i oa cj o j 
Definitive f 
neoorcliiicjs 

Sleepv C 

J: A * % 

r Cleveland ijijH 
Psycliqactive 
Definitive Recordings 






































dieselboy 

-dope skills...six million ways to die Iganja. uk| 
-unknown artist-brothers and sisters (juice promo, uk) 
-insync...gef on the mic (dread, uk) 

-unknown arHsLemahf 006 lemotif promo, uk) 

-j majik...arabian nights (melalheadz, uk| 
-scorpio...machines (deep red, uk) 

-dj zinc...so damn fresh remix Iganja, uk| 

-funky fechnicians...airtight llegend, uk) 

-concept fwoJifeline (liftin spirits, uk) 

-stakka and k-tee...dangerzone (ramm, uk| 


Merry mullan 

l-dave clarke...southside (bush, uk) 
j-track assasin-gimme da drumz (catalyst, us) 
!-dx...house night (reflection, uk) 

-circuit breakerJ'm your teacher (probe, Canada) 
-dirty house crew._dirfy dubs (dirty house, ausfralia) 
-bryan zentz...gutter trax (bush, ukl 
-moody mannJake shore drive (white label, us) 
-steve poindexfer...move (dance mania, us) 

-young americansJove inc (force inc, germanyl 
ij-thomas chrome...killed by the remote control (loop, 
ukl 


Steven kaye 

-madame b.Jt's nof enough (f communications, france) 
-thomas chrome-killed by the remote control (loop 
records, Sweden) 

-dab-gotta keep movin .(2012 records, ukl 
-the wickermen...wanna get high (shindig, uk) 
-spaces...rush hour lout on a limb, uk) 
-magpieman...breakbeats volume one (bomba, uk) 

-dj food-peace lopen, ukl 
-slide...flinf (toolbox tunes, us) 

-vhc...you (umm, italy) 

-innersound-fax wars (plink plonk, uk) 


Umixmaster morris 

|-kenny larkinJoop (r&s, belgiuml 
I'-andrea parker...melodious thump (mo wax, uk| 
}-artec...cap colombie (celluloid, ukl 
s-squarepusher ep (worm interface, uk| 
fe-lfo-advance (warp, ukl 

3-jacobs optical stairway-solar feelings (c young rmx| 
Mr&s, belgium) 

l-interloper-daddy vegas Iplink plonk, uk) 
l-t power-police state Isour. uk| 

■rdj food-refried food (ninja tune, uk) 

-orlando voorn...allstairs theme (t&b. Scotland) 


nick nice 

-johnick-play the world (henry street music, us] 
-bone machine-mini mall ep (aspro, holland) 

-jose and aaron arce ep (white label, us) 
-stepdisk-the furvert ep (bottom heavy, us) 

-faze action-full motion (nuphonlc, uk) 
-popeye-dub lounge ep (plumphouse, Sweden) 
-future funk...gef into it (flavour, germanyl 
-braxton holmes-people everyday (cajual, us) 

-fat jazzy grooves volume thirteen (new breed, us) 
-alex reece-feel the sunshine (blunted, uk) 


| ;peed demon 

tunnel trance force ep (bonzai, belgiuml 
neil landstrumm-brown by august (peacefrog, uk| 
dac-the sound of oc (360 sound) 
virel 15—hi octane (direct drive, germanyl 
sixth sense approach-scary dog (reload, belgium) 
-dj yves-the main man (bonzai jumps, belgium) 
H-sirius (tresor. germanyl 
-dynamic structure two Ireload, belgiuml 
i-house trap two (nitric) 

-regis-montreal (downwards] 























mark newlands aka nasenbluten 
-straight out of newcastle ep (strike) 
-embolismJhis means fucking war (fistl 
-nasenbluten...really nasty violent sex ep 
(nasenblufenl 

-gangstar toons industry 04 

-jack luciferJ am living death (kotzaak) 

-out of order 01 (white label) 

-napalm records 006 
-syndicate...one of the fisters ep (juncalor) 
-ecbor...ak78 (dhr) 

-blowhard...cry of the yob (blow) 

synergy 

-day one...S5R 001 (solid state test press, us) 
-dave clarke...soufhside remixes (bush, uk| 

-work sessions volume three (work, holland) 

-les lee ep (alphabet city, holland) 

-jack d. elliof...S5R 002 (solid state test press, us) 
-citywide allstars ep (sweet records, us) 

-mark nrg...don'f stop remixes (overdrive, germanyl 
-micronauts...get funky, get down (daft punk rmx) 
(phono, germany) 

-marascia (john acquaviva rmx| (under control, uk) 
-stepdisk...the furvert ep (bottom heavy, us) 


nikadeemas 

-lorenz attractor (praxis 13, uk) 

-phonki Icrapshoot 02/03. uk| 

-omar santana (h2oh 09/10. uk) 

-Igangsta toons industries 03/04/05. francel 
-dj freak (killout 21.22. uk) 

-ecor8 (riot beats 15, germanyl 
-omar santana (terror trax 26. holland) 

-laura grabb (cipher 02. us) 

-acen.Jrip to the moon ’96 (production house. uk| 
-misjah/teylor (x-trax 08. holland) 

doormouse 

-dirty house crew...dlrfy dubs (dirty house, us| 

-space time continuum...kairo (asfralwerks. us) 
-afx...hangeable auto pulp two (warp, uk) 
-nasenbluten...nasty violent sex (storm, Scotland) 

-red weed volume one (???) 

-friends 08 (???) 

-fuckin' hostile (Industrial strength. us| 

-acid four by four (smile, us) 

-rob base and dj ez rockJt takes two (profile, us) 
-quagmire hardtrance sound collective Iquagmire. us) 



YOuf one-stap underground 


Northeast Indiana's only supplier of underground dance 


]?”-Y l !J4..- T fI hno/House/Jun9le/Elec ^ 0/Tf, P Ho P /Amb i en t 
CD’S Mix Tapes " Books' Yine's' 'T-Shiris' "clothing' 
Body Jewelery Hair Dye Fehsh/Bondage Dear 
AND MUCH MORE 

Specific MAILORDER inquiries always welcomed. 

-Sorry, no catalogue available- 


301 W. WASHINGTON BLVD. 
FORT WAYNE, INDIANA 46802 
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